
Ɏɢɥɨɡɨɮɢʁɚ ɩɪɢɪɨɞɟ ɤɚɨ ɪɟɜɨɥɭɰɢʁɚ ɭ 
ɦɢɲʂɟʃɭ ɢ ɫɬɜɚɪɚʃɭ ʃɟɦɚɱɤɢɯ ɪɨɦɚɧɬɢɱɚɪɚ

Ⱥɩɫɬɪɚɤɬ: ȳɟɞɧɚ ɨɞ ɧɚʁɨɛɭɯɜɚɬɧɢʁɢɯ ɢɞɟʁɚ ɪɨɦɚɧɬɢɡɦɚ 
ʁɟɫɬɟ ɢɞɟʁɚ ɩɪɢɪɨɞɟ ɤɚɨ ɨɪɝɚɧɫɤɨɝ ɫɤɥɨɩɚ. ɍ ɫɤɥɚɞɭ ɫɚ 
ɞɨɛɨɦ ɤɨʁɟ ʁɟ ɧɨɫɢɥɨ ɭ ɫɟɛɢ ɧɚʁɪɚɡɥɢɱɢɬɢʁɟ ɪɟɜɨɥɭɰɢʁɟ: 
ɩɨɥɢɬɢɱɤɟ, ɢɧɞɭɫɬɪɢʁɫɤɟ, ɞɭɯɨɜɧɟ, ɧɨɜɚ ɫɥɢɤɚ ɩɪɢɪɨɞɟ ɫɟ 
ɩɨʁɚɜɢɥɚ ɤɚɨ ɩɪɨɢɡɜɨɞ, ɚɥɢ ɢ ɤɚɨ ɩɨɞɫɬɪɟɤ ɡɚ ɪɚɡɜɨʁ ɜɟʄɢ-
ɧɟ ʃɢɯ. Ⱦɚ ɛɢɯ ɨɛʁɚɫɧɢɥɚ ɤɨɦɩɥɟɤɫɧɨɫɬ ɤɨɧɰɟɩɬɚ ɩɪɢɪɨ-
ɞɟ ɭ ɨɜɨɦ ɩɟɪɢɨɞɭ ɜɨɞɢɥɚ ɫɚɦ ɫɟ ɯɢʁɟɪɚɪɯɢʁɨɦ ɫɬɜɨɪɟɧɨɦ 
ɨɞ ɫɚɦɢɯ ɪɨɦɚɧɬɢɱɚɪɚ, ɩɨ ɤɨʁɨʁ ɫɟ ɭɦʁɟɬɧɢɤ, ɤɚɨ ɧɚʁɫɚ-
ɦɨɫɜɢʁɟɫɧɢʁɢ ɞɢɨ ɭɧɢɜɟɪɡɭɦɚ, ɭɬɚɩɚ ɢ ɢɡɞɜɚʁɚ ɭ ɩɪɢɪɨɞɢ 
ɫɬɜɚɪɚʁɭʄɢ ɭɦʁɟɬɧɢɱɤɚ ɞʁɟɥɚ. Ɂɛɨɝ ɬɨɝɚ ʄɭ ɩɨɤɭɲɚɬɢ ɞɚ 
ɫɥɢɱɧɢɦ ɪɟɞɨɫɥɟɞɨɦ – ɨɞ ɯɢʁɟɪɚɪɯɢʁɟ ɩɪɢɪɨɞɟ ɢ ɭɧɢɜɟɪɡɭ-
ɦɚ ɭ ɩɪɜɨɦ ɩɨɝɥɚɜʂɭ, ɩɪɟɤɨ ɯɢʁɟɪɚɪɯɢʁɟ ɭɦʁɟɬɧɨɫɬɢ ɭ ɫɥɟ-
ɞɟʄɟɦ – ɞɨɻɟɦ ɞɨ ɤɨɧɤɪɟɬɧɢɯ ɩɪɢɦʁɟɪɚ ɩɟʁɡɚɠɚ ɩɨʁɟɞɢ-
ɧɚɱɧɢɯ ɭɦʁɟɬɧɢɤɚ ɤɚɨ ɩɪɨɢɡɜɨɞɚ ɫɜɟɝɚ ɩɪɟɬɯɨɞɧɨɝ.

Ʉʂɭɱɧɟ ɪɢʁɟɱɢ: ɪɨɦɚɧɬɢɡɚɦ, ɩɪɢɪɨɞɚ, ɭɧɢɜɟɪɡɭɦ, ɩɟʁɡɚɠ, 
ɪɟɜɨɥɭɰɢʁɚ, ɒɟɥɢɧɝ, Ɏɪɢɞɪɢɯ, Ɋɭɧɝɟ

 ɍɜɨɞ

Ɋɚɡɦɢɲʂɚʃɟ ɨ ɩɪɢɪɨɞɢ ɤɪɚʁɟɦ XVIII ɢ ɩɨɱɟɬɤɨɦ XIX ɜɢʁɟɤɚ ɫɟ 
ɦɨɠɟ ɫɯɜɚɬɢɬɢ ɤɚɨ ɪɟɜɨɥɭɰɢɨɧɚɪɧɨ ɡɛɨɝ ʃɟɨɝɨɜɟ ɞɭɛɨɤɟ ɩɪɨɠɟɬɨɫɬɢ 
ɜɚɠɧɢɦ ɩɪɨɦʁɟɧɚɦɚ ɤɨʁɟ ɫɭ ɫɟ ɨɞɜɢʁɚɥɟ ɭ ɨɜɨɦ ɩɟɪɢɨɞɭ. ɇɨɜɢ ɤɨɧɰɟɩɬ 
ɩɪɢɪɨɞɟ ʁɟ ɩɨɫɬɚɨ ɤʂɭɱɚɧ ɡɚ ɧɚɱɢɧɟ ɞɨɠɢɜʂɚɜɚʃɚ ɫɟɛɟ ɭ ɫɜɢʁɟɬɭ, ɤɚɨ ɢ ɡɚ 
ɮɨɪɦɟ ɤɨʁɟ ɬɚɤɨ ɫɯɜɚʄɟɧ ɫɜɢʁɟɬ ɦɨɠɟ ɩɪɟɭɡɟɬɢ ɩɨɞɫɪɟɞɫɬɜɨɦ ɭɦʁɟɬɧɨɫɬɢ 
ɢ ɪɚɡɦɢɲʂɚʃɚ ɨ ʃɨʁ. ɉɨʁɚɦ ɩɪɢɪɨɞɚ ɭ ɨɜɨɦ ɞɨɛɭ ɞɨɛɢʁɚ ɡɧɚɱɟʃɟ ɩɨʁɦɚ 
ɠɢɜɨɬ, ɩɨɫɬɚʁɟ ɜɢɲɟɫɬɪɭɤɨ ɩɨɜɟɡɚɧ ɫɚ ɫɜɢɦ ɟɥɟɦɟɧɬɢɦɚ ɩɨɫɬɚʁɚʃɚ ɤɨʁɟ 
ɧɨɫɢ, ɨɫɢɦ ɫɩɨʂɚɲʃɟɝ, ɮɢɡɢɱɤɨɝ ɨɤɪɭɠɟʃɚ, ɫɜɚɤɚ ɜɪɫɬɚ ɞɭɯɨɜɧɨɝ ɢ ɛɨ-
ɠɚɧɫɤɨɝ ɞʁɟɥɨɜɚʃɚ.

ȳɟɞɧɚ ɨɞ ɨɫɧɨɜɧɢɯ ɬɜɪɞʃɢ ɪɨɦɚɧɬɢɡɦɚ ʁɟɫɬɟ ɞɚ ʁɟ ɩɨɬɟɧɰɢʁɚɥɧɨ 
ɢ ɩɪɨɦʁɟʃɢɜɨ ɫɬɜɚɪɧɢʁɟ ɨɞ ɚɤɬɭɟɥɧɨɝ. ɉɨ ɨɜɨɦ ɭɱɟʃɭ ɱɢɬɚɜ ɭɧɢɜɟɪɡɭɦ 
ɛɟɫɤɪɚʁɧɨ ɫɬɪɟɦɢ ɧɚɩɪɢʁɟɞ, ɢɡɚɡɢɜɚʁɭʄɢ ɫɜɨʁɨɦ ɧɟɫɜɨɞɢɜɨɲʄɭ ɢ ɧɟɢɫɰɪ-
ɩɧɨɲʄɭ ɱɨɜʁɟɤɚ, ɚ ɢɡɧɚɞ ɫɜɟɝɚ ɭɦʁɟɬɧɢɤɚ. ɍɦʁɟɬɧɢɤ ɡɛɨɝ ɬɨɝɚ ɦɨɪɚ ɛɢɬɢ 
ɚɧɝɚɠɨɜɚɧ, ɦɨɪɚ ɩɪɟɧɢʁɟɬɢ ɧɟɲɬɨ ɲɬɨ ɫɟ ɧɟ ɦɨɠɟ ɢɡɪɚɡɢɬɢ, ɚ ɭɩɨɬɪɟ-
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ɛɢɬɢ ɢɡɪɚɡ, ɦɨɪɚ ɭɩɨɬɪɟɛɢɬɢ ɫɪɟɞɫɬɜɚ ɫɜɢʁɟɫɬɢ ɭ ɛɨɪɛɢ ɫɚ ɧɟɫɜɢʁɟɫɧɢɦ. 
Ɇɨɪɚ ɛɢɬɢ ɫɜɢʁɟɫɬɚɧ ɨɝɪɚɧɢɱɟɧɨɫɬɢ ɫɪɟɞɫɬɚɜɚ ɤɨʁɢɦɚ ɪɚɫɩɨɥɚɠɟ, ɚɥɢ ɫɚ 
ɦɢɲʂɭ ɨ ɰɢʂɭ, ɫɬɚɥɧɨ ɞɢɧɚɦɢɱɧɨɦ ɢ ɡɚɬɨ ɛɟɫɤɪɚʁɧɨɦ.1 

ȿɫɬɟɬɢɤɚ ʃɟɦɚɱɤɨɝ ɪɨɦɚɧɬɢɡɦɚ ʁɟ ɧɟɪɚɡɞɜɨʁɢɜɚ ɨɞ ɮɢɥɨɡɨɮɫɤɨɝ 
ɤɨɧɬɟɤɫɬɚ, ɤɚɨ ɢ ɨɞ ɟɬɢɱɤɢɯ ɢ ɩɨɥɢɬɢɱɤɢɯ ɜɪɢʁɟɞɧɨɫɬɢ ɟɩɨɯɟ. Ɏɭɧɞɚɦɟɧ-
ɬɚɥɧɚ ɟɬɢɱɤɚ ɢɞɟʁɚ ɪɨɦɚɧɬɢɡɦɚ ʁɟ Bildung, ɧɚɱɢɧ ɫɚɦɨɫɬɜɚɪɚʃɚ ɢ ɫɚɦɨ-
ɢɡɝɪɚɞʃɟ, ɨɛɪɚɡɨɜɚʃɚ ɫɜɢɯ ʂɭɞɫɤɢɯ, ɨɩɲɬɢɯ ɢ ɢɧɞɢɜɢɞɭɚɥɧɢɯ ɫɧɚɝɚ ɭ 
ɛɢʄɭ.2 Ɉɫɧɨɜɧɢ ɩɨɥɢɬɢɱɤɢ ɢɞɟɚɥ ʁɟ ɡɚʁɟɞɧɢɲɬɜɨ, ɩɨɬɪɚɝɚ ɡɚ ɩɨɜɟɡɚɧɨɲʄɭ 
ɭɤɭɩɧɢɯ ɮɢɡɢɱɤɢɯ ɢ ɞɭɯɨɜɧɢɯ ɩɨɬɪɟɛɚ ɧɚɪɨɞɚ ɭ ɞɪɠɚɜɢ, ɩɨ Ⱥɞɚɦɭ Ɇɢ-
ɥɟɪɭ „ɛɟɫɤɪɚʁɧɨ ɞɟɥɚɬɧɨʁ ɢ ɠɢɜɨʁ ɰɟɥɢɧɢ“.3 Ɉɧɨ ɲɬɨ ɩɨɜɟɡɭʁɟ ɨɜɟ ɢɞɟʁɟ 
ʁɟɫɬɟ ɬɟɠʃɚ ɡɚ ʁɟɞɢɧɫɬɜɨɦ, ɡɚ ɩɨɜɪɚɬɤɨɦ ɰɢʁɟɥɨɜɢɬɨɫɬɢ. ɋɜɨʁɢɦ ɧɚʁɜɟʄɢɦ 
ɞɢʁɟɥɨɦ ɨɜɚ ɢɞɟʁɚ ʁɟ ɧɨɜɚ, ɢɧɫɩɢɪɢɫɚɧɚ ɨɫʁɟʄɚʃɟɦ ɧɨɫɬɚɥɝɢʁɟ ɢ ɝɭɛɢɬɤɚ, 
ɤɚɪɚɤɬɟɪɢɫɬɢɱɧɢɦ ɡɚ ɞɪɭɝɭ ɩɨɥɨɜɢɧɭ XVIII ɜɢʁɟɤɚ. Ɍɚɤɨɻɟ, ɨɫɧɨɜ ɨɜɢɯ 
ɬɟɠʃɢ ɦɨɠɟ ɫɟ ɧɚʄɢ ɭ ɩɪɟɬɯɨɞɧɨʁ ɟɩɨɯɢ ɢ ɜɪɢʁɟɞɧɨɫɬɢɦɚ ɤɨʁɟ ɫɭ ʁɟ ɭ ɧɚʁ-
ɜɟʄɨʁ ɦʁɟɪɢ ɨɛɢʂɟɠɢɥɟ, ɭ ɢɞɟʁɚɦɚ ɩɪɨɝɪɟɫɚ ɢ ɫɥɨɛɨɞɟ. 

Ɋɨɦɚɧɬɢɡɚɦ ʁɟ, ɫɚ ʁɟɞɧɟ ɫɬɪɚɧɟ, ɨɛɢʂɟɠɢɥɚ ɫɜɢʁɟɫɬ ɨ ɫɟɛɢ ɤɚɨ ɨɧ-
ɬɨɥɨɲɤɨɦ ɰɟɧɬɪɭ ɢ ɢɡɜɨɪɭ ɜɪɢʁɟɞɧɨɫɬɢ ɫɜɟɝɚ ɨɫɬɚɥɨɝ. ɋɚ ɞɪɭɝɟ ɫɬɪɚɧɟ, 
ɢɧɞɢɜɢɞɭɚɥɧɨɫɬ ʁɟ ɩɨɞɪɚɡɭʁɟɦʁɟɜɚɥɚ ɩɪɟɥɚɡ ɨɞ ɩɨʁɟɞɢɧɰɚ ɤɚ ɝɪɭɩɢ, ɫɚ ɞɨ-
ɦɢɧɚɧɬɧɢɦ ɨɫʁɟʄɚʁɟɦ ɭɤɨɪʁɟʃɚɜɚʃɚ ɭ ɡɚʁɟɞɧɢɰɢ. ɉɨʁɟɞɢɧɚɱɧɨ ɫɨɩɫɬɜɨ ʁɟ 
ɦɨɪɚɥɨ ɛɢɬɢ ɭ ɮɭɡɢʁɢ ɫɚ ɬɨɬɚɥɢɬɟɬɨɦ, ɬɨ ʁɟ ɛɢɨ ɭɫɥɨɜ ɡɚ ɚɩɫɨɥɭɬɧɭ ɫɥɨɛɨ-
ɞɭ. Ɉɜɚʁ, ɧɚɢɡɝɥɟɞ ɩɚɪɚɞɨɤɫɚɥɚɧ, ɤɨɧɰɟɩɬ ɥɢɱɧɨɫɬɢ ɒɥɚʁɟɪɦɚɯɟɪ ɬɭɦɚɱɢ 
ɤɚɨ ɧɚɝɨɧɟ ɤɨʁɢ ɫɬɪɟɦɟ ɤɚ ɢɫɬɨɦ ɰɢʂɭ: „ʁɟɞɚɧ ɚɩɫɨɪɛɨɜɚʃɟɦ ɫɜɟɝɚ ɭ ɫɟɛɟ, 
ɞɪɭɝɢ ɞʁɟʂɟʃɟɦ ɫɟɛɟ ɭ ɫɜɟ“.4 

ɑɟɫɬɨ ʁɟ Ʉɚɧɬɨɜɚ ɦɨɪɚɥɧɚ ɮɢɥɨɡɨɮɢʁɚ ɭɡɢɦɚɧɚ ɡɚ ɩɨɥɚɡɧɭ ɬɚɱɤɭ 
ɪɨɦɚɧɬɢɱɚɪɫɤɟ ɟɫɬɟɬɢɤɟ ɢ ɪɚɻɚʃɚ ɧɟɨɛɭɡɞɚɧɨɝ ɢɧɞɢɜɢɞɭɚɥɢɡɦɚ. Ʉɚɧɬ ʁɟ 
ɨɬɩɨɱɟɨ ɤɭɥɬ ɚɭɬɨɧɨɦɢʁɟ ɦɨɪɚɥɚ ɩɪɟɦɚ ɤɨɦɟ ɫɟ ɫɚɦɨ ɨɧɢ ɤɨʁɢ ɞʁɟɥɭʁɭ, ɚ 
ɧɟ ɨɧɢ ɱɢʁɢɦ ɠɢɜɨɬɨɦ ɞɪɭɝɢ ɭɩɪɚɜʂɚʁɭ, ɦɨɝɭ ɧɚɡɜɚɬɢ ɫɥɨɛɨɞɧɢɦɚ. Ɂɚ-
ɢɫɬɚ, ɦɧɨɝɢ ɚɭɬɨɪɢ ɨɜɨɝ ɩɟɪɢɨɞɚ ɫɭ ɫɟ ɫɥɚɝɚɥɢ ɫɚ Ʉɚɧɬɨɜɢɦ ɤɨɧɰɟɩɬɨɦ 
ɫɥɨɛɨɞɟ ɥɢɱɧɨɫɬɢ, ɩɨɫɟɛɧɨ ɫɚ ɫɬɚɜɨɦ ɞɚ ɭɦʁɟɬɧɢɤ ɬɪɟɛɚ ɞɚ ɤɪɟɢɪɚ ɫɜɨʁɟ 
ɫɬɚɧɞɚɪɞɟ ɢɫɬɢɧɟ. Ɇɟɻɭɬɢɦ, ɛɢɥɨ ɛɢ ɩɨɝɪɟɲɧɨ ɪɨɦɚɧɬɢɱɚɪɫɤɭ ɟɫɬɟɬɢɤɭ 
ɨɡɧɚɱɢɬɢ ɤɚɨ ɩɨɬɩɭɧɨ ɫɭɛʁɟɤɬɢɜɢɫɬɢɱɤɭ. ɋɜɚɤɚɤɨ ʁɟ ɩɨɫɬɨʁɚɥɚ ɬɜɪɞʃɚ ɨ 
ɫɩɨɫɨɛɧɨɫɬɢ ɭɦʁɟɬɧɢɱɤɨɝ ɝɟɧɢʁɚ ɞɚ ɭɫɩɨɫɬɚɜɢ ɩɪɚɜɢɥɚ ɫɨɩɫɬɜɟɧɟ ɭɦʁɟɬ-
ɧɨɫɬɢ, ɚɥɢ ɧɢɤɚɞɚ ɧɢɫɭ ɬɜɪɞɢɥɢ ɞɚ ɬɚ ɩɪɚɜɢɥɚ ɦɨɝɭ ɞɚ ɢɦɚʁɭ ɫɚɦɨ ɫɭɛʁɟɤ-

1 Isaija Berlin, Koreni romantizma, (Beograd: Službeni glasnik, 2006), 115.
2 Frederick C. Beiser, “Early German romanticism: A Characteristic,“ in The Ro-

mantic Imperative, The Concept of Early German Romanticism, 23-43 (Cam-
bridge, Massachusetts, and London: Harvard University Press, 2003).

