
Ƚɪɨɛʂɚ ɤɚɨ ɩɪɨɫɬɨɪɢ ɫɟʄɚʃɚ

Ⱥɩɫɬɪɚɤɬ: ɉɚɦʄɟʃɟ ɢ ɫɟʄɚʃɟ ɩɪɟɞɫɬɚɜʂɚʁɭ ɜɚɠɧɟ ɤɨɧ-
ɰɟɩɬɟ ɧɚ ɤɨʁɢɦɚ ɩɨɱɢɜɚ ɭɫɬɚɧɨɜʂɚɜɚʃɟ ɫɚɦɨɝ ɩɪɨɰɟɫɚ 
ɛɚɲɬɢʃɟʃɚ, ɡɚɲɬɢɬɟ ɧɚɫɥɟɻɚ ɤɚɨ ɧɚɭɤɟ, ɚɥɢ ɢ ɫɜɟɞɨ-
ɱɚɧɫɬɜɟɧɨɫɬɢ ɛɚɲɬɢɧɫɤɢɯ ɩɪɟɞɦɟɬɚ. ɇɚɫɥɟɻɟ (ɚ ɫɚɦɢɦ 
ɬɢɦ ɢ ɫɟʄɚʃɟ ɢ ɩɚɦʄɟʃɟ) ɫɟ ɭɝɥɚɜɧɨɦ ɩɪɟɧɨɫɢ ɩɭɬɟɦ 
„ɬɪɚɝɨɜɚ ɩɪɨɲɥɨɫɬɢ“, ɭ ɤɨʁɟ ɫɩɚɞɚʁɭ ɢ ɝɪɨɛʂɚ ɤɚɨ ɢɫɬɚɤ-
ɧɭɬɢ ɫɩɨɦɟɧɢɰɢ ɤɭɥɬɭɪɟ. Ɉɜɚʁ ɪɚɞ ɢɦɚ ɡɚ ɰɢʂ ɞɚ ɭɤɚɠɟ 
ɧɚ ɨɞɪɟɻɟɧɟ ɩɪɨɦɟɧɟ ɤɨʁɟ ɫɭ ɫɟ ɞɨɝɨɞɢɥɟ ɭ ȿɜɪɨɩɢ ɭ XVIII 
ɢ XIX ɜɟɤɭ, ɚ ɤɨʁɟ ɫɭ ɞɨɜɟɥɟ ɞɨ ɞɪɭɝɚɱɢʁɟɝ ɩɨɫɦɚɬɪɚʃɚ ɢɫ-
ɬɨɪɢʁɟ, ɩɨʁɚɜɟ ɫɢɫɬɟɦɚɬɫɤɟ ɡɚɲɬɢɬɟ ɧɚɫɥɟɻɚ ɢ ʃɟɝɨɜɟ 
ɢɧɞɢɜɢɞɭɚɥɢɡɚɰɢʁɟ, ɤɚɨ ɢ ɤɨɪɢɲʄɟʃɚ ɞɪɭɝɚɱɢʁɟ ɩɪɨɲɥɨɫ-
ɬɢ, ɢ ɞɨɜɟɞɟ ɢɯ ɭ ɜɟɡɭ ɫɚ ɩɪɨɦɟɧɚɦɚ ɧɚ ɧɢɜɨɭ ɤɭɥɬɭɪɟ 
ɫɦɪɬɢ, ɩɨʁɚɜɨɦ ɨɪɝɚɧɢɡɨɜɚɧɨɝ ɫɚɯɪɚʃɢɜɚʃɚ ɢ ɨɫɧɢɜɚʃɟɦ 
ɝɪɨɛʂɚ. Ɍɚɤɨɻɟ, ɞɪɭɝɢ ɜɚɠɚɧ ɚɫɩɟɤɬ ɪɚɞɚ ʁɟɫɬɟ ɩɨɫɦɚɬ-
ɪɚʃɟ ɝɪɨɛʂɚ ɤɚɨ ɩɪɨɫɬɨɪɚ ɫɟʄɚʃɚ, ɨɞɧɨɫɧɨ, ɧɚɱɢɧɚ ɧɚ 
ɤɨʁɢ ɫɟ ʂɭɞɢ ɛɨɪɟ ɩɪɨɬɢɜ ɫɜɨʁɟ ɤɨɧɚɱɧɨɫɬɢ ɩɭɬɟɦ ɪɢɤɟ-
ɪɨɜɫɤɨɝ „ɩɪɢɫɭɫɬɜɚ ɨɞɫɭɬɧɨɫɬɢ“.