3 Berlin, Koreni romantizma, 135.
4 Cordula Grewe, “Re-Enchantment as Artistic Practice: Strategies of Emulation in 

German Romantic Art and Theory,” in New German Critique 94 “Secularization 
and Disenchantment” (2005): 60.
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ɬɢɜɧɨ ɡɧɚɱɟʃɟ.5 Ɉɛɧɨɜʂɟɧɚ ɢɞɟʁɚ ɩɚɧɬɟɢɡɦɚ ʁɟ ɨɦɨɝɭʄɢɥɚ ɢɦɢɬɚɰɢʁɭ, ɤɚɨ 
ɨɩɪɚɜɞɚɧ ɢ ɪɚɡɜɢʁɟɧ ɩɪɨɰɟɫ ɫɬɜɚɪɚɥɚɲɬɜɚ, ɩɪɢ ɱɟɦɭ ʁɟ ɭɦʁɟɬɧɢɤ ɜɪɫɬɚ 
ɤɨɚɭɬɨɪɚ, ɭɫɬɜɚɪɢ ɩɨɫɥɟɞʃɚ ɤɚɪɢɤɚ ɥɚɧɰɚ ɫɬɜɚɪɚʃɚ ɤɨʁɢ ɫɟ ɩɪɨɬɟɠɟ ɤɪɨɡ 
ɫɜɟɭɤɭɩɧɭ ɩɪɢɪɨɞɭ. ɋɢɧɬɟɡɚ ɢɦɢɬɚɰɢʁɟ ɢ ɟɤɫɩɪɟɫɢʁɟ ʁɟ ɫɪɠ ɪɨɦɚɧɬɢɱɚɪ-
ɫɤɟ ɦɟɬɚɮɢɡɢɤɟ, ɤɨʁɚ ʁɟ ɫɭɲɬɢɧɫɤɢ ɞɢɨ ɭɦʁɟɬɧɨɫɬɢ. Ⱥɤɨ ɚɤɬɢɜɧɨɫɬ ɭɦʁɟɬ-
ɧɢɤɚ ɢɦɚ ɩɨɪʁɟɤɥɨ ɫɚɦɨ ɭ ɫɭɛʁɟɤɬɭ, ɨɧɞɚ ɝɭɛɢ ɦɟɬɚɮɢɡɢɱɤɭ ɞɢɦɟɧɡɢʁɭ, 
ɩɨɫɬɚʁɟ ɨɞɫʁɟɱɟɧɚ ɨɞ ɚɩɫɨɥɭɬɚ. 

Ʉɚɨ ɢ ɨɞɧɨɫ ɩɪɟɦɚ ɩɪɨɲɥɨɫɬɢ, ɩɨɥɢɬɢɰɢ ɢ ɟɬɢɰɢ, ɨɞɧɨɫ ɪɨɦɚɧ-
ɬɢɱɚɪɚ ɩɪɟɦɚ ɭɦʁɟɬɧɨɫɬɢ ʁɟ ɱɟɫɬɨ ɩɚɪɚɞɨɤɫɚɥɚɧ. ɉɨɫɬɚɜʂɚ ɫɟ ɩɢɬɚʃɟ: 
ɲɬɚ ɫɚ ɬɨɥɢɤɨ ɢɫɬɢɰɚɧɨɦ ɚɭɬɨɧɨɦɢʁɨɦ ɭɦʁɟɬɧɨɫɬɢ ɚɤɨ ɟɫɬɟɬɢɤɭ ɫɯɜɚɬɢɦɨ 
ɧɟ ɫɚɦɨ ɤɚɨ ɬɟɨɪɢʁɭ ɨ ɭɦʁɟɬɧɢɱɤɢɦ ɞʁɟɥɢɦɚ, ɜɟʄ ɢ ɤɚɨ ɬɟɨɪɢʁɭ ɨ ɠɢɜɨɬɭ 
ɢɧɞɢɜɢɞɭɟ, ɞɪɭɲɬɜɚ, ɞɪɠɚɜɟ? ɉɨɧɭɻɟɧ ʁɟ ɨɞɝɨɜɨɪ, ɬɚɤɨɻɟ ɭ ɜɢɞɭ ɩɚɪɚ-
ɞɨɤɫɚ: ɪɨɦɚɧɬɢɱɚɪɢ ɫɭ ɜʁɟɪɨɜɚɥɢ ɭ ɚɭɬɨɧɨɦɢʁɭ ɭɦʁɟɬɧɨɫɬɢ, ɧɟ ɭɩɪɤɨɫ, ɜɟʄ 
ɛɚɲ ɡɛɨɝ ɩɨɜɟɡɚɧɨɫɬɢ ɫɚ ɩɨɥɢɬɢɤɨɦ ɢ ɟɬɢɤɨɦ.6 Ɍɚɱɧɢʁɟ ɪɟɱɟɧɨ, ɡɚʁɟɞɧɢɱ-
ɤɚ ɨɫɧɨɜɚ ʁɟ ɭ ɫɥɨɛɨɞɢ ɤɨʁɚ ɢɫɬɨɜɪɟɦɟɧɨ ɢɫɬɢɱɟ ɚɭɬɨɧɨɦɢʁɭ ɞʁɟɥɚ, ɚɥɢ ɢ 
ɩɪɟɞɫɬɚɜʂɚ ɩɪɨɢɡɜɨɞ ɨɧɞɚɲʃɢɯ ɩɨɥɢɬɢɱɤɢɯ ɢ ɦɨɪɚɥɧɢɯ ɜɪɢʁɟɞɧɨɫɬɢ. 
Ɍɚɤɚɜ ɨɞɝɨɜɨɪ ɞɚɨ ʁɟ ɒɢɥɟɪ, ɧɚɞɨɜɟɡɭʁɭʄɢ ɫɟ ɧɚ Ʉɚɧɬɚ ɢ Ɏɢɯɬɟɚ. Ɇɟɻɭ-
ɬɢɦ, ɧɚ ɪɚɡɥɢɱɢɬ ɧɚɱɢɧ, ɞɨ ɢɫɬɨɝ ɨɞɝɨɜɨɪɚ ɨ ɜɚɠɧɨɫɬɢ ɭɦʁɟɬɧɨɫɬɢ ɞɨɲɥɢ 
ɫɭ ɢ ɱɥɚɧɨɜɢ ȳɟɧɫɤɨɝ ɤɪɭɝɚ: ɒɥɟɝɟɥ, ɇɨɜɚɥɢɫ, ɒɟɥɢɧɝ. ɋɥɨɛɨɞɚ ʁɟ ɬɚɤɨɻɟ 
ɢɫɬɚɤɧɭɬɚ ɤɚɨ ʁɟɞɚɧ ɨɞ ɝɥɚɜɧɢɯ ɱɢɧɢɥɚɰɚ ɭɦʁɟɬɧɨɫɬɢ, ɚɥɢ ɧɟ ɫɥɨɛɨɞɚ ɭ 
Ʉɚɧɬɨɜɨɦ ɫɦɢɫɥɭ, ɤɨʁɨʁ ʁɟ ɩɪɢɪɨɞɚ ɧɟɩɪɢʁɚɬɟʂ. ɉɨ ʃɢɦɚ, ɫɥɨɛɨɞɚ ɧɟ ɩɨɞ-
ɪɚɡɭɦʁɟɜɚ ɚɭɬɨɧɨɦɢʁɭ, ɪɚɡɞɜɚʁɚʃɟ ɫɭɛʁɟɤɬɚ ɢ ɨɛʁɟɤɬɚ, ɩɪɟɜɥɚɫɬ ʁɟɞɧɨɝ ɢɥɢ 
ɞɪɭɝɨɝ. Ɍɪɟɛɚɥɨ ʁɟ ɨɛɧɨɜɢɬɢ ɩɨɤɢɞɚɧɟ ɜɟɡɟ ɢɡɦɟɻɭ ɩɪɢɪɨɞɟ ɢ ɱɨɜʁɟɤɚ ɭɩ-
ɪɚɜɨ ɟɫɬɟɬɫɤɢɦ ɫɪɟɞɫɬɜɢɦɚ ɢ ɧɚ ɬɚʁ ɧɚɱɢɧ ɨɫɬɜɚɪɢɬɢ ɫɥɨɛɨɞɭ.7 Ɋɨɦɚɧɬɢ-
ɡɚɰɢʁɚ ɫɜɢʁɟɬɚ ɦɨɝɥɚ ʁɟ ɛɢɬɢ ɨɫɬɜɚɪɟɧɚ ɫɚɦɨ ɫɪɟɞɫɬɜɢɦɚ ɭɦʁɟɬɧɨɫɬɢ, ɤɨʁɚ 
ɛɢ ɨɦɨɝɭʄɢɥɚ ɩɪɢɛɥɢɠɚɜɚʃɟ ɛɟɫɤɨɧɚɱɧɨɝ ɤɨɧɚɱɧɨɦ. ɋɜɢʁɟɬ ɦɨɪɚ ɩɨɧɨɜɨ 
ɛɢɬɢ ɫɬɜɨɪɟɧ ɤɚɨ ɭɦʁɟɬɧɢɱɤɨ ɞʁɟɥɨ.

ɋɜɢɦ ɨɜɢɦ ɢɞɟʁɚɦɚ: ɟɫɬɟɬɫɤɢɦ, ɟɬɢɱɤɢɦ, ɩɨɥɢɬɢɱɤɢɦ, ɫɩɚʁɚɧɢɦ 
ɢɥɢ ɪɚɡɞɜɚʁɚɧɢɦ, ɡɚʁɟɞɧɢɱɤɢ ʁɟ ɟɥɟɦɟɧɬ ɠɭɞʃɚ, ɫɬɪɟɦʂɟʃɟ ɤɚ ɰʁɟɥɢɧɢ. 
„ɋɭɛʁɟɤɬ ɤɚɨ ɫɭɛʁɟɤɬ ɧɟ ɦɨɠɟ ɞɚ ɭɠɢɜɚ ɨɧɨ ɲɬɨ ʁɟ ɛɟɫɤɨɧɚɱɧɨ ɤɚɨ ɛɟɫ-
ɤɨɧɚɱɧɨ, ɚ ɬɨ ʁɟ ɫɭɛʁɟɤɬɨɜɚ ɧɭɠɧɚ ɫɤɥɨɧɨɫɬ. Ⱦɚɤɥɟ, ɬɭ ɩɨɫɬɨʁɢ ɜɟɱɧɚ ɩɪɨ-
ɬɢɜɪɟɱɧɨɫɬ“, ɡɚɤʂɭɱɭʁɟ ɒɟɥɢɧɝ ɞɨɤ ɩɢɲɟ ɨ Ƚɟɬɨɜɨɦ Ɏɚɭɫɬɭ.8 ɍɩɪɚɜɨ ɨɜɚ 
ɩɪɨɬɢɜɪɟɱɧɨɫɬ ɩɨɫɬɚʁɟ ɫɪɠ ɪɨɦɚɧɬɢɱɚɪɫɤɟ ɦɢɫɥɢ ɡɚɨɤɭɩʂɟɧɟ ɧɨɜɨɦ ɫɥɢ-
ɤɨɦ ɭɧɢɜɟɪɡɭɦɚ ɢ ɩɪɢɪɨɞɟ.

5 Frederick C. Beiser, „The Sovereignty of Art,“ in The Romantic Imperative, The 
Concept of Early German Romanticism, 76.

6 Beiser, „Early German romanticism: A Characteristic“, 41.
7 Grewe, „Re-Enchantment as Artistic Practice“, 39.
8 Fridrih Vilhelm Jozef Šeling, Spisi iz fi lozofi je umetnosti (Sremski Karlovci, Novi 

Sad: Izdvaþka knjižarnica Zorana Stojanoviüa, 1991), 176.
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ɇɨɜɚ ɫɥɢɤɚ ɩɪɢɪɨɞɟ

Ɉɞ ɫɜɢɯ ɢɞɟʁɚ ɪɨɦɚɧɢɡɦɚ, ɢɞɟʁɚ ɩɪɢɪɨɞɟ ɤɚɨ ɨɪɝɚɧɫɤɨɝ ɫɤɥɨɩɚ ʁɟ 
ɧɚʁɨɛɭɯɜɚɬɧɢʁɚ. Ʉɨɧɰɟɩɬɢ ɩɨɩɭɬ ɤɪɟɚɬɢɜɧɨɫɬɢ ʂɭɞɫɤɨɝ ɭɦɚ ɢ ɫɧɚɝɟ ɩɨ-
ɟɬɫɤɟ ɢɦɚɝɢɧɚɰɢʁɟ, ɛɚɪ ʁɟɞɧɢɦ ɫɜɨʁɢɦ ɞʁɟɥɨɦ, ɫɭ ɫɚɞɪɠɚɧɢ ɭ ʃɨʁ. Ɂɚ ɨɜɨ 
ɞɨɛɚ ʁɟ ɤɚɪɚɤɬɟɪɢɫɬɢɱɧɨ ɨɫʁɟʄɚʃɟ ɱɟɠʃɟ ɡɚ ɢɡɝɭɛʂɟɧɢɦ ʁɟɞɢɧɫɬɜɨɦ ɢ 
ɯɚɪɦɨɧɢʁɨɦ ɤɨʁɚ ʁɟ ɧɟɤɚɞɚ ɛɢɥɚ ɞɢɨ ɩɪɢɪɨɞɟ. Ɏɪɚɧɰɭɫɤɚ ɪɟɜɨɥɭɰɢʁɚ ʁɟ 
ɞɨɩɪɢɧʁɟɥɚ ɨɫʁɟʄɚʃɭ ɧɨɫɬɚɥɝɢʁɟ, ɤɨʁɟ ɫɭ, ɧɚ ɫɩɟɰɢɮɢɱɚɧ ɧɚɱɢɧ, ɞʁɟɥɢɥɟ 
ɢ ɡɟɦʂɟ „ɩɨɫɦɚɬɪɚɱɢ“, ɤɚɤɜɚ ʁɟ ɛɢɥɚ ȵɟɦɚɱɤɚ. ɇɚɤɨɧ ɲɨɤɚɧɬɧɢɯ ɤɭɥɬɭɪ-
ɧɢɯ ɢ ɢɫɬɨɪɢʁɫɤɢɯ ɞɨɝɚɻɚʁɚ ɭɫɥɢʁɟɞɢɥɟ ɫɭ ɢɧɬɟɥɟɤɬɭɚɥɧɟ ɪɚɫɩɪɚɜɟ. Ɇɧɨ-
ɝɢ ɫɭ ɨɞ ɩɨɛɨɪɧɢɤɚ ɪɟɜɨɥɭɰɢʁɟ ɩɨɫɬɚɥɢ ʃɟɧɢ ɧɟɩɪɢʁɚɬɟʂɢ, ɤɨʁɢ ɫɭ ɫɜɨʁ 
ɫɬɚɜ ɭɫɩʁɟɥɢ ɞɚ ɭɝɪɚɞɟ ɭ ɧɨɜɟ ɬɟɨɪɢʁɫɤɟ ɢ ɮɢɥɨɡɨɮɫɤɟ ɫɢɫɬɟɦɟ.9 Ȼɪɡɨ ɫɟ 
ɫɦʁɟʃɢɜɚɥɚ ɪɟɜɨɥɭɰɢʁɚ ɢ ɪɟɫɬɚɭɪɚɰɢʁɚ, ɩɪɨɝɪɟɫ ɢ ɫɬɚɝɧɚɰɢʁɚ, ɛɭɪɠɨɚɫ-
ɤɟ ɬɟɠʃɟ ɤɚ ɫɥɨɛɨɞɢ ɢ ɚɧɬɢɥɢɛɟɪɚɥɧɟ ɫɧɚɝɟ ɭ ɩɨɥɢɬɢɰɢ. ɉɨɫɬɚʁɟ ʁɚɫɧɨ 
ɡɛɨɝ ɱɟɝɚ ʁɟ ɢɞɟɚɥɢɫɬɢɱɤɚ, ɤɥɚɫɢɱɧɚ ɢ ɪɨɦɚɧɬɢɱɧɚ, ɮɢɥɨɡɨɮɢʁɚ ɬɟɠɢɥɚ 
ɭɫɤɥɚɻɢɜɚʃɭ ɞɭɯɚ ɢ ɩɪɢɪɨɞɟ.10 ɍ ʁɚɡɭ ɢɡɦɟɻɭ ɫɬɚɪɢɯ ɢ ɧɨɜɢɯ ɩɪɢɪɨɞɚ ʁɟ 
ɢɦɚɥɚ ɡɧɚɱɟʃɟ ɫɢɝɭɪɧɨɫɬɢ, ɞɨɛɪɨʄɭɞɧɨɝ ɚɭɬɨɪɢɬɟɬɚ, ɜɪɫɬɟ ɫɢɦɛɨɥɢɱɧɨɝ 
ɤɭɥɬɭɪɧɨɝ ɞʁɟɬɢʃɫɬɜɚ.

Ʉɪɚʁɟɦ XVIII ɜɢʁɟɤɚ Ɏɪɢɞɪɢɯ ɒɢɥɟɪ ɩɢɲɟ ɪɚɫɩɪɚɜɭ Ɉ ɧɚɢɜɧɨʁ 
ɢ ɫɟɧɬɢɦɟɧɬɚɥɧɨʁ ɩɨɟɡɢʁɢ, ɚ Ɏɪɢɞɪɢɯ ɒɥɟɝɟɥ Ɉ ɫɬɭɞɢʁɭ ɝɪɱɤɟ ɤɭɥɬɭ-
ɪɟ. Ɉɜɢ ɬɟɤɫɬɨɜɢ ɩɪɟɞɫɬɚɜʂɚʁɭ ɩɨɫɥɟɞʃɟ ɞɨɩɪɢɧɨɫɟ ɞɟɛɚɬɢ ɨ ɭɦʁɟɬɧɨɫɬɢ 
ɋɬɚɪɢɯ ɢ ɇɨɜɢɯ. ɉɨ ʃɢɦɚ, ɋɬɚɪɢ ɫɭ ɠɢɜʁɟɥɢ ɭ „ɩɪɢɪɨɞɧɨɦ“ ɫɜɢʁɟɬɭ. Ɂɚ 
ɪɚɡɥɢɤɭ ɨɞ ɨɜɨɝ, ɦɨɞɟɪɧɨ ɞɨɛɚ ʁɟ ɨɡɧɚɱɟɧɨ ɧɟɞɨɫɬɚɬɤɨɦ ɩɟɪɮɟɤɰɢʁɟ ɭ ɟɫ-
ɬɟɬɫɤɨɦ ɫɦɢɫɥɭ, ɤɨʁɢ ʁɟ, ɫɚɞɚ, ɜɢɻɟɧ ɤɚɨ ɞɨɛɢɬɚɤ ɭ ɞɨɦɟɧɭ ɞɭɯɚ. Ɍɚɤɨ ɫɟ 
ɩɪɢɪɨɞɚ ɋɬɚɪɢɯ, ɩɨ ʃɢɦɚ, ɦɨɠɟ ɫɩɨɡɧɚɬɢ ɢ ɨɫʁɟɬɢɬɢ ɫɚɦɨ ɤɪɨɡ ɦɨɞɟɪɧɨ 
ɨɫʁɟʄɚʃɟ ɝɭɛɢɬɤɚ ɢ ɱɟɠʃɟ.11

ɉɪɨɲɥɟ ɟɩɨɯɟ ɫɭ ɞɨɠɢɜʂɚɜɚɥɟ ɩɪɢɪɨɞɭ ɤɚɨ ɦɟɯɚɧɢɱɤɢ ɫɢɫɬɟɦ. 
ɋɦɚɬɪɚɥɨ ɫɟ ɞɭɝɨ ɞɚ ɩɪɢɪɨɞɭ ɱɢɧɟ ɧɟɡɚɜɢɫɧɢ ɞʁɟɥɨɜɢ, ɩɨɜɟɡɚɧɢ ɭɡɪɨɱ-
ɧɨ-ɩɨɫɥɟɞɢɱɧɢɦ ɜɟɡɚɦɚ, ɩɪɢ ɱɟɦɭ ʁɟɞɚɧ ɞɢɨ ɜɪɲɢ ɭɬɢɰɚʁ ɧɚ ɞɪɭɝɢ. Ʉɚɨ 
ɢ ɨɛʁɟɤɬɢ ɭ ɩɪɢɪɨɞɢ, ɬɢʁɟɥɨ ɢ ɞɭɯ ɫɭ ɫɯɜɚɬɚɧɢ ɤɚɨ ɡɚɫɟɛɧɢ ɟɧɬɢɬɟɬɢ.12 
ɋɥɢɱɧɨ ɜɢɻɟʃɟ ɩɪɢɪɨɞɟ ɢɦɚɨ ʁɟ ɢ Ʉɚɧɬ ɤɚɞɚ ʁɟ ɫɬɜɚɪɚɨ ɫɜɨʁɭ ɦɨɪɚɥɧɭ ɮɢ-
ɥɨɡɨɮɢʁɭ. Ⱦɚ ɛɢ ʂɭɞɫɤɢ ɭɦ ɛɢɨ ɫɥɨɛɨɞɚɧ, ɩɨ Ʉɚɧɬɭ, ɦɨɪɚ ɛɢɬɢ ɧɟɡɚɜɢɫɚɧ 
ɨɞ ɩɪɢɪɨɞɧɨɝ ɞɟɬɟɪɦɢɧɢɡɦɚ, ɦɨɪɚ ɫɟ ɨɞɪɟɻɢɜɚɬɢ ɫɚɦɨ ɫɨɩɫɬɜɟɧɢɦ ɩɪɢ-
ɧɰɢɩɢɦɚ. Ʉɚɞɚ ɛɢ ɫɟ ɩɪɟɩɭɫɬɢɨ ɩɪɢɪɨɞɢ, ɫɩɨʂɚɲʃɨʁ ɢɥɢ ɭɧɭɬɪɚɲʃɨʁ, 

9 Helmut J. Schneider, „Nature,“ in The Cambridge History of Literary Criticism 
Vol 5 „Romanticism“, ed. M. Brown (Cambridge: Cambridge University Press 
2008): 92, 93.

10 Nicholas V. Raisanovsky, The Emergence of Romanticism (New York, Oxford: 
Oxford University Press, 1992), 66.

11 Schneider, “Nature”, 93.
12 Beiser, „The Sovereignity of Art“, 82, 83.
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ɭɦ ɛɢ ɛɢɨ ɩɚɫɢɜɚɧ ɢ ɩɨɞɪɟɻɟɧ ɫɩɨʂɧɢɦ ɭɬɢɰɚʁɢɦɚ: „Ɇɨɪɚɥɧɢ ɡɚɤɨɧ ɤɚɨ 
ɡɚɤɨɧ ɫɥɨɛɨɞɟ ɡɚɩɨɜɟɞɚ ɧɚ ɨɫɧɨɜɭ ɨɞɪɟɻɭʁɭʄɢɯ ɪɚɡɥɨɝɚ ɤɨʁɢ ɬɪɟɛɚ ɞɚ 
ɛɭɞɭ ɩɨɬɩɭɧɨ ɧɟɡɚɜɢɫɧɢ ɨɞ ɩɪɢɪɨɞɟ ɢ ʃɟɧɟ ɫɚɝɥɚɫɧɨɫɬɢ ɫɚ ɧɚɲɨɦ ɦɨʄɢ 
ɠɭɞʃɟ“.13 ɒɢɥɟɪ, ɜɨɞɟʄɢ ɫɟ Ʉɚɧɬɨɦ, ɬɚɤɨɻɟ ɫɦɚɬɪɚ ɞɚ ʁɟ ɱɨɜʁɟɤ ɡɚɤɨɧɨɞɚ-
ɜɚɰ ɩɪɢɪɨɞɟ, ɤɨʁɚ ɩɪɟɞɫɬɚɜʂɚ ɨɛʁɟɤɚɬ ɤɨɝ ɬɪɟɛɚ ɨɛɥɢɤɨɜɚɬɢ.14

Ɇɥɚɞɢ ɢɧɬɟɥɟɤɬɭɚɥɰɢ ɨɤɨ 1800. ɝɨɞɢɧɟ, ɢɚɤɨ ɨɛɪɚɡɨɜɚɧɢ ɭ ɞɭɯɭ 
ɪɚɰɢɨɧɚɥɧɨɝ ɩɪɨɫɜɟɬɢɬɟʂɫɬɜɚ, ɨɫʁɟɬɢɥɢ ɫɭ ɞɚ ʁɟ ɰɢʁɟɧɚ ɫɥɨɛɨɞɟ ɩɪɟɜɟ-
ɥɢɤɚ. ɑɨɜʁɟɤ, ɩɪɨɝɥɚɲɟɧ ɝɨɫɩɨɞɚɪɟɦ ɩɪɢɪɨɞɟ, ɛɢɨ ʁɟ ɫɭɨɱɟɧ ɫɚ ɫɜɢʁɟɬɨɦ 
ɤɨʁɢ ʁɟ, ɥɢɲɟɧ ɞɭɲɟ, ɛɢɨ ɦɟɯɚɧɢɡɨɜɚɧ. Ɏɢɥɨɡɨɮɢɦɚ ɩɨɩɭɬ ɒɟɥɢɧɝɚ, 
ɒɥɟɝɟɥɚ, ɇɨɜɚɥɢɫɚ, ɛɢɥɨ ʁɟ ɧɟɦɨɝɭʄɟ ɞɚ ɩɪɢɯɜɚɬɟ ɭ ɩɨɬɩɭɧɨɫɬɢ Ʉɚɧɬɨɜ 
ɢ Ɏɢɯɬɟɨɜ ɩɪɨɛɥɟɦ ɫɥɨɛɨɞɟ. ɉɨ Ʉɚɧɬɭ, ɧɨɭɦɟɧɚɥɧɚ ɨɛɥɚɫɬ ʁɟ ɭɫɤɥɚɻɟɧɚ 
ɫɚ ɦɨɪɚɥɧɢɦ ɡɚɤɨɧɨɦ ɧɚɦɟɬɧɭɬɢɦ ɨɞ ɪɚɡɭɦɚ, ɞɨɤ ʁɟ ɮɟɧɨɦɟɧɚɥɧɚ ɨɛɥɚɫɬ 
ɩɨɞɪɟɻɟɧɚ ɡɚɤɨɧɢɦɚ ɩɪɢɪɨɞɟ. Ɋɨɦɚɧɬɢɱɚɪɢ, ɫɚ ɞɪɭɝɟ ɫɬɪɚɧɟ, ɧɟ ɩɪɟɬɩɨɫ-
ɬɚɜʂɚʁɭ ɞɭɚɥɢɡɚɦ ɢɡɦɟɻɭ ɫɭɛʁɟɤɬɢɜɧɨɝ ɢ ɨɛʁɟɤɬɢɜɧɨɝ, ɢɞɟɚɥɧɨɝ ɢ ɪɟɚɥ-
ɧɨɝ. ɀɟɥɟ ɞɚ ɩɨɤɚɠɭ ɞɚ ɫɭ ɫɥɨɛɨɞɚ ɢ ɧɭɠɧɨɫɬ ʁɟɞɧɨ, ɞɚ, ɡɛɨɝ ɬɨɝɚ, ɧɟ 
ɩɨɫɬɨʁɟ ɫɩɨʂɧɢ ɭɡɪɨɰɢ.15

Ɋɨɦɚɧɬɢɱɚɪɢ ɫɭ, ɬɚɤɨ, ɩɪɨɧɚɲɥɢ ɧɨɜɟ ɭɡɨɪɟ. ɉɪɢɯɜɚɬɢɥɢ ɫɭ ɋɩɢ-
ɧɨɡɢɧɨ ɭɱɟʃɟ ɨ ɦɨɧɢɡɦɭ, ɤɨʁɟ ʁɟ ɩɨɬɜɪɻɢɜɚɥɨ ɭɜʁɟɪɟʃɟ ɨ ʁɟɞɢɧɫɬɜɭ ɭɧɢ-
ɜɟɪɡɭɦɚ, ɝɞʁɟ ɫɭ ɬɢʁɟɥɟɫɧɨ ɢ ɞɭɯɨɜɧɨ ɫɚɦɨ ɪɚɡɥɢɱɢɬɚ ɫɜɨʁɫɬɜɚ ɢɫɬɟ ɫɢɥɟ. 
ɋɩɢɧɨɡɢɧ ɩɚɧɬɟɢɡɚɦ ʁɟ ɭɱɢɨ ɨ ʁɟɞɢɧɫɬɜɭ Ȼɨɝɚ ɢ ɩɪɢɪɨɞɟ, ɨ ɫɬɚɥɧɨɦ ɢ 
ɫɜɟɨɛɭɯɜɚɬɧɨɦ ɩɪɢɫɭɫɬɜɭ ɛɨɠɚɧɫɤɨɝ, ɩɨɢɫɬɨɜʁɟʄɟɧɨɝ ɫɚ ɩɪɢɪɨɞɨɦ ɢ ɫɜɟ-
ɦɢɪɨɦ. ɍɦʁɟɫɬɨ ɫɭɩɫɬɚɧɰɢʁɟ, ɨɜɢ ɮɢɥɨɡɨɮɢ ɫɭ ɩɪɨɝɥɚɫɢɥɢ ɠɢɜɭ ɫɢɥɭ ɡɚ 
ɫɭɲɬɢɧɭ ɤɨɫɦɨɫɚ, ɢ ɬɚɤɨ ɝɚ ɭɱɢɧɢɥɢ ɞɢɧɚɦɢɱɧɢɦ. ɋɜɚɤɢ ɞɢɨ ɩɪɢɪɨɞɟ 
ɢ ɭɧɢɜɟɪɡɭɦɚ ʁɟ, ɧɚ ɨɜɚʁ ɧɚɱɢɧ, ɩɨɜɟɡɚɧ ɫɚ ɰʁɟɥɢɧɨɦ, ɭ ɤɨʁɨʁ, ɩɨ ʃɢɦɚ, 
ɢɩɚɤ ɩɨɫɬɨʁɢ ɯɢʁɟɪɚɪɯɢʁɚ. Ʉɨɞ ɋɩɢɧɨɡɟ ɫɭ ɫɜɢ ɟɥɟɦɟɧɬɢ ɩɪɢɪɨɞɟ ʁɟɞɧɚɤɢ 
– ɬɚɤɨ ɤɚɦɟɧ, ɞɪɜɨ ɢɥɢ ɱɨɜʁɟɤ ɩɪɟɞɫɬɚɜʂɚʁɭ ʁɟɞɧɚɤɚ ɨɥɢɱɟʃɚ ɚɩɫɨɥɭɬɚ. 
ɉɨ ɭɱɟʃɭ ɪɨɦɚɧɬɢɱɚɪɚ, ɭ ɩɪɢɪɨɞɢ ɩɨɫɬɨʁɢ ʁɟɞɧɚ ɫɢɥɚ, ɨɫɬɜɚɪɟɧɚ ɭ ɪɚɡ-
ɥɢɱɢɬɢɦ ɫɬɟɩɟɧɢɦɚ, ɨɞ ɧɚʁɩɪɨɫɬɢjɢɯ ɞɨ ɧɚʁɤɨɦɩɥɟɬɧɢʁɢɯ ɨɪɝɚɧɢɡɚɦɚ. ɇɟ 
ɩɨɫɬɨʁɢ ɪɚɡɥɢɤɚ ɭ ɜɪɫɬɢ, ɜɟʄ ɭ ɫɬɟɩɟɧɭ ɢɡɦɟɻɭ ɦɟɧɬɚɥɧɨɝ ɢ ɮɢɡɢɱɤɨɝ. 
Ɍɢʁɟɥɨ ɢ ɞɭɲɚ ɜɢɲɟ ɧɢɫɭ ɯɟɬɟɪɨɝɟɧɟ, ɢɚɤɨ ɫɟ ɞɭɯɨɜɧɨɦ ɩɪɢɡɧɚʁɟ ɜɟʄɢ 
ɫɬɟɩɟɧ ɨɪɝɚɧɢɡɨɜɚɧɨɫɬɢ ɫɧɚɝɚ ɭɧɢɜɟɪɡɭɦɚ. ɑɨɜʁɟɤɨɜɚ ɫɚɦɨɫɜɢʁɟɫɬ ʁɟ, ɩɨ 
ɨɜɨɦ ɭɱɟʃɭ, ɧɢɲɬɚ ɞɪɭɝɨ ɞɨ ɧɚʁɛɨʂɚ ɨɪɝɚɧɢɡɚɰɢʁɚ ɫɢɥɚ ɩɪɢɪɨɞɟ.16 

Ɉɪɝɚɧɫɤɚ ɬɟɨɪɢʁɚ ɩɪɢɪɨɞɟ, ɧɚ ɨɜɚʁ ɧɚɱɢɧ, ɩɨɫɬɚʁɟ ɩɪɢɦʁɟʃɢɜɚ ɧɚ 
ɫɯɜɚɬɚʃɟ ɭɦʁɟɬɧɨɫɬɢ. ɉɨɲɬɨ ʁɟ ɨɪɝɚɧɢɡɚɦ ɰɢʁɟɥɢɧɚ, ɱɢʁɢ ɫɭ ɞɢʁɟɥɨɜɢ ɧɟ-
ɨɞɜɨʁɢɜɢ, ɞʁɟɥɨ ɭɦʁɟɬɧɢɤɚ, ɤɨʁɟ ʁɟ ɩɨ ɨɜɨɦɟ ɢ ɞɢɨ ɩɪɢɪɨɞɟ, ɩɨɫɬɚʁɟ ɦɢɤ-

13 Imanuel Kant, Kritika praktiþnog uma, (Beograd: Bigz, 1979), 62.
14 Johan Fridrih Šiler, „Pisma o estetskom obrazovanju þoveka,“ u: O lepom, (Beo-

grad: Book Marso, 2007), 187.
15 Beiser, “The Paradox of Romantic Metaphysic,” in The Romantic Imperative, 