Ʉʂɭɱɧɟ ɪɟɱɢ: ɫɟʄɚʃɟ, ɩɚɦʄɟʃɟ, ɝɪɨɛʂɚ, ɩɪɨɫɬɨɪɢ ɫɟʄɚ-
ʃɚ, ɛɚɲɬɢɧɚ, ɤɭɥɬɭɪɚ ɫɦɪɬɢ, ɬɪɚɝɨɜɢ ɩɪɨɲɥɨɫɬɢ 

 
 „Ʉɨɪɚɰɢ ɤɨʁɢɦɚ ɱɨɜɟɤ ɢɞɟ ɧɚɩɪɟɞ, ɧɨɫɟ ɨɬɢɫɤɟ ʁɨɲ ɢɡ ɩɟ-

ɪɢɨɞɚ ɩɪɟ ʃɟɝɨɜɨɝ ɩɨɫɬɨʁɚʃɚ. ɉɪɨɥɚɫɤɨɦ ɜɪɟɦɟɧɚ, ʃɟɝɨɜ 
ɯɨɞ ɨɫɬɚɜʂɚ ɬɪɚɝɨɜɟ ɧɚ ɛɟɥɨɦ ɟɤɪɚɧɭ Ʉɪɨɧɨɫɚ ɤɨʁɟ, ɢɥɢ 
ɭɫɢɫɚ Ʌɟɬɚ, ɪɟɤɚ ɡɚɛɨɪɚɜɚ, ɲɬɨ ʁɟ ɝɨɪɟ ɨɞ ɫɦɪɬɢ, ɢɥɢ ɫɟ 
ɭ ɩɨɬɢɫɤɢɜɚʃɭ ɫɜɚɤɨɝ ɩɨɫɬɨʁɚʃɚ ɬɪɚɝɨɜɢ ɧɚɫɬɚɜɟ – ɱɚɤ ɢ 
ɤɚɞɚ ɫɭ ɡɚɛɨɪɚɜʂɟɧɢ ɢɥɢ ɧɟɨɬɤɪɢɜɟɧɢ – ɤɚɨ ɡɚɥɢɯɚ ɩɚ-
ɦʄɟʃɚ ɢ ɢɫɬɨɪɢʁɟ.“1

Ɏɟɪɧɚɧɞɨ Ʉɚɬɪɨɝɚ

 ɍɜɨɞ

ɋɟʄɚʃɟ. ɂɫɬɚɤɧɭɬ ɩɨʁɚɦ, ɤɚɨ ɢ ɦɟɧɬɚɥɧɢ ɤɨɧɰɟɩɬ, ɤɨʁɟɦ ɫɟ ɭ ɫɜɚ-
ɤɨɞɧɟɜɢɰɢ2 ɧɟ ɩɪɢɞɚʁɟ ɩɪɟɜɢɲɟ ɩɚɠʃɟ. ɇɟ ɩɨɫɬɨʁɢ ʁɚɫɧɚ ɫɜɟɫɬ ɞɚ ʁɟ ʂɭɞ-
ɫɤɢ ɠɢɜɨɬ ɩɪɨɬɤɚɧ ɫɟʄɚʃɢɦɚ, ɞɚ ɫɟ ɞɨɝɚɻɚʁɢ ɧɚɤɨɧ ɤɪɚɬɤɨɝ, ɧɟɡɧɚɬɧɨɝ 
1 Ɏɟɪɧɚɧɞɨ Ʉɚɬɪɨɝɚ, ɂɫɬɨɪɢʁɚ, ɜɪɟɦɟ ɢ ɩɚɦʄɟʃɟ (Ȼɟɨɝɪɚɞ: Clio, 2011), 13.
2 ɍ ɧɚɭɱɧɢɦ ɨɤɜɢɪɢɦɚ, ɫɚ ɞɪɭɝɟ ɫɬɪɚɧɟ, ɩɨɫɬɨʁɢ ɜɟɥɢɤɢ ɛɪɨʁ ɬɟɨɪɢʁɫɤɢɯ 