137-139.
16 Ibid., 141-144.
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ɪɨɤɨɫɦɨɫ ɭɧɢɜɟɪɡɭɦɚ. Ʉɚɨ ɲɬɨ ɭ ɩɪɢɪɨɞɢ ɩɨɫɬɨʁɢ ɤɨɧɬɢɧɭɢɬɟɬ ɢ ɯɢʁɟ-
ɪɚɪɯɢʁɚ, ɱɢʁɢ ʁɟ ɧɚʁɜɢɲɢ ɩɪɢɧɰɢɩ ʂɭɞɫɤɚ ɚɤɬɢɜɧɨɫɬ, ɬɚɤɨ ɢ ɞʁɟɥɨɜɚʃɟ 
ɭɦʁɟɬɧɢɤɚ ɩɪɟɞɫɬɚɜʂɚ ɜɪɯɭɧɚɰ ɫɧɚɝɚ ɤɨʁɟ ɞʁɟɥɭʁɭ ɭ ɩɪɢɪɨɞɢ. Ʉɪɟɚɬɢɜ-
ɧɨɫɬ ɭɦʁɟɬɧɢɤɚ ɭɬʁɟɥɨɜʂɭʁɟ, ɢɡɪɚɠɚɜɚ ɢ ɪɚɡɜɢʁɚ ɩɪɢɪɨɞɧɟ ɫɢɥɟ ɤɨʁɟ ɞʁɟ-
ɥɭʁɭ ɤɪɨɡ ʃɟɝɚ. Ɉɜɨ ɜɨɞɢ ɞɨ ɬɨɝɚ ɞɚ ʁɟ ɚɤɬɢɜɧɨɫɬ ɭɦʁɟɬɧɢɤɚ ɧɢɲɬɚ ɦɚʃɟ 
ɞɨ ɫɚɦɨɪɟɚɥɢɡɚɰɢʁɚ, ɫɚɦɨɦɚɧɢɮɟɫɬɚɰɢʁɚ ɩɪɢɪɨɞɟ.17 

ɒɟɥɢɧɝ ɩɢɲɟ ɨ ɨɜɚɤɜɨʁ ɭɥɨɡɢ ɱɨɜʁɟɤɚ ɭ ɨɠɢɜʂɟɧɨʁ ɩɪɢɪɨɞɢ. ɉɨ-
ɱɢʃɟ ɨɞ ɧɚʁɧɢɠɟɝ ɟɥɟɦɟɧɬɚ ɯɢʁɟɪɚɪɯɢʁɟ, ɛɢʂɤɟ, ɤɨʁɚ ʁɟ, ɭɩɪɤɨɫ ɭɫɩɪɚɜɧɨɦ 
ɩɨɥɨɠɚʁɭ, ɜɟɡɚɧɚ ɡɚ ɡɟɦʂɭ. ɀɢɜɨɬɢʃɟ, ɩɨ ʃɟɦɭ, ɩɪɟɞɫɬɚɜʂɚʁɭ ɩɪɟɥɚɡ ɨɞ 
ɛɢʂɤɟ ɤɚ ɱɨɜʁɟɤɭ, ɢɚɤɨ ɫɭ ʁɨɲ ɭɜɢʁɟɤ ɡɚɜɢɫɧɟ ɫɚɦɨ ɨɞ ɡɟɦʂɟ. „Ⱦɪɭɝɢ ɪɨ-
ɞɨɜɢ ɠɢɜɟ ɫɚɦɨ ɧɚ ɬɥɭ ɚɬɦɨɫɮɟɪɟ, ɱɨɜʁɟɤ ɫɟ ɧɚʁɫɥɨɛɨɞɧɢʁɟ ɭɡɞɢɠɟ ɭ ʃɨʁ“ 
ɢ ɬɚɤɨ ɫɢɦɛɨɥɢɲɟ ɫɩɨʁ ɧɟɛɚ ɢ ɡɟɦʂɟ. Ʉɚɨ ɲɬɨ ɧɟɛɨ ɜɥɚɞɚ ɡɟɦʂɨɦ, ɬɚɤɨ 
ɢ ɱɨɜʁɟɤɨɜɚ ɝɥɚɜɚ ɜɥɚɞɚ ɨɫɬɚɬɤɨɦ ɬɢʁɟɥɚ. Ⱦɢɫɚʃɟ ʁɟ ɨɡɧɚɱɟɧɨ ɤɚɨ ɩɪɜɢ 
ɫɭɫɪɟɬ ɧɟɛɚ ɢ ɡɟɦʂɟ, ɚ ɫɪɰɟ ɤɚɨ ɫɪɟɞɢɲɬɟ ɠɭɞʃɟ, „ɨɝʃɢɲɬɟ ɠɢɜɨɬɧɨɝ 
ɩɥɚɦɚ“. ɋɬɨɩɚɥɚ ɢɡɪɚɠɚɜɚʁɭ ɩɨɬɩɭɧɭ ɨɞɜɨʁɟɧɨɫɬ ɨɞ ɡɟɦʂɟ, ɩɨɲɬɨ ɩɨɜɟ-
ɡɭʁɭ ɛɥɢɡɢɧɭ ɢ ɞɚʂɢɧɭ, ɞɨɤ ɪɭɤɟ ɢ ɲɚɤɟ ɨɡɧɚɱɚɜɚʁɭ „ɭɦʁɟɬɧɢɱɤɢ ɧɚɝɨɧ 
ɭɧɢɜɟɪɡɭɦɚ ɢ ɫɜɟɦɨʄ ɩɪɢɪɨɞɟ“.18 ɉɪɢʁɟ ɨɜɨɝ ɭɱɟʃɚ, ɡɚ ɒɟɥɢɧɝɚ ʁɟ ɩɪɢɪɨ-
ɞɚ ɛɢɥɚ „ɦɪɬɜɚ ɫɥɢɤɚ“, „ɲɭɩʂɚ ɤɨɧɫɬɪɭɤɰɢʁɚ ɮɨɪɦɢ“, „ɩɭɤɢ ɩɪɨɢɡɜɨɞ“, 
„ɧɟɲɬɨ ɛɟɠɢɜɨɬɧɨ“.19 Ɏɪɢɞɪɢɯ ɒɥɟɝɟɥ, ɭ ɢɫɬɨɦ ɞɭɯɭ, ɩɢɲɟ: „ȼɟɨɦɚ ʁɟ 
ʁɟɞɧɨɫɬɪɚɧɨ ɢ ɩɪɟɬɟɧɰɢɨɡɧɨ ɦɢɫɥɢɬɢ ɞɚ ɩɨɫɬɨʁɢ ɫɚɦɨ ʁɟɞɚɧ ɂɫɤɭɩɢɬɟʂ. 
Ɂɚ ɫɚɜɪɲɟɧɨɝ ɯɪɢɲʄɚɧɢɧɚ, ɤɨɦɟ ɫɟ ɭ ɬɨɦ ɩɨɝɥɟɞɭ ɦɨɠɞɚ ɧɚʁɜɢɲɟ ɩɪɢ-
ɛɥɢɠɚɜɚ ʁɟɞɢɧɫɬɜɟɧɢ ɋɩɢɧɨɡɚ, ɢɫɤɭɩɢɬɟʂ ɛɢ ɦɨɪɚɥɨ ɛɢɬɢ ɫɜɟ.“20 

Ɉɜɚɤɜɨ ɞɨɠɢɜʂɚɜɚʃɟ ɩɪɢɪɨɞɟ, ɬɚɱɧɢʁɟ, ɢɫɩɪɟɩɥɟɬɚɧɨɫɬɢ ɜɢɲɟɝ ɢ 
ɧɢɠɟɝ, ɡɟɦɚʂɫɤɨɝ ɢ ɧɟɛɟɫɤɨɝ, ɩɨɞɚɪɢɥɨ ʁɟ ɤɨɧɰɟɩɬɭ ɫɬɜɚɪɚʃɚ ɞɭɯɨɜɧɭ ɞɢ-
ɦɟɧɡɢʁɭ. Ɏɢɡɢɱɤɨ ɭɞɚʂɚɜɚʃɟ, ɧɚ ɨɜɚʁ ɧɚɱɢɧ, ɞɨɛɢʁɚ ɫɬɚɬɭɫ ɞɭɯɨɜɧɨɝ ɩɪɢ-
ɛɥɢɠɚɜɚʃɚ, ɨɞɥɚɠɟʃɟ ɢ ɜɪɚʄɚʃɟ ɧɟ ɩɨɫɬɨʁɟ ɤɚɨ ɫɭɩɪɨɬɧɨɫɬɢ, ɚ ɛɚɜʂɟʃɟ 
ɦɚɬɟɪɢʁɚɥɧɨɦ ɫɬɪɚɧɨɦ ɩɪɢɪɨɞɟ ɩɨɫɬɚʁɟ ɭɞɭɛʂɢɜɚʃɟ ɭ ɫɪɠ ʃɟɧɨɝ ɛɨɠɚɧ-
ɫɤɨɝ ɡɧɚɱɟʃɚ.

Ɉɠɢɜʂɚɜɚʃɟ ɩɪɢɪɨɞɟ ɢ ɬɟɨɪɢʁɚ ɭɦʁɟɬɧɨɫɬɢ

ɂɞɟʁɚ ɩɪɢɪɨɞɟ ɤɚɨ ʁɟɞɧɭ ɨɞ ɨɫɧɨɜɧɢɯ ɤɨɦɩɨɧɟɧɬɢ ɫɚɞɪɠɢ ɫɜɢʁɟɫɬ 
ɨ ɨɞɧɨɫɭ ɩɨʁɟɞɢɧɚɱɧɨɝ ɢ ɚɩɫɨɥɭɬɧɨɝ. ɉɨ Ɏɪɢɞɪɢɯɭ ɒɥɟɝɟɥɭ ɧɚʁɜɚɠɧɢʁɟ 
ɨɛɢʂɟɠʁɟ ɫɬɚɪɟ ɭɦʁɟɬɧɨɫɬɢ ʁɟɫɬɟ ʁɟɞɢɧɫɬɜɨ ɫɭɛʁɟɤɬɚ ɢ ɨɛʁɟɤɬɚ, ɤɭɥɬɭɪɟ 
ɢ ɩɪɢɪɨɞɟ, ɚɤɬɭɟɥɧɨɝ ɢ ɢɞɟɚɥɧɨɝ. Ɇɨɞɟɪɧɚ ɭɦʁɟɬɧɨɫɬ ʁɟ ɩɨ ʃɟɦɭ ɤɚɪɚɤ-
ɬɟɪɢɫɬɢɱɧɚ ɭɩɪɚɜɨ ɩɨ ɨɞɫɭɫɬɜɭ ɬɨɝ ʁɟɞɧɢɫɬɜɚ, ɩɨ ɪɚɡɞɨɪɭ ɚɤɬɭɟɥɧɨɝ ɢ 

17 Ibid., 148.
18 Šeling, Spisi iz fi lozofi je umetnosti, 87-90.
19 Ibid., 185, 186.
20 Fridrih Šlegel, „Fragmenti Ateneum,“ u: Ironija ljubavi, 58 (Beograd: Zepter, 

1999).
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ɢɞɟɚɥɧɨɝ, ɡɧɚɱɢ ɤɨɧɚɱɧɨɝ ɢ ɛɟɫɤɨɧɚɱɧɨɝ.21 Ɂɛɨɝ ɬɨɝɚ, ɒɥɟɝɟɥ ɞʁɟɥɚ ɭɦʁɟɬ-
ɧɨɫɬɢ ɧɚɫɬɚɥɚ ɭ ɫɜɨɦ ɞɨɛɭ ɧɚɡɢɜɚ ɮɢɥɨɡɨɮɫɤɢɦ, ɫɜɢʁɟɫɧɢɦ ɫɟɛɟ ɤɚɨ 
ɭɦʁɟɬɧɢɱɤɢɯ ɭ ɪɟɥɚɰɢʁɢ ɫɚ ɛɟɫɤɨɧɚɱɧɢɦ ɢɞɟɚɥɨɦ, ɡɚɭɜɢʁɟɤ ɨɞɜɨʁɟɧɢɦ ɨɞ 
ʃɢɯ. Ⱦʁɟɥɨ ɬɚɤɨ ɦɨɪɚ ɞɚ ɛɭɞɟ ɨɧɨ ɫɚɦɨ ɢ ɞɚ ɫɟ ɨɩɢɫɭʁɟ, ɨɧɨ ɲɬɨ ʁɟɫɬɟ 
ɢ ɢɞɟʁɚ ɫɟɛɟ.22 Ɉɧɨ ɞɨɛɢʁɚ ɬɪɚɧɫɰɟɧɞɟɧɬɚɥɧɭ ɮɭɧɤɰɢʁɭ, ɫɜɚɤɨ ɚɭɬɟɧɬɢɱ-
ɧɨ ɞʁɟɥɨ ɦɨɠɟ ɞɚ ɩɪɟɞɫɬɚɜɢ ɡɧɚɱɟʃɟ ɭɦʁɟɬɧɨɫɬɢ ɭ ɰʁɟɥɢɧɢ. Ɇɟɻɭɬɢɦ, 
ɢɞɟʁɚ ɭɦʁɟɬɧɨɫɬɢ ʁɟ ɧɟɞɟɬɟɪɦɢɧɢɫɚɧɚ, ɞɨɤ ʁɟ ɞʁɟɥɨ ɭɜɢʁɟɤ ɞɟɬɟɪɦɢɧɢɫɚɧɨ 
ɫɜɨʁɨɦ ɦɚɬɟɪɢʁɚɥɧɨɲʄɭ. ɍ ɬɨɦ ɫɥɭɱɚʁɭ, ɩɨ ɦɧɨɝɢɦ ɚɭɬɨɪɢɦɚ, ɞʁɟɥɨ ɬɟɠɢ 
ɞɚ ɭɧɢɲɬɢ ɫɚɦɨ ɫɟɛɟ, ɞɚ ɢɡɝɭɛɢ ɫɬɚɬɭɫ ɦɚɬɟɪɢʁɚɥɧɨɝ, ɞɚ ɩɪɟɜɚɡɢɻɟ ɫɨɩɫ-
ɬɜɟɧɟ ɝɪɚɧɢɰɟ.23 ɍ ʁɟɞɧɨɦ ɨɞ ɮɪɚɝɦɟɧɚɬɚ ɩɢɲɟ: „ɬɚʁɧɢ ɫɦɢɫɚɨ ɠɪɬɜɟ ʁɟ 
ɭɧɢɲɬɟʃɟ ɤɨɧɚɱɧɨɝ ɡɚɬɨ ɲɬɨ ʁɟ ɤɨɧɚɱɧɨ“.24 ɉɨɟɡɢʁɚ, ɩɚ ɢ ɫɜɚɤɚ ɭɦʁɟɬɧɨɫɬ 
ɦɨɪɚ ɛɢɬɢ ɭɧɢɜɟɪɡɚɥɧɚ ɢ ɩɪɨɝɪɟɫɢɜɧɚ, ɡɧɚɱɢ ɞɚ ɮɥɭɢɞɧɨɲʄɭ ɮɨɪɦɟ ɦɨɪɚ 
ɧɚɭɱɢɬɢ ɞɚ ɞɨɫɟɝɧɟ ɫɥɨɛɨɞɭ, ɬɚɱɧɢʁɟ ɫɩɨɫɨɛɧɨɫɬ ɞɚ ɫɚɦɭ ɫɟɛɟ ɨɝɪɚɧɢɱɢ. 
ɍ ɪɨɦɚɧɬɢɡɦɭ, ɡɛɨɝ ɬɨɝɚ, ɧɚɫɬɚʁɭ ɢ ɪɚɡɜɢʁɚʁɭ ɫɟ ɮɨɪɦɟ ɤɚɨ ɲɬɨ ɫɭ ɮɪɚɝ-
ɦɟɧɬ ɢ Gesamkunstwerk. ɋɚ ɞɪɭɝɟ ɫɬɪɚɧɟ, ɧɚɱɢɧ ɫɯɜɚɬɚʃɚ ɩɪɢɪɨɞɟ ɤɚɨ 
ɨɪɝɚɧɫɤɟ ɧɨɫɢ ɫɚ ɫɨɛɨɦ ɞɪɭɝɚɱɢʁɟ ɜɪɟɞɧɨɜɚʃɟ ɦɚɬɟɪɢʁɟ. ɒɟɥɢɧɝ ɩɢɲɟ ɨ 
ɦɚɬɟɪɢʁɚɥɭ ɤɚɨ ɩɪɨɢɡɜɨɞɭ ɩɪɢɪɨɞɟ, ɡɧɚɱɢ ɞɢʁɟɥɭ ɰɢɤɥɭɫɚ ɤɨɦɟ ɩɪɢɩɚɞɚ ɢ 
ɫɚɦ ɱɨɜʁɟɤ.25 Ɍɚɤɨ ɫɬɟɩɟɧ ɦɚɬɟɪɢʁɚɥɧɨɝ ɦɨɠɟ ɨɡɧɚɱɚɜɚɬɢ ɫɧɚɝɭ ɤɨɧɚɱɧɨɝ 
ɞɚ ɨɛɭɯɜɚɬɢ ɛɟɫɤɨɧɚɱɧɨ. Ɂɚɬɨ ɫɟ ɱɟɫɬɨ ɭ ɩɢɫɚʃɢɦɚ ɪɨɦɚɧɬɢɱɚɪɚ ɧɚɦɟʄɟ 
ɩɢɬɚʃɟ: ɞɚ ɥɢ ʁɟ ɫɥɨɛɨɞɚ ɡɚɬɨɱɟɧɚ ɭ ɦɚɬɟɪɢʁɚɥɧɨɦ ɢɥɢ ʁɟ ɨɧɨ ʃɟɧ ɩɪɟ-
ɞɭɫɥɨɜ? Ɋɚɡɥɢɱɢɬɢ ɚɭɬɨɪɢ ɧɭɞɟ ɜɢɲɟ ɢɥɢ ɦɚʃɟ ɭɫɚɝɥɚɲɟɧɟ ɨɞɝɨɜɨɪɟ ɢ 
ɭ ɫɤɥɚɞɭ ɫɚ ɬɢɦ ɫɬɜɚɪɚʁɭ ɯɢʁɟɪɚɪɯɢʁɭ ɭɦʁɟɬɧɨɫɬɢ, ɞɚʁɭʄɢ ɩɪɟɞɧɨɫɬ ɨɧɨʁ 
ɧɚʁɨɞɝɨɜɚɪɚʁɭʄɨʁ, ɞɨɤ ɞɪɭɝɢ ɡɚɝɨɜɚɪɚʁɭ ɢɞɟʁɭ ɨɛʁɟɞɢʃɚɜɚʃɚ ɢ ɮɭɡɢʁɟ ɬɚɤ-
ɜɟ ɯɢʁɟɪɚɪɯɢʁɟ ɭ ɧɟɲɬɨ ɲɬɨ ɛɢ ʁɟɞɧɚɤɨ ɦɨɝɥɨ ɛɢɬɢ ɫɢɦɛɨɥ ɚɩɫɨɥɭɬɧɨɝ.