ɩɪɟɝɧɭʄɚ ɜɟɡɚɧɢɯ ɡɚ ɨɜɭ ɨɛɥɚɫɬ ɭ ɩɪɟɬɯɨɞɧɢɯ ɧɟɤɨɥɢɤɨ ɞɟɰɟɧɢʁɚ. 
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ɦɨɦɟɧɬɚ ɭ ɤɨʁɟɦ ɫɟ ɩɪɨɫɬɢɪɭ ɭ ɫɚɞɚɲʃɟɦ ɬɪɟɧɭɬɤɭ ʁɚɤɨ ɛɪɡɨ ɩɪɟɬɜɚɪɚʁɭ 
ɭ ɩɪɨɲɥɨɫɬ – ɫɟʄɚʃɟ. 

Ɍɚ ɫɟʄɚʃɚ ɫɭ ɞɨɫɬɚ ɱɟɫɬɨ ɜɟɡɚɧɚ ɡɚ ɧɟɤɢ ɦɚɬɟɪɢʁɚɥɧɢ ɩɪɟɞɦɟɬ ɤɨʁɢ 
ɩɨɫɬɚʁɟ ɢɧɢɰɢʁɚɬɨɪ, ɩɨɤɪɟɬɚɱ ɥɚɜɢɧɟ ɫɟʄɚʃɚ – ɛɢɥɨ ɞɚ ʁɟ ɭ ɩɢɬɚʃɭ ɨɝɪ-
ɥɢɰɚ ɤɨʁɭ ɧɚɦ ʁɟ ɛɚɤɚ ɩɨɤɥɨɧɢɥɚ ɢɥɢ ɞɚ ʁɟ ɭ ɩɢɬɚʃɭ ɤɚɦɟɧɱɢʄ ɫɚ ɩɥɚɠɟ 
ɧɚ ɤɨʁɨʁ ɫɦɨ ɜɨɥɟɥɢ ɞɚ ɫɜɢɪɚɦɨ ɝɢɬɚɪɭ ɫɚ ɩɪɢʁɚɬɟʂɢɦɚ. ɋɟɦɢɨɬɢɱɤɢ, ɨɧɢ 
ɫɭ ɨɡɧɚɱɢɬɟʂ, ɚ ɫɟʄɚʃɟ ɧɚ ɬɚʁ ɬɪɟɧɭɬɚɤ, ɩɨɲɬɨ ɫɟ ɫɚɦ ɬɚʁ ɬɪɟɧɭɬɚɤ ɜɢɲɟ 
ɧɟʄɟ ɢ ɧɟ ɦɨɠɟ ɩɨɧɨɜɢɬɢ, ɛɢɜɚ ɨɡɧɚɱɟɧɨ. Ɇɟɻɭɬɢɦ, ɧɟ ɦɨɪɚ ɫɚɦɨ ɦɚɬɟ-
ɪɢʁɚɥɧɨɫɬ ɞɚ ɩɪɨɭɡɪɨɤɭʁɟ ɫɟʄɚʃɟ, ɬɨ ɦɨɝɭ ɛɢɬɢ ɡɜɭɤɨɜɢ, ɦɢɪɢɫɢ, ɭɤɭɫɢ... 
Ⱥɥɢ, ɨɧɨ ɲɬɨ ʁɟ ɛɢɬɧɨ ʁɟɫɬɟ ɞɚ ɫɟʄɚʃɚ ɭɝɥɚɜɧɨɦ ɦɨɪɚʁɭ ɢɦɚɬɢ ɬɨɝ ɧɟɤɨɝ 
ɩɨɫɪɟɞɧɢɤɚ, ɬɨɝ ɨɡɧɚɱɢɬɟʂɚ. 

ɍɩɪɚɜɨ ɭ ɬɨɦ ɦɟɯɚɧɢɡɦɭ – ɞɨɝɚɻɚʁ – ɩɚɦʄɟʃɟ ɬɨɝ ɞɨɝɚɻɚʁɚ – ɫɟʄɚʃɟ 
ɧɚ ɬɚʁ ɞɨɝɚɻɚʁ ɥɟɠɢ ɫɜɟɞɨɱɚɧɫɬɜɟɧɨɫɬ ɛɚɲɬɢɧɟ, ɧɚɫɥɟɻɚ. ɋɜɚɤɢ ɩɪɟɞɦɟɬ 
ɢɦɚ ɧɟɤɢ ɡɧɚɱɚʁ ɡɚ ɧɟɤɨɝ, ɫɜɚɤɢ ɩɪɟɞɦɟɬ ʁɟɫɬɟ ɫɜɟɞɨɱɚɧɫɬɜɨ ɧɟɱɟɝɚ, ɞɨ-
ɤɭɦɟɧɬ. ɇɚɤɨɧ ɲɬɨ ɫɟ ɬɚ ʃɟɝɨɜɚ ɫɜɟɞɨɱɚɧɫɬɜɟɧɨɫɬ ɩɪɟɩɨɡɧɚ, ɤɚɞɚ ɫɟ ɨɧɨ 
ɭɫɬɚɧɨɜɢ ɤɚɨ ɢɫɬɚɤɧɭɬ ɩɪɟɞɦɟɬ ɛɚɲɬɢɧɟ, ɨɩɟɬ ʄɟ ɫɟ ɢɞɟʁɚ ɨ ʃɟɝɨɜɨʁ ɫɜɟ-
ɞɨɱɚɧɫɬɜɟɧɨɫɬɢ ɡɚɩɚɦɬɢɬɢ, ɬɨ ʄɟ ɨɫɬɚɬɢ ɭ ɧɟɱɢʁɟɦ ɫɟʄɚʃɭ (ɚɥɢ ɢ ɚɪɯɢ-
ɜɢɪɚɧɨ), ɤɚɤɨ ɛɢ ɛɢɥɨ ɩɪɟɧɟɬɨ ɛɭɞɭʄɢɦ ɝɟɧɟɪɚɰɢʁɚɦɚ. Ⱦɚɤɥɟ, ɩɚɦʄɟʃɟ ɢ 
ɫɟʄɚʃɟ ɩɪɟɞɫɬɚɜʂɚʁɭ ɞɜɚ ɜɪɥɨ ɜɚɠɧɚ ɦɟɯɚɧɢɡɦɚ ɜɟɡɚɧɚ ɩɪɟɜɚɫɯɨɞɧɨ ɡɚ 
ɢɞɟɧɬɢɮɢɤɨɜɚʃɟ ɫɜɟɞɨɱɚɧɫɬɜɟɧɨɫɬɢ ɧɟɤɨɝ ɛɚɲɬɢɧɫɤɨɝ ɩɪɟɞɦɟɬɚ, ɚ ɤɚɫ-
ɧɢʁɟ ɢ ɡɚ ɩɪɟɧɨɲɟʃɟ ɛɚɲɬɢɧɫɤɨɝ ɦɚɬɟɪɢʁɚɥɚ ɬɢɯ ɩɪɟɞɦɟɬɚ. 

ɇɟ ɬɪɟɛɚ, ɞɚɤɥɟ, ɪɟɥɚɬɢɜɢɡɨɜɚɬɢ ɤɨɧɰɟɩɬ ɫɟʄɚʃɚ, ʁɟɪ ɨɧ ʁɟɫɬɟ ɤʂɭ-
ɱɚɧ ɭ ɱɢɬɚɜɨʁ ɯɟɪɢɬɨɥɨɝɢʁɢ ɤɚɨ ɧɚɭɰɢ ɨ ɭɦɟʄɭ ɩɚɦʄɟʃɚ, ɤɚɨ ɢ ɨ ɨɞɝɨɜɨɪ-
ɧɨɦ ɩɚɦʄɟʃɭ ɤɨʁɟ ʁɟ ɧɚ ɩɭɬɭ ɞɚ ɩɨɫɬɚɧɟ ɦɭɞɪɨɫɬ – ɤɪɨɡ ɤɨɧɰɟɩɬ ɦɧɟɦɨ-
ɡɨɮɢʁɟ. Ⱥɥɢ, ɲɬɚ ʁɟ ɬɨ „ɢɫɩɪɚɜɧɨ ɩɚɦʄɟʃɟ“? Ʉɨʁɢ ɫɭ ɬɨ ɩɪɨɰɟɫɢ ɤɨʁɢ ɧɚ 
ʃɟɝɚ ɭɬɢɱɭ?