ɒɟɥɢɧɝ ɫɬɜɚɪɚ ɜɪɫɬɭ ɞɭɩɥɟ ɯɢʁɟɪɚɪɯɢʁɟ ɭɦʁɟɬɧɨɫɬɢ ɪɚɡɥɢɤɭʁɭʄɢ 
ɞɜɚ ɥɢɰɚ ɢɫɬɨɝ ɩɪɨɰɟɫɚ. Ⱥɤɨ ʁɟ ɧɟɦɨɝɭʄɟ ɭ ɩɨɬɩɭɧɨɫɬɢ ɨɫɬɜɚɪɢɬɢ ɫɩɚʁɚʃɟ 
ɤɨɧɚɱɧɨɝ ɢ ɛɟɫɤɨɧɚɱɧɨɝ, ɩɨɫɬɨʁɟ ɞɜɚ ɧɚɱɢɧɚ ɨɞɪɟɻɢɜɚʃɚ ɫɬɟɩɟɧɚ ɩɪɢɛɥɢ-
ɠɚɜɚʃɚ ɬɨɦɟ: ɨɫɥɨɛɨɞɢɬɢ ɫɟ ɨɤɨɜɚ ɦɚɬɟɪɢʁɟ ɢ ɜɢɧɭɬɢ ɫɟ ɤɚ ɢɞɟɚɥɧɨɦ 
ɢɥɢ ɫɩɭɫɬɢɬɢ ɢɞɟɚɥɧɨ ɭ ɤɨɧɚɱɧɨ, ɲɬɨ ɡɧɚɱɢ ɩɨɞɚɪɢɬɢ ɦɚɬɟɪɢʁɢ ɤɜɚɥɢ-
ɬɟɬ ɢɞɟɚɥɧɨɝ. ɍ ɩɪɜɨɦ ɫɥɭɱɚʁɭ ɜɪɯɭɧɚɰ ɭɦʁɟɬɧɨɫɬɢ ɩɪɟɞɫɬɚɜʂɚ ɦɭɡɢɤɚ, 
ɝɞʁɟ ɫɟ ɦɚɬɟɪɢʁɚ ɩɨɬɩɭɧɨ ɪɚɫɬɚɱɟ ɭ ɨɧɨ ɲɬɨ ʁɟ ɢɞɟɚɥɧɨ, ɞɨɤ ʁɟ ɫɥɢɤɚɪɫɬɜɨ 
ʁɨɲ ɭɜɢʁɟɤ ɞɢʁɟɥɨɦ ɜɟɡɚɧɨ ɡɚ ɦɚɬɟɪɢʁɭ, ɚ ɫɤɭɥɩɬɭɪɚ ɭ ɫɢɫɬɟɦɭ ɭɦʁɟɬɧɨɫɬɢ 
„ɨɧɨ ɲɬɨ ɛɢ ɨɞɝɨɜɚɪɚɥɨ ɦɚɬɟɪɢʁɢ ɭ ɩɪɢɪɨɞɢ“. ɉɨɫɦɚɬɪɚɧɨ ɢɡ ɫɭɩɪɨɬɧɨɝ 
ɭɝɥɚ, ɭɩɪɚɜɨ ʁɟ ɫɤɭɥɩɬɭɪɚ ɬɚ ɭ ɤɨʁɨʁ ʁɟ „ɛɟɫɤɨɧɚɱɧɨ ɫɚɫɜɢɦ ɩɪɟɬɜɨɪɟɧɨ ɭ 

21 Šlegel, „O studiju grþke poezije,“ u: Ironija ljubavi, 169.
22 Šlegel, “Fragmenti Ateneum”, 59.
23 J. M. Bernstein, „Poesy and arbitrariness of the sign, Notes for a critique of Jena 

romanticism,“ in Philosophical romanticism, ed. N. Kompridis, 156 (London and 
New York: Routledge, 2006).

24 Šlegel, „Fragmenti Ideje,“ u: Ironija ljubavi, 131.
25 Šeling, Spisi iz fi lozofi je umetnosti, 183-210.
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ɤɨɧɚɱɧɨ“ ɡɛɨɝ ɱɟɝɚ ʁɟ ɭɩɪɚɜɨ „ɨɧɨ ɲɬɨ ʁɟ ɚɩɫɥɨɭɬɧɨ ɪɟɚɥɧɨ ɢɫɬɨɜɪɟɦɟɧɨ ɢ 
ɚɩɫɨɥɭɬɧɨ ɢɞɟɚɥɧɨ“.26 ɍ ɒɟɥɢɧɝɨɜɨʁ ɮɢɥɨɡɨɮɢʁɢ ɨɜɚɤɜɚ ɤɥɚɫɢɮɢɤɚɰɢʁɚ 
ɭɦʁɟɬɧɨɫɬɢ ʁɟ ɦɨɝɭʄɚ ɡɚɬɨ ɲɬɨ ɩɪɨɢɡɢɥɚɡɢ ɢɡ ʃɟɝɨɜɨɝ ɫɯɜɚɬɚʃɚ ɮɨɪɦɟ 
ɢ ɛɢɬɢ ɤɚɨ ɭʁɟɞɢʃɟɧɢɯ ɫɧɚɝɚ ɞʁɟɥɚ: „Ɏɨɪɦɚ ɛɢ ɦɨɝɥɚ ɨɝɪɚɧɢɱɚɜɚʁɭʄɟ ɞɚ 
ɞʁɟɥɭʁɟ ɧɚ ɛɢɬ, ɤɚɞɚ ɛɢ ɩɨɫɬɨʁɚɥɚ ɧɟɡɚɜɢɫɧɨ ɨɞ ʃɟ. Ⱥɥɢ ɚɤɨ ɨɧɚ ɛɢɜɫɬɜɭʁɟ 
ɫɚ ɬɨɦ ɛɢɬɢ ɢ ɩɨɞɫɪɟɞɫɬɜɨɦ ʃɟ, ɤɚɤɨ ɞɚ ɫɟ ɬɚ ɛɢɬ ɨɫʁɟɬɢ ɨɝɪɚɧɢɱɟɧɨɦ 
ɨɧɢɦ ɲɬɨ ɨɧɚ ɫɚɦɚ ɫɬɜɚɪɚ?“27 Ɉɜɚɤɜɚ ɬɟɨɪɢʁɚ ɭɦʁɟɬɧɨɫɬɢ ʁɟ ɧɟɪɚɡɞɜɨʁɢɜɢ 
ɞɢɨ ɨɪɝɚɧɫɤɨɝ ɫɯɜɚɬɚʃɚ ɩɪɢɪɨɞɟ ɤɚɨ ɜɢɬɚɥɧɟ ɫɢɥɟ, ɝɞʁɟ ɚɤɬɢɜɧɨɫɬ ɭɦʁɟɬ-
ɧɢɤɚ ɪɟɮɥɟɤɬɭʁɟ ɢ ɨɬʁɟɥɨɬɜɨɪɭʁɟ ɱɢɬɚɜ ɭɧɢɜɟɪɡɭɦ ɢ ɱɢʁɟ ɞʁɟɥɨ ɢɦɚ ɦɨʄ ɞɚ 
ɪɟɩɪɟɡɟɧɬɭʁɟ ɧɟɪɟɩɪɟɡɟɧɬɚɬɢɜɧɨɫɬ ɚɩɫɨɥɭɬɚ. 

ɍ ɨɜɨɦ ɨɠɢɜʂɟɧɨɦ ɭɧɢɜɟɪɡɭɦɭ ɭɦʁɟɬɧɢɤ ɢɦɚ ɜɚɠɧɭ ɭɥɨɝɭ. Ⱥɤɨ 
ʁɟ ɫɜɟ ɭ ɩɪɢɪɨɞɢ ɠɢɜɨ ɢ ɚɤɨ ʁɟ ɱɨɜʁɟɤ ʃɟɧ ɧɚʁɫɚɦɨɫɜʁɟɫɧɢʁɢ ɞɢɨ, ɨɧɞɚ ʁɟ 
ɭɥɨɝɚ ɭɦʁɟɬɧɢɤɚ ɞɚ ɧɟɫɜʁɟɫɧɟ ɫɢɥɟ ɨɤɨ ʃɟɝɚ ɢ ɭ ʃɟɦɭ, ɦɭɱɧɨɦ ɢ ɫɬɚɥɧɨɦ 
ɛɨɪɛɨɦ, ɞɨɜɨɞɢ ɞɨ ɫɜɢʁɟɫɬɢ, ɢɚɤɨ ɬɨ ɧɟ ɦɨɠɟ ɭ ɩɨɬɩɭɧɨɫɬɢ ɞɚ ɨɫɬɜɚɪɢ. 
Ɂɛɨɝ ɬɨɝɚ, ʁɟɞɢɧɚ ɞʁɟɥɚ ɤɨʁɚ ɧɨɫɟ ɩɪɚɜɭ ɭɦʁɟɬɧɢɱɤɭ ɜɪɢʁɟɞɧɨɫɬ ʁɟɫɭ ɨɧɚ 
ɤɨʁɚ ɫɭ ɫɥɢɱɧɚ ɩɪɢɪɨɞɢ ɩɨ ɩɭɥɫɢɪɚʁɭʄɟɦ, ɩɨɥɭɨɫɜʁɟɲʄɟɧɨɦ ɠɢɜɨɬɭ.28 
ɍɧɢɜɟɪɡɭɦ ʁɟ ɧɟɫɜɨɞɢɜ ɡɛɨɝ ɫɜɨɝ ɫɬɚɥɧɨɝ ɤɪɟɬɚʃɚ ɢ ɧɚɩɪɟɞɨɜɚʃɚ. ɂɫɬɢ 
ɤɪɢɬɟɪɢʁɭɦ ɫɟ ɩɪɟɧɨɫɢ ɢ ɧɚ ɭɦʁɟɬɧɢɱɤɚ ɞʁɟɥɚ: ɩɨ ɦɢɲʂɟʃɢɦɚ ɪɨɦɚɧɬɢ-
ɱɚɪɚ, ɨɧɨ ɲɬɨ ʁɟ ɫɬɜɨɪɟɧɨ, ɡɚɜɪɲɟɧɨ, ɦɪɬɜɨ ʁɟ. ɇɨɜɚɥɢɫ ɩɢɲɟ: „ɋɚ ɫɜɚɤɢɦ 
ɩɨɬɟɡɨɦ ɭɫɚɜɪɲɚɜɚʃɚ ɞɟɥɨ ɛɟɠɢ ɨɞ ɦɚʁɫɬɨɪɚ, ɭ ɞɚʂɢɧɟ ɜɟʄɟ ɧɨ ɲɬɨ ɫɭ 
ɩɪɨɫɬɨɪɧɟ, ɢ ɬɚɤɨ ɫɚ ɩɨɫɥɟɞʃɢɦ ɩɨɬɟɡɨɦ ɦɚʁɫɬɨɪ ɜɢɞɢ ɞɚ ʁɟ ʃɟɝɨɜɨ ɧɚ-
ɜɨɞɧɨ ɞɟɥɨ ɨɞɜɨʁɟɧɨ ɨɞ ʃɟɝɚ ʁɟɞɧɨɦ ɦɢɫɚɨɧɨɦ ɩɪɨɜɚɥɢʁɨɦ ɱɢʁɭ ɲɢɪɢɧɭ 
ɢ ɫɚɦ ʁɟɞɜɚ ɫɯɜɚɬɚ...“29 

ȿɥɟɦɟɧɬ ɠɭɞʃɟ ɢ ɫɬɪɟɦʂɟʃɚ ɤɚ ɫɨɩɫɬɜɟɧɨɦ ɫɬɜɚɪɚʃɭ, ɮɢɡɢɱɤɨɦ 
ɢ ɞɭɯɨɜɧɨɦ, ɫɟ ɦɨɠɟ ɩɪɨɧɚʄɢ ɭ ɩɚɠʂɢɜɨɦ ɝɪɚɻɟʃɭ ɨɞɧɨɫɚ ɪɨɦɚɧɬɢɱɚɪɚ 
ɩɪɟɦɚ ɭɦʁɟɬɧɨɫɬɢ. Ⱥɜɝɭɫɬ ȼɢɥɯɟɥɦ ɒɥɟɝɟɥ ɩɢɲɟ ɨ ɩɨɟɡɢʁɢ ɋɬɚɪɢɯ ɤɚɨ 
„ɩɨɟɡɢʁɢ ɩɨɫɟɞɨɜɚʃɚ“, ɞɨɤ ʁɟ ɦɨɞɟɪɧɭ ɩɨɟɡɢʁɭ ɧɚɡɜɚɨ „ɩɨɟɡɢʁɨɦ ɱɟɠʃɟ“.30 
Ɉɫɧɨɜɧɨ ɩɨɥɚɡɢɲɬɟ ɬɟɨɪɟɬɢɫɚʃɚ ɢ ɫɬɜɚɪɚʃɚ ɭ ɪɨɦɚɧɬɢɡɦɭ ʁɟɫɬɟ ɚɤɬɢɜ-
ɧɨɫɬ, ɤɪɟɬɚʃɟ ɫɜɚɤɟ ɜɪɫɬɟ: ɞɭɯɨɜɧɨ, ɮɢɡɢɱɤɨ, ɚɭɬɨɪɨɜɨ, ɩɨɫɦɚɬɪɚɱɟɜɨ, 
ɱɚɤ ɢ ɤɪɟɬɚʃɟ ɢ ɛɨɪɛɚ ɫɚɦɟ ɩɪɢɪɨɞɟ. ɍɩɪɚɜɨ ɡɛɨɝ ɬɨɝɚ ɱɟɫɬɟ ɫɭ ɤɨɧɬɪɚ-
ɞɢɤɬɨɪɧɨɫɬɢ ɭ ɩɨɤɭɲɚʁɢɦɚ: ɨɞ ɧɚʁɦɚʃɟɝ ɫɟ ɠɟɥɢ ɫɬɢʄɢ ɞɨ ɧɚʁɜɢɲɟɝ ɢ ɨɛ-
ɪɧɭɬɨ, ɨɞ ɚɪɝɭɦɟɧɬɨɜɚɧɟ ɯɢʁɟɪɚɪɯɢʁɟ ɞɨ ɨɛʁɟɞɢʃɟʃɚ, ɨɞ ɧɚʁɪɚɡɥɢɱɢɬɢʁɢɯ 
ɮɪɚɝɦɟɧɬɚɪɧɢɯ ɭɦʁɟɬɧɢɱɤɢɯ ɮɨɪɦɢ ɞɨ ɰʁɟɥɢɧɟ. Ⱥɤɨ ɩɨɫɥɭɲɚɦɨ ɏɨɮɦɚ-

26 Ibid., 104, 105.
27 Ibid, 191.
28 Berlin, Koreni romantizma, 109, 110.
29 Novalis, „Iz fragmenata o estetici,“ u: Romantizam, ur. Zoran Glušþeviü, 66 

(Cetinje: Obod, 1967).
30 A. V. Šlegel, „Predavanja iz dramaturije,“ u: Romantizam, 83.
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ɧɚ ɭ ɬɜɪɞʃɢ „ɋɜɟ ʁɟ ʁɟɞɧɨ“,31 ɥɚɤɨ ʄɟɦɨ ɫɬɢʄɢ ɞɨ ʃɟɧɨɝ ɨɞʁɟɤɚ – ɞɚ ɨɧɞɚ ɢ 
ʁɟɞɧɨ ɦɨɠɟ, ɢɫɬɢɦ ɨɞɫɭɫɬɜɨɦ ɢɥɢ ɩɪɢɫɭɫɬɜɨɦ ɫɢɫɬɟɦɚ, ɩɨɫɬɚɬɢ ɫɜɟ.

Ⱥɥɟɝɨɪɢɱɧɨɫɬ ɩɪɢɪɨɞɟ ɢ ɩɟʁɡɚɠ

ɉɪɢɪɨɞɚ ʁɟ ɫɜɨʁɨɦ ɚɥɟɝɨɪɢɱɧɨɲʄɭ ɭɬɢɰɚɥɚ ɧɚ ɫɬɜɚɪɚʃɟ ɢ ɜɪɟɞ-
ɧɨɜɚʃɟ ɩɟʁɡɚɠɚ, ɤɨʁɢ ʁɟ, ɤɚɨ ɧɢɤɚɞ ɞɨ ɬɚɞ, ɞɨɫɬɢɝɚɨ ɜɢɫɨɤ ɫɬɚɬɭɫ ɭ ɯɢʁɟ-
ɪɚɪɯɢʁɢ ɠɚɧɪɨɜɚ. ɉɨ Ʌɟɫɢɧɝɭ, ɩɨɟɡɢʁɚ ɢɦɚ ɧɚʁɜɢɲɭ ɜɪɢʁɟɞɧɨɫɬ ɡɛɨɝ ɫɜɨʁɟ 
ɫɩɨɫɨɛɧɨɫɬɢ ɞɚ ɩɪɟɧɟɫɟ ɜɪɟɦɟɧɫɤɭ ɫɭɤɰɟɫɢʁɭ, ɞɨɝɚɻɚʁɟ ɤɨʁɢ ɩɨɫɬɭɩɧɨ 
ɧɚɩɪɟɞɭʁɭ ɭ ɜɪɟɦɟɧɭ, ɞɨɤ ʁɟ ɫɥɢɤɚɪɫɬɜɨ ɨɝɪɚɧɢɱɟɧɨ ɧɚ ɩɪɨɫɬɨɪ ɢ ɡɛɨɝ 
ɬɨɝɚ ɦɨɠɟ ɩɪɢɤɚɡɚɬɢ ɫɚɦɨ ʁɟɞɚɧ ɬɪɟɧɭɬɚɤ ɭ ɜɪɟɦɟɧɭ. ɏɟɪɞɟɪ ɧɚɝɥɚɲɚɜɚ 
ɩɪɨɢɡɜɨʂɧɨɫɬ ɡɧɚɤɨɜɚ ɤɨʁɢɦ ɫɟ ɫɥɭɠɢ ɩɨɟɡɢʁɚ, ɢ ɤɨʁɢ ɫɬɜɚɪɚʁɭ ɩɨɫɟɛɧɨ 
ɤɨɦɩɥɟɤɫɚɧ ɨɞɧɨɫ ɢɡɦɟɻɭ ɩɨɫɦɚɬɪɚɱɚ ɢ ɞʁɟɥɚ.32 ȳɟɧɫɤɢ ɪɨɦɚɧɬɢɱɚɪɢ ɫɚ 
Ɏɪɢɞɪɢɯɨɦ ɢ Ɋɭɧɝɟɨɦ ɞɨɜɨɞɟ ɞɨ ɢɡɨɤɪɟɬɚʃɚ ɨɜɢɯ ɬɟɨɪɢʁɚ. 