ɉɪɨɰɟɫ ɩɚɦʄɟʃɚ (ɭɡ ʃɟɝɚ, ɧɚɪɚɜɧɨ ɢ ɤɨɧɰɟɩɬ ɡɚɛɨɪɚɜʂɚʃɚ) ʁɟɫ-
ɬɟ ɜɪɥɨ ɫɥɨɠɟɧ. Ɉɧ ɫɟ ɛɚɡɢɪɚ ɧɚ ɧɟɤɢɦ ɛɢɨɥɨɲɤɢɦ ɩɪɨɰɟɫɢɦɚ, ɫɜɨʁɫ-
ɬɜɟɧɢɦ ɢ ɨɩɲɬɟɜɚɠɟʄɢɦ ɡɚ ɫɜɟ ʂɭɞɟ. ɋɚ ɞɪɭɝɟ ɫɬɪɚɧɟ, ʃɟɝɚ ɭɫɦɟɪɚɜɚʁɭ 
ɩɫɢɯɨɥɨɲɤɢ ɱɢɧɢɨɰɢ ɢɧɞɢɜɢɞɭɟ – ɥɢɱɧɨɫɬ. ɇɚɞɚʂɟ, ɬɚ ɥɢɱɧɨɫɬ ɛɢɜɚ 
ɩɨɫɬɚɜʂɟɧɚ ɭ ɧɟɤɢ ɞɪɭɲɬɜɟɧɢ ɢ ɤɭɥɬɭɪɧɢ ɤɨɧɬɟɤɫɬ, ɩɨɪɨɞɢɰɭ, ɪɟɥɢɝɢʁɭ, 
ɟɩɨɯɭ, ɟɬɧɢʁɭ, ʃɭ ɩɪɨɠɢɦɚ Zeitgeist ɱɢɬɚɜɟ ɬɟ ɟɩɨɯɟ. ɂ, ɧɚɤɨɧ ɬɨɝɚ, ɬɨɦ ɢ 
ɞɨ ɬɚɞɚ ɞɨɫɬɚ ɤɨɦɩɥɟɤɫɧɨɦ ɩɭɬɭ ɛɢɜɚʁɭ ɞɨɞɚɬɢ ɢ ɩɨɥɢɬɢɱɤɢ ɫɢɫɬɟɦɢ ɤɨʁɢ 
ʁɟɫɭ ɞɟɨ ɬɨɝ ɢɫɬɨɝ Zeitgeist-ɚ, ɚɥɢ ɫɟ ɦɨɝɭ ɫɦɚɬɪɚɬɢ ɟɥɟɦɟɧɬɨɦ ɡɚ ɫɟɛɟ, ɤɚɨ 
ɢ ɨɮɢɰɢʁɟɥɧɚ ɤɭɥɬɭɪɚ ɩɚɦʄɟʃɚ ɤɨʁɚ ʄɟ ɭɬɢɰɚɬɢ ɧɚ ɫɜɟ ɨɧɨ ɲɬɨ ɫɦɟ/ɧɟ ɫɦɟ 
ɛɢɬɢ ɡɚɩɚɦʄɟɧɨ ɢɥɢ ɧɚ ɨɧɨ ɲɬɨ ɦɨɪɚ ɛɢɬɢ ɡɚɛɨɪɚɜʂɟɧɨ. 

ɋɜɟ ɨɜɨ ɢɦɚ ɭɬɢɰɚʁ ɧɚ ɩɨɬɟɧɬɧɨɫɬ ɫɜɟɞɨɱɚɧɫɬɜɟɧɨɫɬɢ ɧɟɤɨɝ ɩɪɟɞ-
ɦɟɬɚ, ɤɚɨ ɢ ʃɟɝɨɜɭ ɞɚʂɭ ɭɩɨɬɪɟɛɭ, ɦɨɝɭʄɧɨɫɬ ɞɚ ɭɩɪɚɜɨ ɨɧ ɛɭɞɟ ɨɧɨ ɲɬɨ 
ʁɟ ɨɞɚɛɪɚɧɨ ɢɡ ɩɪɨɲɥɨɫɬɢ ɤɚɤɨ ɛɢ ɫɟ ɤɨɪɢɫɬɢɥɨ ɭ ɫɚɞɚɲʃɨɫɬɢ ɢ ɱɭɜɚɥɨ 
ɡɚ ɛɭɞɭʄɧɨɫɬ. 

ɍɤɨɥɢɤɨ ɫɟ ɩɪɢɯɜɚɬɢ ɡɧɚɱɚʁ ɫɟʄɚʃɚ ɢ ɩɚɦʄɟʃɚ ɭ ɨɤɜɢɪɭ ɦɟɯɚ-
ɧɢɡɚɦɚ ɜɟɡɚɧɢɯ ɡɚ ɧɚɫɥɟɻɟ, ɬɪɟɛɚ ɭɫɬɚɧɨɜɢɬɢ ɤɚɞɚ ɞɨɥɚɡɢ ɞɨ ɨɞɪɟɻɟɧɢɯ 
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ɩɪɨɦɟɧɚ ɜɟɡɚɧɢɯ ɡɚ ʃɢɯ, ɤɨʁɟ ʄɟ ɞɨɜɟɫɬɢ ɞɨ ɬɨɝɚ ɞɚ ɫɟ ɪɚɡɜɢʁɟ ɫɜɟɫɬ ɤɚ 
ɫɨɩɫɬɜɟɧɨɦ ɧɚɫɥɟɻɭ, ɤɚɨ ɢ ɠɟʂɚ ɡɚ ʃɟɝɨɜɢɦ ɨɱɭɜɚʃɟɦ. Ɍɚɤɨɻɟ, ɩɨɲɬɨ 
ɩɨɫɬɨʁɢ ɞɨɫɬɚ ɧɨɫɢɥɚɰɚ ɩɚɦʄɟʃɚ, ɭ ɨɜɨɦ ɪɚɞɭ ɧɚɝɥɚɫɚɤ ʄɟ ɛɢɬɢ ɞɚɬ ɧɚ 
ɦɨɞɟɥɭ ɝɪɨɛʂɚ, ɤɚɨ ɩɪɨɫɬɨɪɚ ɫɟʄɚʃɚ. Ɉɧɨ ɲɬɨ ʄɟ ɛɢɬɢ ɝɥɚɜɧɚ ɢɞɟʁɚ ʁɟɫɬɟ 
ɞɚ ɫɟ ɧɟɲɬɨ ɩɪɨɦɟɧɢɥɨ ɭ ɤɨɧɬɟɤɫɬɭ ɩɚɦʄɟʃɚ ɢ ɫɟʄɚʃɚ ɡɚ ɜɪɟɦɟ ɪɨɦɚɧ-
ɬɢɡɦɚ (ɧɟ ɤɨɧɤɪɟɬɧɨ ɢ ɫɚɦɨ ɬɚɞɚ, ɦɨɝɭʄɟ ʁɟ ɞɚ ʁɟ ɩɪɢɩɪɟɦʂɟɧɨ ɢ ɪɚɧɢʁɟ), 
ɨɞɧɨɫɧɨ ɫɚ ɧɨɜɢɦ ɢɞɟʁɚɦɚ ɢ ɩɪɨɦɟɧɚ ɧɚ ɧɢɜɨɭ ɦɢɫɥɢ, ɨɫɟʄɚʃɚ, ɞɪɭɲɬɜɚ 
ɢ ɫɢɫɬɟɦɚ ɭ XVIII ɢ XIX ɜɟɤɭ, ɲɬɨ ʄɟ ɞɨɜɟɫɬɢ ɞɨ ɬɨɝɚ ɞɚ ɫɟ ɫɬɜɚɪɚʁɭ 
ɝɪɨɛʂɚ ɤɚɨ ɩɪɨɫɬɨɪɢ ɫɟʄɚʃɚ. Ɍɚɞɚ, ɞɨɥɚɡɢ ɞɨ ɨɫɥɨɛɚɻɚʃɚ ɧɚɫɥɟɻɚ, ɩɪɜɢɯ 
ɤɪɟɬɚʃɚ ɤɚ ɫɬɜɚɪɚʃɭ ɡɚɤɨɧɚ ɞɚ ɫɟ ɨɧɨ ɡɚɲɬɢɬɢ, ɚɥɢ ɢ ɩɨʁɚɜɟ ɦɨɝɭʄɧɨɫɬɢ 
ɞɚ ɫɜɚɤɚ ɢɧɞɢɜɢɞɭɚ ɩɟɪɰɢɩɢɪɚ ɜɚɠɧɨɫɬ ɫɨɩɫɬɜɟɧɨɝ ɧɚɫɥɟɻɚ ɢ ɞɚ ɠɟɥɢ ɞɚ 
ɝɚ ɫɚɱɭɜɚ – ɚ ɧɚ ɬɚʁ ɧɚɱɢɧ ɫɟ ɨɫɥɨɛɚɻɚʁɭ ɢ ɥɢɱɧɚ ɫɟʄɚʃɚ.