ɉɢɫɚʃɚ ɨ ɟɫɬɟɬɢɰɢ ɤɪɚʁɟɦ XVIII ɜɢʁɟɤɚ ɢɫɬɢɱɭ ɜɪɢʁɟɞɧɨɫɬ ɚɥɟ-
ɝɨɪɢʁɟ ɤɚɨ ɜɪɟɦɟɧɫɤɢ ɢ ɡɧɚɱɟʃɫɤɢ ɭɞɚʂɟɧɟ ɨɞ ɨɛʁɟɤɬɚ ɧɚ ɤɨʁɢ ɫɟ ɨɞɧɨɫɢ. 
Ɏɪɢɞɪɢɯ Ʉɪɨʁɡɟɪ ɭ ɞʁɟɥɭ ɋɢɦɛɨɥɢɤɚ ɢ ɦɢɬɨɥɨɝɢʁɚ ɋɬɚɪɢɯ ɢɡ 1810. ɩɢɲɟ 
ɨ ɚɥɟɝɨɪɢʁɢ ɤɚɨ ɨ „ɢɞɟʁɢ ɤɨʁɚ ɫɟ ɪɚɡɥɢɤɭʁɟ ɨɞ ɫɟɛɟ ɫɚɦɟ“. Ⱦɨɤ ɫɢɦɛɨɥ 
ɩɪɟɞɫɬɚɜʂɚ ɬɪɟɧɭɬɧɭ ɬɨɬɚɥɧɨɫɬ, ɚɥɟɝɨɪɢʁɚ ɩɨɞɪɚɡɭɦʁɟɜɚ ɮɥɟɤɫɢɛɢɥɧɨɫɬ, 
ɡɧɚɱɢ ɫɥɨɛɨɞɧɨ ɦʁɟʃɚʃɟ ɭ ɫɟɪɢʁɢ ɬɪɟɧɭɬɚɤɚ. Ɍɢɦɟ ʁɟ ɚɥɟɝɨɪɢʁɢ ɞɚɬ ɤɜɚ-
ɥɢɬɟɬ ɫɥɢɱɚɧ ɨɧɨɦɟ ɤɨʁɢ ʁɟ ɏɟɪɞɟɪ ɩɪɢɩɢɫɚɨ ɩɨɟɡɢʁɢ: ɩɨɬɪɟɛɚɧ ʁɟ ɩɪɨɰɟɫ 
ɱɢɬɚʃɚ, ɬɭɦɚɱɟʃɚ ɫɤɪɢɜɟɧɨɝ ɡɧɚɱɟʃɚ ɨɞ ɫɬɪɚɧɟ ɩɨɫɦɚɬɪɚɱɚ. Ɇɧɨɝɢ ɬɟɨ-
ɪɟɬɢɱɚɪɢ ɢ ɫɥɢɤɚɪɢ ɫɭ ɨɜɚʁ ɤɜɚɥɢɬɟɬ ɩɪɨɧɚɥɚɡɢɥɢ ɭɩɪɚɜɨ ɭ ɫɥɢɤɚɪɫɬɜɭ 
ɩɟʁɡɚɠɚ. ɉɨɲɬɨ ɫɟ ɚɥɟɝɨɪɢʁɚ ɨɞɧɨɫɢ ɭɜɢʁɟɤ ɧɚ ɧɟɲɬɨ ɨɞɫɭɬɧɨ, ɧɟɲɬɨ ɲɬɨ 
ɭɦ ɢ ɢɧɬɭɢɰɢʁɚ ɬɟɤ ɬɪɟɛɚ ɞɚ ɨɛɭɯɜɚɬɟ, ɫɬɜɚɪɚʃɟ ɩɟʁɡɚɠɚ ɞɨɛɢʁɚ ɜɪɢʁɟɞ-
ɧɨɫɬ ɫɥɢɱɧɭ ɦɭɡɢɰɢ ɢ ɩɨɟɡɢʁɢ. ɍ ɱɢɬɚʃɭ ɫɥɢɤɟ, ɤɚɨ ɩɪɢ ɫɥɭɲɚʃɭ ɦɭɡɢɤɟ 
ɢɥɢ ɩɨɟɦɟ, ɝɭɛɟ ɫɟ ɝɪɚɧɢɰɟ ɜɪɟɦɟɧɚ ɢ ɩɪɨɫɬɨɪɚ, ɭɦ ɱɟɡɧɟ ɡɚ ɞɨɫɟɡɚʃɟɦ 
ɛɟɫɤɪɚʁɚ. Ɉɜɚɤɜɨ ɬɭɦɚɱɟʃɟ ɩɟʁɡɚɠɚ ʁɟ ɞʁɟɥɨɦ ɩɪɨɢɫɬɟɤɥɨ ɢɡ ɮɢɥɨɡɨɮɢʁɟ 
ɪɨɦɚɧɬɢɱɚɪɚ ȳɟɧɫɤɨɝ ɤɪɭɝɚ. Ɍɢɤ ɢ ɒɥɟɝɟɥ ɢɫɬɢɱɭ ɨɞɫɭɫɬɜɨ, ɨɞɥɚɝɚʃɟ ɢ 
ɧɟɫɜɨɞɢɜɨɫɬ ɤɨʁɟ ɚɥɟɝɨɪɢʁɚ ɧɨɫɢ ɫɚ ɫɨɛɨɦ.33 ɇɨɜɚɥɢɫ ɫɦɚɬɪɚ ɞɚ ɫɥɢɤɚɪɫ-
ɬɜɨ ɢɦɚ ɚɥɟɝɨɪɢʁɫɤɨ ɡɧɚɱɟʃɟ, ɞɚ ɨɫɬɜɚɪɭʁɟ ɢɧɞɢɪɟɤɬɚɧ ɭɬɢɫɚɤ, ɤɚɨ ɢ ɦɭ-
ɡɢɤɚ, ɱɚɤ ɢ ɜɢɲɟ, ɨɧɨ ɫɟ ɧɚɥɚɡɢ „ɫɬɟɩɟɧɢɤ ɛɥɢɠɟ ɫɜɟɬɢɥɢɲɬɭ ɞɭɯɚ“.34 
ɒɟɥɢɧɝ ɭ Ɏɢɥɨɡɨɮɢʁɢ ɩɪɢɪɨɞɟ ɩɢɲɟ: „ɍ ɫɥɢɤɚɪɫɬɜɭ ɩɟʁɡɚɠɚ ʁɟ ɫɜɭɞɚ ɦɨ-
ɝɭʄ ɫɚɦɨ ɫɭɛʁɟɤɬɢɜɧɢ ɩɪɢɤɚɡ, ʁɟɪ ɩɟʁɡɚɠ ʁɟ ɪɟɚɥɚɧ ɫɚɦɨ ɡɚ ɩɨɫɦɚɬɪɚɱɟɜɨ 

31 Z. Glušþeviü, Romantizam, 29.
32 Alice A. Kuzniar, „The Temporality of Landscape: Romantic Allegory and C. D. 

Friedrich,“ Studies in Romanticism Vol. 28, No. 1 (1989): 69.
33 Ibid., 71, 72.
34 Novalis, „Iz fragmenata o estetici“, 69.
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ɨɤɨ.“ ɋɦɚɬɪɚ ɞɚ „ɩɨɞɫɪɟɞɫɬɜɨɦ ɚɥɟɝɨɪɢʁɟ, ɤɚɨ ɢ ɫɢɦɛɨɥɢɱɤɨɝ, ɫɥɢɤɚɪɫɬɜɨ 
ɦɨɠɟ ɞɚ ɫɟ ɭɡɞɢɝɧɟ ɞɨ ɧɚɬɱɭɥɧɨɝ“.35 

ɍ ɤɪɢɬɢɰɢ ɫɥɢɤɟ Ʉɚɫɩɟɪɚ Ⱦɚɜɢɞɚ Ɏɪɢɞɪɢɯɚ Ʉɪɫɬ ɭ ɩɥɚɧɢɧɢ, 
ʁɟɞɚɧ ɨɞ ɟɥɟɦɟɧɚɬɚ ɨ ɤɨɦ ʁɟ ɩɨɥɟɦɢɫɚɧɨ ʁɟ ɭɩɪɚɜɨ ɚɥɟɝɨɪɢʁɚ. ɋɥɢɤɚ ʁɟ 
ɫɜɟɭɤɭɩɧɨ ɨɩɬɭɠɟɧɚ ɡɚ ɫɜɟɬɨɝɪɻɟ, ɦɟɻɭɬɢɦ, Ɏɪɢɞɪɢɯ ʁɟ ɭ ɨɞɛɪɚɧɢ ɢɧ-
ɫɢɫɬɢɪɚɨ ɧɚ ɫɜɟɬɨɫɬɢ ɩɪɢɪɨɞɟ, ɩɚ ɬɚɤɨ ɢ ɫɥɢɤɟ. Ɋɚɫɩɟʄɟ ɧɢʁɟ ɧɚɫɥɢɤɚɧɨ 
ɭ ɰɟɧɬɪɭ ɫɥɢɤɟ, ɤɚɤɨ ɫɟ ɨɱɟɤɢɜɚɥɨ. ɋɦʁɟɲɬɟɧɨ ʁɟ ɧɚ ɫɬɪɦɢɦ ɫɬɢʁɟɧɚɦɚ, 
ɧɟɩɪɢɫɬɭɩɚɱɧɢɦ ɩɨɫɦɚɬɪɚɱɭ. Ɏɢɝɭɪɚ ɂɫɭɫɚ ʁɟ ɞɢʁɟɥɨɦ ɡɚɤɥɨʃɟɧɚ ɨɞ 
ɩɨɝɥɟɞɚ. ɉɨɫɦɚɬɪɚɱ ɧɚɜɢɤɧɭɬ ɧɚ ɬɪɚɞɢɰɢɨɧɚɥɧɟ ɨɥɬɚɪɫɤɟ ɫɥɢɤɟ, ɦɨɪɚɨ 
ʁɟ ɛɢɬɢ ɢɡɧɟɧɚɻɟɧ ʁɚɡɨɦ ɢɡɦɟɻɭ Ɋɚɫɩɟʄɚ ɢ ɫɟɛɟ, ɤɨʁɢ ʁɟ Ɏɪɢɞɪɢɯ, ɫɚ ɧɚ-
ɦʁɟɪɨɦ, ɢɫɩɭɧɢɨ ɢ ɧɚɝɥɚɫɢɨ ɩɪɢɪɨɞɨɦ. Ɉɜɚɤɜɚ ɜɪɫɬɚ ɨɞɜɨʁɟɧɨɫɬɢ ɨɛʁɟɤ-
ɬɚ ɢ ɩɨɫɦɚɬɪɚɱɚ ʁɟ ɱɟɫɬɚ ɧɚ Ɏɪɢɞɪɢɯɨɜɢɦ ɫɥɢɤɚɦɚ. ɇɚ ɫɥɢɤɚɦɚ ɩɨɩɭɬ 
Ɂɢɦɫɤɨɝ ɩɟʁɡɚɠɚ ɫɚ ɰɪɤɜɨɦ ɢɥɢ ȼɟɱɟɪʃɟ ɡɜɢʁɟɡɞɟ ɦɚɝɥɚ, ɞɚʂɢɧɚ, ɫɭɦ-
ɪɚɤ ɱɢɧɟ ɜɪɫɬɭ ɛɚɪɢʁɟɪɟ ɤɨʁɨɦ ɫɟ ɩɪɟɤɢɞɚ ɩɟɪɫɩɟɤɬɢɜɚ, ɚɥɢ ɢ ɧɚɝɥɚɲɚɜɚ 
ɫɬɪɟɦʂɟʃɟ, ɩɨɤɭɲɚʁ ɞɨɫɟɡɚʃɚ ɢ ɭɠɢɜʂɚɜɚʃɚ ɭ ɬɚʁ ɧɟɦʁɟɪʂɢɜɢ ɩɪɨɫɬɨɪ. 
ɑɢɧɢ ɫɟ ɞɚ ɫɭɧɰɟ ɫɢʁɚ ɨɞɨɡɞɨ, ɧɚ ɧɟɛɭ ɫɟ ɧɟ ɦɨɠɟ ɩɪɨɱɢɬɚɬɢ ʁɚɫɧɨ ɞɨɛɚ 
ɞɚɧɚ, ʁɭɬɪɨ ɢɥɢ ɜɟɱɟ, ɤɚɨ ɧɢ ʁɚɫɧɚ ɩɨɪɭɤɚ ɭɬʁɟɯɟ ɢɥɢ ɪɚɞɨɫɬɢ. ɋɥɢɤɚ ʁɟ 
ɬɚɤɨ ɩɪɨɝɥɚɲɟɧɚ ɡɥɨɫɥɭɬɧɨɦ ɢ ɫɬɪɚɲɧɨɦ.36 Ʌɢɧɟɚɪɧɨɫɬ ɢ ɮɪɨɧɬɚɥɧɨɫɬ 
ɫɟ ɪɚɧɢʁɟ ɧɚʁɱɟɲʄɟ ɩɨɜɟɡɢɜɚɥɚ ɫɚ ɪɟɞɨɦ ɢ ɯɚɪɦɨɧɢʁɨɦ, ɩɚ ʁɟ Ɏɪɢɞɪɢɯɨɜɚ 
ɫɥɢɤɚ ɭɤɚɡɢɜɚɥɚ ɧɚ ɧɟɫɪɟɻɟɧɨɫɬ ɢ ɧɟɪɟɞ. ɋɥɢɤɚ ʁɟ ɚɥɟɝɨɪɢɱɧɚ, ɲɬɨ ɫɭ 
ʁɟɞɧɚɤɨ ɬɜɪɞɢɥɢ ɢ ɫɥɢɤɚɪ ɢ ʃɟɝɨɜɢ ɧɟɩɪɢʁɚɬɟʂɢ. Ɇɟɻɭɬɢɦ, Ɏɪɢɞɪɢɯ ʁɟ, 
ɜɨɞɟʄɢ ɫɟ ɞɨɦɢɧɚɧɬɧɢɦ ɫɬɪɭʁɚɦɚ ɩɚɧɬɟɢɡɦɚ ɢ ɦɢɫɬɢɰɢɡɦɚ ɬɨɝ ɞɨɛɚ, ɬɢɦɟ 
ɠɟɥɢɨ ɞɚ ɧɚɝɥɚɫɢ ɭɩɪɚɜɨ ɫɜɟɬɨɫɬ ɤɨʁɨɦ ɨɞɢɲɟ ɱɢɬɚɜ ɭɧɢɜɟɪɡɭɦ ɢ ɩɪɢɪɨ-
ɞɚ. ɇɚ ɩɨɡɥɚʄɟɧɨɦ ɪɚɦɭ ʁɟ ɩɪɢɤɚɡɚɨ ɧɢɡ ɪɟɥɢɝɢʁɫɤɢɯ ɮɢɝɭɪɚ ɢ ɫɢɦɛɨɥɚ 
ɩɨɩɭɬ ɡɜɢʁɟɡɞɚ, ɚɧɻɟɥɚ, ɩɚɥɦɢɧɢɯ ɝɪɚɧɚ, Ȼɨɠʁɟɝ ɨɤɚ ɭ ɬɪɨɭɝɥɭ, ɝɪɚɧɱɢɰɚ 
ɠɢɬɚ ɢ ɥɨɡɟ, ɲɬɨ ɞɨɜɨɞɢ ɩɨɫɦɚɬɪɚɱɚ ɞɨ ʁɚɫɧɨɝ ɡɧɚɱɟʃɚ ɫɥɢɤɟ. Ɇɟɻɭɬɢɦ, 
ɤɪɢɬɢɱɚɪɢ ɫɭ ɦɭ ɡɚɦʁɟɪɚɥɢ ɫɜɟ, ɨɞ ɧɟɞɨɫɬɚɬɤɚ ɬɪɚɞɢɰɢɨɧɚɥɧɟ ɬɪɨɞɢɦɟɧ-
ɡɢɨɧɚɥɧɨɫɬɢ ɢ ɰɟɧɬɪɚɥɧɟ ɩɟɪɫɩɟɤɬɢɜɟ, ɞɨ ɬɨɝɚ ɞɚ ʁɟ ɩɪɢɪɨɞɭ ɭɡɞɢɝɚɨ ɧɚ 
ɧɢɜɨ ɜɢɲɢ ɨɞ ɪɟɥɢɝɢʁɟ. ȳɚɫɧɢ ɫɢɦɛɨɥɢ ɧɚ ɨɤɜɢɪɭ ɧɢɫɭ ɛɢɥɢ ɞɨɜɨʂɧɢ ɞɚ 
ɨɩɪɚɜɞɚʁɭ ɧɨɜɭ ɚɥɟɝɨɪɢɱɧɨɫɬ ɤɨʁɨɦ ʁɟ Ɏɪɢɞɪɢɯ ɩɨɞɚɪɢɨ ɩɟʁɡɚɠɭ ɢɫɬɨ-
ɪɢʁɫɤɨ ɡɧɚɱɟʃɟ ɢ ɪɟɥɢɝɢʁɫɤɭ ɟɦɨɬɢɜɧɨɫɬ.

ɋɜɟɬɨɫɬ ɩɪɢɪɨɞɟ ʁɟ, ɧɚ ɦɧɨɝɨ ɯɚɪɦɨɧɢɱɧɢʁɢ ɧɚɱɢɧ, ɡɚɨɤɭɩʂɚ-
ɥɚ ɢ ɫɬɜɚɪɚɥɚɲɬɜɨ Ɏɢɥɢɩɚ Ɉɬɚ Ɋɭɧɝɟɚ. ɋɦɚɬɪɚɨ ʁɟ ɞɚ ɫɟ ɤɨɪɢɲʄɟʃɟɦ 
ɜɢɲɟ ɪɚɡɥɢɱɢɬɢɯ ɦɟɞɢʁɚ, ɨɫɥɨɛɚɻɚʃɟɦ ɝɪɚɧɢɰɚ ɫɜɚɤɟ ɨɞ ɭɦʁɟɬɧɨɫɬɢ, 
ɦɨɠɟ ɩɨɫɬɢʄɢ ɫɤɥɚɞ ɫɥɢɱɚɧ ɨɧɨɦ ɭ ɩɪɢɪɨɞɢ. ɂɚɤɨ ɧɢɤɚɞ ɧɢʁɟ ɨɫɬɜɚɪɢɨ 
Gesamkunstwerk ɭ ɩɭɧɨɦ ɫɦɢɫɥɭ, ɤɚɤɨ ʁɟ ɠɟɥɢɨ, ɭ ɧɢɡɭ ʃɟɝɨɜɢɯ ɪɚɞɨɜɚ 
ɩɨɫɬɨʁɢ ɫɤɥɨɧɨɫɬ ɤɚ ɨɛʁɟɞɢʃɚɜɚʃɭ, ɮɢɡɢɱɤɨɦ ɢɥɢ ɢɞɟʁɧɨɦ, ɜɢɲɟ ɭɦʁɟɬ-
ɧɨɫɬɢ. Ɉ ɫɜɨʁɨʁ ɫɥɢɰɢ ɉɨɭɤɚ ɫɥɚɜɭʁɚ ɩɢɲɟ: „Ɉɜɚ ɫɥɢɤɚ ɩɨɫɬɚʁɟ ɨɧɨ ɲɬɨ 

35 Šeling, Spisi iz fi lozofi je umetnosti, 52.
36 Beate Allert, „Romanticism and Visual Arts,“ in The Literature of German Roman-

ticism, ed. Dennis F. Mahoney, 283 (Rochester: University of Vermont, 2004). 
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ʁɟ ɮɭɝɚ ɭ ɦɭɡɢɰɢ, [...] ɬɨɥɢɤɨ ʁɟ ɥɚɤɲɟ ɤɚɞɚ ɧɟɤɨ ɢɡɜɭɱɟ ɦɭɡɢɱɤɭ ɢɞɟʁɭ ɢ 
ɨɞ ʃɟ ɫɬɜɨɪɢ ɬɟɦɟʂ ɰɢʁɟɥɟ ɤɨɦɩɨɡɢɰɢʁɟ, ɤɨʁɢ ɫɟ ɩɨʁɚɜʂɭʁɟ ɭ ɜɚɪɢʁɚɰɢʁɚ-
ɦɚ, ɨɩɟɬ ɢ ɨɩɟɬ, ɤɪɨɡ ɞʁɟɥɨ“. Ʉɚɨ ɲɬɨ ɫɟ ɭ ɮɭɝɢ ɩɨʁɚɜʂɭʁɟ ɢɫɬɚ ɬɟɦɚ ɧɚ 
ɪɚɡɥɢɱɢɬɟ ɧɚɱɢɧɟ, ɬɚɤɨ ɫɟ ɩɨʁɚɜʂɭʁɭ ɢ ɟɥɟɦɟɧɬɢ ɫɥɢɤɟ, ɩɨɩɭɬ ɯɟɪɭɜɢɦɚ, 
ɫɥɚɜɭʁɚ, ɝɪɚɧɱɢɰɚ, ɜɚɧ ɫɚɦɟ ɫɥɢɤɟ, ɧɚ ɨɤɜɢɪɭ. Ɋɭɧɝɟ ɨɛʁɚɲʃɚɜɚ ɨɜɭ ɜɟɡɭ: 
„ɇɚ ɨɜɚʁ ɧɚɱɢɧ, ɢɫɬɚ ɫɬɜɚɪ ɫɟ ɩɨʁɚɜʂɭʁɟ ɬɪɢ ɩɭɬɚ ɧɚ ɫɥɢɰɢ, ɢ ɩɨɲɬɨ ʁɟ 
ɩɪɟɦʁɟɲɬɟɧɚ ɢɡ ɫɥɢɤɟ, ɱɢɧɢ ɫɟ ʁɨɲ ɜɢɲɟ ɚɩɫɬɪɚɤɬɧɚ ɢ ɫɢɦɛɨɥɢɱɧɚ“.37 

Ɋɭɧɝɟɨɜɨ ɢɧɬɟɪɟɫɨɜɚʃɟ ɡɚ ɫɢɦɛɨɥɢɱɧɨɫɬ ɩɪɢɪɨɞɟ ʁɟ ɛɢɥɨ ɩɨɞ 
ʁɚɤɢɦ ɭɬɢɰɚʁɟɦ ɯɪɢɲʄɚɧɫɤɨɝ ɩɚɧɬɟɢɡɦɚ ɢ ɧɟɨɩɥɚɬɨɧɢɫɬɢɱɤɨɝ ɤɨɧɰɟɩ-
ɬɚ ʂɟɩɨɬɟ, ɢɞɟʁɚ ɫɚ ɤɨʁɢɦɚ ɫɟ ɦɨɝɚɨ ɫɭɫɪɟɫɬɢ ɱɢɬɚʁɭʄɢ ɞʁɟɥɚ Ȼɟɦɟɚ ɢ 
Ʉɨɫɟɝɚɪɬɟɧɚ.38 ɇɚ ʃɟɝɚ ʁɟ ɩɨɫɟɛɧɨ ɭɬɢɰɚɨ ɢ ɫɥɢɤɚɪ Ʉɚɪɥ ȼɢɥɯɟɥɦ Ʉɨɥɛɟ 
ɋɬɚɪɢʁɢ, ɫɚ ɫɜɨʁɢɦ ɰɪɬɟɠɢɦɚ ɢ ɝɪɚɮɢɤɚɦɚ ɞɪɜɟʄɚ ɚɧɢɦɢɪɚɧɨɝ ɢɥɭɡɢʁɨɦ 
ɠɢɜɢɯ ɨɱɢʁɭ ɢ ɥɢɰɚ. ȼɨɻɟɧ ɪɚɞɨɦ ɨɜɨɝ ɭɦʁɟɬɧɢɤɚ, Ɋɭɧɝɟ ʁɟ ɫɦɚɬɪɚɨ ɞɚ 
ɫɜɚɤɚ ɫɥɢɤɚ ɦɨɪɚ ɫɚɞɪɠɚɬɢ ɤɜɚɥɢɬɟɬ ɤɨʁɢ ɩɪɟɜɚɡɢɥɚɡɢ ɦɟɞɢʁ ɢ ɫɚɞɪɠɢɧɭ 
ɞʁɟɥɚ. ɉɨɫɬɚɨ ʁɟ ɫɬɪɚɫɬɜɟɧɢ ɱɢɬɚɥɚɰ ɇɨɜɚɥɢɫɚ, ɭ ɱɢʁɢɦ ɞʁɟɥɢɦɚ ɫɟ ʁɚɜʂɚ 
ɢɫɬɨ ɨɞɭɲɟɜʂɟʃɟ ɩɪɢɪɨɞɨɦ ɢ ɬɚʁɧɚɦɚ ɤɨʁɟ ɨɧɚ ɧɨɫɢ. Ⱦɪɭɠɢɨ ɫɟ ɫɚ Ɏɪɢɞ-
ɪɢɯɨɦ ɒɥɟɝɟɥɨɦ ɢ Ɍɢɤɨɦ, ɚ ɭ Ⱦɪɟɡɞɟɧɭ ɫɟ ɭɩɨɡɧɚɨ ɢ ɫɚ ɏɟɧɪɢɤɨɦ ɒɬɟ-
ɮɟɧɫɨɦ, ɬɚɞɚ ɜɨɞɟʄɢɦ ɚɭɬɨɪɢɬɟɬɨɦ ɩɪɢɪɨɞɧɟ ɮɢɥɨɡɨɮɢʁɟ.39 

ȵɟɝɨɜɨ ɩɪɜɨ ɜɟʄɟ ɞʁɟɥɨ ɛɢɥɨ ʁɟ ɧɢɡ ɝɪɚɮɢɤɚ Ⱦɨɛɚ ɞɚɧɚ, ɨɞ ɤɨʁɢɯ ʁɟ 
ɫɚɦɨ ʁɟɞɧɚ ɩɪɟɬɨɱɟɧɚ ɭ ɫɥɢɤɭ, ɩɨɞ ɧɚɡɢɜɨɦ ȳɭɬɪɨ. Ɉɩɢɫɚɨ ɢɯ ʁɟ ɤɚɨ „ɜʁɟɱ-
ɧɢ ɤɪɭɝ“, ɫɚ ɢɞɟʁɨɦ ɫɬɜɚɪɚʃɚ Gesamkunstwerk-ɚ: „ɛɢʄɟ ɬɨ ʁɟɞɧɚ ɚɩɫɬɪɚɤɬ-
ɧɚ ɫɥɢɤɨɜɢɬɚ, ɮɚɧɬɚɫɬɢɱɧɨ-ɦɭɡɢɤɚɥɧɚ ɩɨɟɡɢʁɚ ɫɚ ɯɨɪɨɜɢɦɚ, ʁɟɞɧɚ ɤɨɦɩɨ-
ɡɢɰɢʁɚ ɡɚ ɫɜɟ ɬɪɢ ɭɦɟɬɧɨɫɬɢ ɡɚʁɟɞɧɨ, ɡɚ ɤɨʁɭ ɛɢ ɚɪɯɢɬɟɤɬɭɪɚ ɬɟɤ ɬɪɟɛɚɥɨ 
ɞɚ ɫɬɜɨɪɢ ɩɨɫɟɛɧɭ ɡɝɪɚɞɭ“, ɩɢɲɟ ɛɪɚɬɭ Ⱦɚɧɢʁɟɥɭ.40 ȵɢɯɨɜɨ ɡɧɚɱɟʃɟ ɧɢʁɟ 
ɨɝɪɚɧɢɱɢɨ ɧɚ ɞɨɛɚ ɞɚɧɚ, ɫɥɢɤɟ ɫɭ ɬɪɟɛɚɥɟ ɩɪɟɞɫɬɚɜʂɚɬɢ ɢ ɮɚɡɟ ɨɪɝɚɧɫɤɨɝ 
ɩɪɨɰɟɫɚ ɪɚɫɬɚ, ɫɬɚɪɟʃɚ ɢ ɫɦɪɬɢ. ɏɬɢɨ ʁɟ ɞɚ ɭɤɚɠɟ ɧɚ ɜʁɟɱɧɢ ɤɪɭɝ ɩɪɢɪɨɞɟ 
ɫɚ ʃɟɧɢɦ ɫɬɚɥɧɢɦ ɩɪɨɰɟɫɢɦɚ ɭɧɢɲɬɟʃɚ, ɨɛɧɚɜʂɚʃɚ, ɪɚɫɬɚ ɢ ɩɪɨɩɚɞɚʃɚ. 
Ɍɪɟɛɚɥɨ ʁɟ ɞɚ, ɩɪɚʄɟɧɟ ɞɪɭɝɢɦ ɭɦʁɟɬɧɨɫɬɢɦɚ, ɩɪɢɤɚɠɭ ɤɪɟɚɰɢʁɭ ɤɚɨ ɧɟ-
ɲɬɨ ɲɬɨ ɫɟ ɫɬɚɥɧɨ ɨɛɧɚɜʂɚ, ɚ ɧɟ ɡɚɜɪɲɟɧ ɚɤɬ.41 

ɋɥɢɤɚ ȳɭɬɪɨ, ɫɜɨʁɨɦ ɯɚɪɦɨɧɢɱɧɨɲʄɭ ɢ ʁɟɞɧɨɫɬɚɜɧɨɲʄɭ, ɭɤɚɡɭʁɟ 
ɧɚ ɞɨɠɢɜʂɚʁ ɞɪɭɝɚɱɢʁɢ ɨɞ ɨɧɨɝ ɤɨʁɢ ɩɪɭɠɚ Ɏɪɢɞɪɢɯɨɜɨ ɞʁɟɥɨ Ʉɪɫɬ ɭ ɩɥɚ-
ɧɢɧɢ. Ɇɟɻɭɬɢɦ, ɚɤɨ ɫɟ ɩɨɫɦɚɬɪɚʁɭ ɨɞɜɨʁɟɧɢ ɟɥɟɦɟɧɬɢ ɤɨʁɢ ɱɢɧɟ ɫɥɢɤɭ, 

37 Wolfgang Dömling, “Reuniting the Arts: Notes on the History of an Idea,” 19th-
Century Music Vol. 18, No. 1, “Brahms – Liszt – Wagner” (1994): 6.

38 Marsha Morton, “German Romanticism: The Search for ‘’A Quiet Place’’,” Art 
Institute of Chicago Museum Studies Vol. 28, No. 1 “Negotiating History: German 
Art and the Past” (2002): 13.

39 Richard Littlejohns, “Philipp Otto Runge’s „Tageszeiten“ and Their Relationship to 
Romantic Nature Philosophy,” Studies in Romanticism Vol. 42, No. 1 (2003): 69.

40 „Gete, Runge, Tik,“ u: Z. Glušþeviü, Romantizam, 95.
41  Littlejohns, “Philipp Otto Runge’s „Tageszeiten“”, 64, 67.
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ɭɨɱɚɜɚ ɫɟ ɧɢɡ ɫɥɢɱɧɨɫɬɢ. ɋɜʁɟɬɥɨ ɢɞɟ ɨɞ ɞʁɟɬɟɬɚ ɭ ɞɧɭ ɫɥɢɤɟ ɩɪɟɦɚ ɝɨɪɟ, 
ɢ ɨɞ ɩɨɡɚɞɢ ɩɪɟɦɚ ɧɚɩɪɢʁɟɞ, ɧɟ ɨɞɨɡɝɨ ɧɚ ɞɨʂɟ, ɤɚɤɨ ɛɢ ɫɟ ɦɨɠɞɚ ɨɱɟɤɢ-
ɜɚɥɨ ɭ ɩɪɢɤɚɡɭ ɩɪɢɪɨɞɟ. ɉɨɫɬɨʁɢ ɧɟɤɚ ɜɪɫɬɚ ɚɧɬɢɯɢʁɟɪɚɪɯɢʁɫɤɨɝ ɤɪɟɬɚʃɚ, 
ɛɥɚɝɨ ɧɚɝɨɜʁɟɲɬɟɧɨɝ ɮɢɝɭɪɚɦɚ. ɐɟɧɬɚɪ ɫɥɢɤɟ ɧɟ ɩɪɢɤɚɡɭʁɟ ɜɢɲɟ ɯɟɪɨʁɚ, 
ɜɟʄ ɠɟɧɭ ɢ ɞɢʁɟɬɟ. ɉɨɫɬɨʁɢ ɧɟɤɚ ɜɪɫɬɚ ɜɟɪɬɢɤɚɥɟ ɤɨʁɭ ɱɢɧɟ ɞɢʁɟɬɟ, ɭɫɩɪɚɜ-
ɧɚ ɮɢɝɭɪɚ ɠɟɧɟ ɢ ʂɢʂɚɧ ɢɡɧɚɞ ʃɟ, ɚɥɢ ɩɨɦʁɟɲɚɧɟ ɢ ɭɤɥɨɩʂɟɧɟ ɭ ɛɥɚɝɨ 
ɤɪɭɠɧɨ ɤɪɟɬɚʃɟ ɮɢɝɭɪɚ ɞʁɟɰɟ ɤɨʁɟ ɢɯ ɨɤɪɭɠɭʁɭ. ɇɢɡ ɟɥɟɦɟɧɚɬɚ, ɦɢɧɭ-
ɰɢɨɡɧɨ ɢɡɜɟɞɟɧɢɯ ɢ ɫɢɦɟɬɪɢɱɧɨ ɩɨɫɬɚɜʂɟɧɢɯ, ɭɤɚɡɭʁɭ ɧɚ ɛɟɡɜɪɟɦɟɧɨɫɬ. 
Ɇɟɻɭɬɢɦ, ɫɜɢʁɟɬɥɨ, ɩɨɤɪɟɬ, ɩɨɥɨɠɚʁ ɮɢɝɭɪɚ, ɫɭɝɟɪɢɲɭ ɢ ɜɪɟɦɟɧɫɤɭ ɨɝ-
ɪɚɧɢɱɟɧɨɫɬ, ɦɨɦɟɧɚɬ ɛɭɻɟʃɚ ɢ ɦʁɟʃɚʃɚ. Ɉɞʁɟɤ Ɋɭɧɝɟɨɜɨɝ ɞʁɟɥɚ ɫɟ ɦɨɠɟ 
ɩɪɟɩɨɡɧɚɬɢ ɭ ɒɢɧɤɟɥɨɜɨɦ ɞɢɡɚʁɧɭ ɢɡ 1816. ɝɨɞɢɧɟ ɡɚ ɢɡɜɨɻɟʃɟ Ɇɨɰɚɪ-
ɬɨɜɟ ɨɩɟɪɟ ɑɚɪɨɛɧɚ ɮɪɭɥɚ ɩɨɞ ɧɚɡɢɜɨɦ ȿɝɢɩɚɬɫɤɚ ɤɪɚʂɢɰɚ ɡɜɢʁɟɡɞɚɧɨɝ 
ɧɟɛɚ. Ʉɪɚʂɢɰɚ ɫɤɨɪɨ ɥɟɛɞɢ ɢɡɧɚɞ ɨɛɥɚɤɚ ɢ ɦʁɟɫɟɰɚ. ɋɭɧɰɟ ɫɟ ɩɨʁɚɜʂɭʁɟ 
ɨɞɨɡɞɨ, ɡɜɢʁɟɡɞɟ ɫɭ ɩɨɪɟɻɚɧɟ ɭ ɫɢɦɟɬɪɢɱɧɢɦ ɪɟɞɨɜɢɦɚ, ɲɬɨ ɧɚɝɥɚɲɚɜɚ 
ɧɟɪɟɚɥɧɨɫɬ ɜɢɡɢʁɟ.42 

 Ɇɧɨɝɢ ɚɭɬɨɪɢ ɫɭ ɭ ɧɚɫɥɢɤɚɧɢɦ ɮɢɝɭɪɚɦɚ Ɋɭɧɝɟɨɜɨɝ ɞʁɟɥɚ ɩɪɟ-
ɩɨɡɧɚɥɢ ɬɪɚɞɢɰɢɨɧɚɥɧɟ ɦɨɬɢɜɟ: Ȼɨɝɨɪɨɞɢɰɭ, ɂɫɭɫɚ, ɚɧɻɟɥɟ, ɢɡɜɟɞɟɧɟ 
ɬɚɤɨ ɞɚ ɧɚɝɨɜʁɟɲɬɚɜɚʁɭ ɢ ɫɢɦɛɨɥɢɲɭ ɛɭɻɟʃɟ ɩɪɢɪɨɞɟ ɢ ɠɢɜɨɬɚ. Ⱦʁɟɜɨʁɤɚ 
ʁɟ ɱɟɫɬɨ ɢɧɬɟɪɩɪɟɬɢɪɚɧɚ ɤɚɨ ɚɥɟɝɨɪɢʁɚ Ⱥɭɪɨɪɟ, ɞɨɤ ɫɭ ɞʁɟɰɚ ɤɨʁɚ ʁɟ ɩɪɚɬɟ 
ɨɡɧɚɱɟɧɚ ɤɚɨ ɜɪɫɬɚ ɞɭɯɨɜɚ ɩɪɢɪɨɞɟ, ɝɟɧɢʁɚ. Ɋɭɧɝɟ ʁɟ ɬɚɤɨ, ɧɟ ɫɚɦɨ ɫɢɦ-
ɛɨɥɢɤɨɦ ɤɨʁɭ ɧɚɫɥɢɤɚɧɟ ɮɢɝɭɪɟ ɧɨɫɟ, ɜɟʄ ɢ ɛɨʁɚɦɚ, ɞɚɥɟɤɨɦ ɩɨɡɚɞɢɧɨɦ, 
ɧɟʁɚɫɧɨɦ ɩɟɪɫɩɟɤɬɢɜɨɦ ɢ ɧɢʁɚɧɫɚɦɚ ɫɜɢʁɟɬɥɚ, ɭɫɩʁɟɨ ɞɚ ɩɨɤɚɠɟ ɦʁɟʃɚʃɟ 
ɢ ɜʁɟɱɧɨɫɬ ɤɨʁɟ ɩɪɢɪɨɞɚ ɧɨɫɢ ɭ ɫɟɛɢ. ɍ ʁɟɞɧɨɦ ɨɞ ɩɢɫɚɦɚ, Ɋɭɧɝɟ ɨɛʁɚɲʃɚ-
ɜɚ ɨɜɚɤɚɜ ɧɚɱɢɧ ɫɬɜɚɪɚʃɚ: „Ʉɨ ɧɟ ɜɢɞɢ ɞɭɯɨɜɟ ɧɚ ɨɛɥɚɰɢɦɚ ɩɪɢ ɡɚɥɚɫɤɭ 
ɫɭɧɰɚ? Ʉɨɦɟ ɧɟ ɥɟɛɞɟ ɧɚʁʁɚɫɧɢʁɟ ɦɢɫɥɢ ɩɪɟɞ ɞɭɲɨɦ? Ɂɚɪ ɫɟ ɧɟ ɫɬɜɚɪɚ 
ɭɦɟɬɧɢɱɤɨ ɞɟɥɨ ɫɚɦɨ ɭ ɨɧɨɦ ɦɨɦɟɧɬɭ ɤɚɞɚ ɨɩɚɠɚɦɨ ʁɚɫɧɭ ɩɨɜɟɡɚɧɨɫɬ ɫɚ 
ɜɚɫɢɨɧɨɦ?“43 

Ɂɚɤʂɭɱɚɤ

ɂɡɜɨɪɢɲɬɟ ɧɨɜɨɝ ɞɨɠɢɜʂɚɜɚʃɚ ɩɪɢɪɨɞɟ ɫɟ ɦɨɠɟ ɧɚʄɢ ɭ ɩɪɟɥɨɦɭ, 
ɩɨɫɬɟɩɟɧɨɦ ɢɥɢ ɧɚɝɥɨɦ, ɤɨʁɢ ɫɟ ɞɟɫɢɨ ɭ ɩɪɨɦʁɟɧɢ ɦɨɞɟɥɚ ɦɢɲʂɟʃɚ ɭ 
ɞɪɭɝɨʁ ɩɨɥɨɜɢɧɢ XVIII. ɜɢʁɟɤɚ. ɂɫɚɢʁɚ Ȼɟɪɥɢɧ ɫɤɪɟʄɟ ɩɚɠʃɭ ɧɚ ɫɬɚɜɨɜɟ 
ɤɨʁɢ ɫɭ ɛɢɥɢ „ɤɢɱɦɚ ɡɚɩɚɞɧɟ ɰɢɜɢɥɢɡɚɰɢʁɟ“, ɚ ɤɨʁɟ ʁɟ ɪɨɦɚɧɬɢɡɚɦ ɫɥɨ-
ɦɢɨ.44 ɋɬɚɜ ɞɚ ɫɜɚɤɨ ɩɢɬɚʃɟ, ɞɚ ɛɢ ɭɨɩɲɬɟ ɩɨɫɬɨʁɚɥɨ ɢ ɛɢɥɨ ɢɫɩɪɚɜɧɨ, 
ɦɨɪɚ ɩɨɞɪɚɡɭɦʁɟɜɚɬɢ ɫɤɥɚɞɚɧ ɢ ɥɨɝɢɱɤɢ ɨɞɝɨɜɨɪ, ɜɢɲɟ ɧɟ ɜɚɠɢ. ɇɟ ɩɨɫ-
ɬɨʁɢ ɜɢɲɟ ɨɩɲɬɢ ɨɛɪɚɡɚɰ ɩɨ ɤɨɦɟ ɫɟ ɭɜɢʁɟɤ ɧɚ ɤɪɚʁɭ ɦɨɝɭ ɭɤɥɨɩɢɬɢ ɞɢʁɟ-
ɥɨɜɢ ɫɥɚɝɚɥɢɰɟ ɭ ɫɦɢɫɥɟɧɭ ɰʁɟɥɢɧɭ. ɉɨ ɦɢɲʂɟʃɭ ɪɨɦɚɧɬɢɱɚɪɚ, ɰʁɟɥɢɧɚ 

42 Allert, „Romanticism and Visual Arts“, 283, 285-288.
43 „Gete, Runge, Tik“, 95.
44 I. Berlin, Koreni romantizma, 37-39.
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ɩɨɫɬɨʁɢ, ɚɥɢ ɧɟɪɚɡɭɦʂɢɜɚ ɢ ɞɚɥɟɤɚ, ɬɚɤɨ ɞɚ ʁɟɞɢɧɨ ɲɬɨ ɱɨɜʁɟɤ ɦɨɠɟ ʁɟɫɬɟ 
ɞɚ ɩɨɫɜɟɬɢ ɠɢɜɨɬ ɬɪɚɝɚʃɭ ɡɚ ʃɨɦ. Ɂɚ ɪɚɡɥɢɤɭ ɨɞ ɩɪɨɲɥɨɝ ɦɨɞɟɥɚ, ɩɨ ɤɨɦ 
ʁɟ ɦɨɪɚɨ, ɦɚ ɤɨɥɢɤɨ ɛɢɨ ɞɚɥɟɤ, ɩɨɫɬɨʁɚɬɢ ɬɪɟɧɭɬɚɤ ɡɚɜɪɲɟɬɤɚ ɬɪɚɝɚʃɚ ɢ 
ɭɫɩʁɟɲɧɨɝ ɫɬɢɡɚʃɚ ɞɨ ɰɢʂɚ, ɫɚɞɚ ɫɟ ɬɚʁ ɬɪɟɧɭɬɚɤ ɩɪɨɞɭɠɚɜɚ ɢ ɢɡɦɢɱɟ ɭ 
ɜʁɟɱɧɨɫɬ. Ɂɛɨɝ ɬɨɝɚ ɱɨɜʁɟɤ ɬɪɚɝɚ, ɚɥɢ ɫɚ ɫɜɢʁɟɲʄɭ ɨ ɤɚɪɚɤɬɟɪɭ ɫɜɨɝ ɬɪɚ-
ɝɚʃɚ, ɨ ɩɪɨɦʁɟʃɢɜɨɫɬɢ ɢ ɩɨɫɟɛɧɨɫɬɢ ɩɪɢɪɨɞɟ ɨɤɨ ɫɟɛɟ ɢ ɚɩɫɨɥɭɬɧɨɫɬɢ 
ɤɨʁɚ ɩɨɫɬɨʁɢ, ɚɥɢ ɫɚɦɨ ɢɡɜɚɧ ɡɟɦɚʂɫɤɨɝ ɩɨɫɬɨʁɚʃɚ.

Ɉɜɚɤɨ ɫɯɜɚʄɟɧɚ ɩɪɢɪɨɞɚ ɛɢɥɚ ʁɟ ɧɟɨɩɯɨɞɧɚ ɡɚ ɫɬɜɚɪɚʃɟ, ɞɨɠɢɜʂɚ-
ɜɚʃɟ ɫɟɛɟ ɤɚɨ ɞɢʁɟɥɚ ɜɢɲɟ ɰɢʁɟɥɢɧɟ ɤɨʁɭ ʁɟ ɩɨɬɪɟɛɧɨ ɩɪɟʄɢ, ɮɢɡɢɱɤɢ 
ɢɥɢ ɞɭɯɨɜɧɨ. ɋɜɚɤɢ ɧɚɜɟɞɟɧɢ ɫɟɝɦɟɧɬ ɪɨɦɚɧɬɢɡɦɚ, ɬɟɨɪɢʁɚ ɢ ɫɬɜɚɪɚʃɟ 
ɭɦʁɟɬɧɨɫɬɢ, ɮɢɥɨɡɨɮɫɤɢ ɫɬɚɜ, ɨɛʁɚɲʃɟʃɟ ɱɨɜʁɟɤɚ ɢ ʃɟɝɨɜɟ ɚɤɬɢɜɧɨɫɬɢ, 
ɱɢɧɢ ɫɟ ɞɚ ɧɚ ɤɪɚʁɭ ɩɪɨɢɡɢɥɚɡɢ ɢɡ ɧɨɜɟ ɫɥɢɤɟ ɭɧɢɜɟɪɡɭɦɚ. Ɉɝɪɚɧɢɱɚɜɚʃɟ 
ɢ ɚɩɫɨɥɭɬɧɨɫɬ, ɧɚ ɬɚʁ ɧɚɱɢɧ, ɧɟ ɢɡɚɡɢɜɚʁɭ ɫɚɦɨ ɮɪɭɫɬɪɚɰɢʁɭ ɡɛɨɝ ɧɚɢɡɝ-
ɥɟɞ ɭɡɚɥɭɞɧɨɝ ɩɨɤɭɲɚɜɚʃɚ, ɜɟʄ ɢ ɧɟɤɭ ɜɪɫɬɭ ɜɢɲɟ ɫɜɢʁɟɫɬɢ ɨ ɫɨɩɫɬɜɟɧɨʁ 
ɭɥɨɡɢ ɭ ɯɚɪɦɨɧɢɱɧɨɦ ɢ ɫɭɛɥɢɦɧɨɦ ɞʁɟɥɨɜɚʃɭ ɩɪɢɪɨɞɟ. ɇɚ ɨɜɚʁ ɧɚɱɢɧ, 
ɱɨɜʁɟɤ, ɤɚɨ ɧɚʁɫɜʁɟɫɧɢʁɟ ɛɢʄɟ, ɭ ɧɨɜɨɦ ɫɦɢɫɥɭ ɪɢʁɟɱɢ ɢɦɢɬɢɪɚ ɩɪɢɪɨ-
ɞɭ, ɫɜɢʁɟɫɧɨ, ɚɥɢ ɢ ɧɟɫɜɢʁɟɫɧɨ ɨɩɨɧɚɲɚʁɭʄɢ ʃɟɧɟ, ɨɞ ɬɚɞɚ, ɨɠɢɜʂɟɧɟ ɢ 
ɩɨɜɟɡɚɧɟ ɚɤɬɢɜɧɨɫɬɢ. ɋɬɜɚɪɚʃɟ ɞɨɛɢʁɚ ɫɦɢɫɚɨ ɤɚɨ ɜɪɫɬɚ ɫɬɪɟɦʂɟʃɚ ɢ 
ɩɨɫɬɚʁɚʃɚ ɤɨʁɢɦ ɫɟ ɛɚɜɢ ɱɢɬɚɜ ɭɧɢɜɟɪɡɭɦ. Ɇɨɝɭʄɢ ɯɚɨɫ ɢ ɧɟɪɟɞ ɧɚɫɬɚɥɢ 
ɢɡ ɨɜɨɝ ɧɟɩɪɟɫɬɚɧɨɝ ɤɪɟɬɚʃɚ, ʁɟɫɭ ɬɨ ɫɚɦɨ ɭ ɨɞɧɨɫɭ ɧɚ ɛɟɠɢɜɨɬɧɚ, ɩɪɨ-
ɲɥɚ ɦʁɟɪɢɥɚ. ɍ ɧɨɜɨʁ ɫɬɪɭɤɬɭɪɢ ɩɨɫɬɨʁɚʃɚ, ɫɜɚɤɢ ɟɥɟɦɟɧɬ ɭɧɢɜɟɪɡɭɦɚ ʁɟ 
ɨɫɭɻɟɧ ɧɚ ɤɪɟɬɚʃɟ, ɫɚ ɜɪɯɭɧɰɟɦ ɭ ɤɪɟɬɚʃɭ ɱɨɜʁɟɤɚ, ɚ ɩɨɫɟɛɧɨ ɭɦʁɟɬɧɢ-
ɤɚ, ɤɚɨ ɨɧɨɦ ɧɚʁɫɚɦɨɫɜɢʁɟɫɧɢʁɟɦ, ɤɨʁɟ ɩɨɞɪɚɡɭɦʁɟɜɚ ɩɨɤɭɲɚʁɟ ɫɜɨɻɟʃɚ, 
ɨɝɪɚɧɢɱɚɜɚʃɚ ɭ ɦʁɟɪʂɢɜɨɦ, ɦɚɬɟɪɢʁɚɥɧɨɦ. ɍ ɬɨɦ ɫɦɢɫɥɭ ɩɪɢɪɨɞɚ ɧɭɞɢ 
ɯɚɨɫ ɭ ɛɟɫɤɪɚʁɧɨɦ, ɞɨɤ ʁɟ ɱɨɜʁɟɤɨɜɚ ɫɭɞɛɢɧɚ ɨɛɭɯɜɚɬɚʃɟ ɬɨɝ ɯɚɨɫɚ, ɤɨʁɢ ɛɢ 
ɩɨɫɬɚɨ ɨɤɪʃɟɧ ɭɫɩʁɟɯɨɦ. Ɍɚɤɨ ʁɟ ɤɪɟɬɚʃɟ, ɡɚɩɪɚɜɨ, ʁɟɞɢɧɨ ɩɨɫɬɨʁɚʃɟ ɛɟɡ 
ɢɥɭɡɢʁɟ, ɤɚɞɚ ɛɢ ɛɢɥɨ ɩɪɟɤɢɧɭɬɨ, ɤɚɞɚ ɛɢ ɫɟ ɭɫɩʁɟɥɨ ɨɛɭɯɜɚɬɢɬɢ ɠɟʂɟɧɨ, 
ɭɫɥɢʁɟɞɢɥɨ ɛɢ ɡɚɭɫɬɚɜʂɚʃɟ ɢ ɱɨɜʁɟɤ ɛɢ ɨɫɬɚɨ ɢɫɤʂɭɱɟɧ ɢɡ ɬɨɤɚ ɩɪɢɪɨ-
ɞɟ, ɭɤɢɧɭɨ ɛɢ ɫɨɩɫɬɜɟɧɨ ɩɨɫɬɨʁɚʃɟ. Ɋɭɧɝɟ ɩɢɲɟ: „ɍɧɭɬɪɚɲʃɚ ɜɚɬɪɟɧɚ 
ɱɟɠʃɚ ʁɟ ɜɪɟɥɨ, ɢɡ ɤɨʁɟɝ ɧɚɫɬɚʁɟ ɫɜɚ ɦɨʁɚ ɫɧɚɝɚ, ɫɜɟ ɲɬɨ ɫɬɜɚɪɚɦ“.45 Ʉɚɞɚ 
ɛɢ ɱɟɠʃɭ ɡɚɦʁɟɧɢɥɨ ɢɫɩɭʃɟʃɟ, ɞɭɯ ɛɢ ɨɫɬɚɨ ɛɟɡ ɫɧɚɝɟ, ɤɪɟɢɪɚʃɟ ɧɟ ɛɢ 
ɜɢɲɟ ɛɢɥɨ ɠɢɜɨ, ɚ ɨɧɨ ɠɟʂɟɧɨ ɛɢ ɩɨɫʁɟɞɨɜɚʃɟɦ ɩɨɫɬɚɥɨ, ɭɦʁɟɫɬɨ ɠɢɜɟ 
ɫɬɜɚɪɢ, ɨɛʁɟɤɚɬ ɥɢɲɟɧ ɞɭɲɟ.

45 “Gete, Runge, Tik“, 95.
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Summary

Milena Ulþar

The philosophy of nature as a revolution in thought 
and creating of German romantics

  Ʉey wordɾ: romanticism, landscape, nature, universe, 
revolution, Schelling, Friedrich, Runghe

One of the most comprehensive ideas of Romanticism is the idea of 
nature as organic unit. According to the epoch that carried in itself the most 
various revolutions: politics, industrial, spiritual, the new picture of nature 
appeared as a product, or as a stimulus for developing the most of them. 
To explain the complex concept of the nature in this epoch I was led by the 
hierarchy created by romantics themselves, according to whom, the artist, as 
the most self-conscious part of the universe, becomes part of nature and at the 
same time is being apart from it while creating work of art. I will try to follow 
this very idea through my chapters: from the hierarchy of nature and universe 
to the hierarchy of art. And in the end, I will fi nish my exposure by examining 
various landscapes as a result of romantic experience of nature.