 ɉɨʁɚɜɚ ɫɢɫɬɟɦɚɬɫɤɟ ɡɚɲɬɢɬɟ ɧɚɫɥɟɻɚ
 ɢ ɬɟɧɞɟɧɰɢʁɟ ɤɚ ʃɟɝɨɜɨʁ ɢɧɞɢɜɢɞɭɚɥɢɡɚɰɢʁɢ 

ɍ XIX ɜɟɤɭ ɫɟ ʁɚɜʂɚʁɭ ɢ ɩɪɜɟ ɬɟɧɞɟɧɰɢʁɟ ɤɚ ɱɭɜɚʃɭ ɫɩɨɦɟɧɢɤɚ 
ɩɪɨɲɥɨɫɬɢ.3 Ɋɚɡɥɨɝ ɬɨɦɟ ʁɟɫɭ ɩɪɨɦɟɧɟ ɧɚ ɧɢɜɨɭ ɦɢɲʂɟʃɚ ɤɨʁɟ ʄɟ ɞɨɜɟɫ-
ɬɢ ɞɨ ɬɨɝɚ ɞɚ ɫɟ ɞɪɭɝɚɱɢʁɟ ɩɨɫɦɚɬɪɚ ɩɪɨɲɥɨɫɬ. Ⱥɥɨʁɡ Ɋɢɝɥ ɤɚɪɚɤɬɟɪɢɲɟ 
XIX ɜɟɤ ɤɚɨ ɢɫɬɨɪɢʁɫɤɢ, ɡɚɬɨ ɲɬɨ ʁɟ ɫɚɝɥɟɞɚɜɚɨ ɩɨʁɟɞɢɧɚɱɧɟ ʂɭɞɫɤɟ ɞɟ-
ɥɚɬɧɨɫɬɢ (ɚ ɧɟ ɫɚɦɨ ɨɧɨɝ ɞɨɦɢɧɚɧɬɧɨɝ ɧɚɪɚɬɢɜɚ ɚɧɬɢɤɟ ɤɨʁɢ ʁɟ ɩɪɜɨ ɭɫ-
ɩɨɫɬɚɜʂɟɧ ɬɨɤɨɦ ɪɟɧɟɫɚɧɫɟ, ɚ ɤɚɫɧɢʁɟ ɨɩɪɚɜɞɚɧ ɤɚɨ ɧɨɪɦɚɬɢɜ), ɤɚɨ ɧɟɡɚ-
ɦɟʃɢɜɟ ɭ ɪɚɡɜɨʁɧɨɦ ɥɚɧɰɭ. ɍɩɪɚɜɨ ɬɚɞɚ ɩɨɫɬɚʁɟ ɡɧɚɱɚʁɧɢʁɚ ɫɬɚɪɨɫɧɚ, ɤɨʁɭ 
ɨɧ ɩɨɫɦɚɬɪɚ ɤɚɨ ɪɚɡɜɨʁɧɭ ɜɪɟɞɧɨɫɬ ɫɩɨɦɟɧɢɤɚ, ɚ ɧɟ ɜɢɲɟ ɢɫɬɨɪɢʁɫɤɚ ɤɨʁɚ 
ʁɟ ɞɚɜɚɥɚ ɡɧɚɱɚʁ ɩɨʁɟɞɢɧɚɱɧɨɦ. Ɇɟɻɭɬɢɦ, ɩɪɜɢ ɡɚɤɨɧɢ ɤɨʁɢ ɫɟ ɭ XIX ɜɟɤɭ 
ʁɚɜʂɚʁɭ ɢɩɚɤ ɫɟ ɛɚɡɢɪɚʁɭ ɧɚ ɨɱɭɜɚʃɭ ɫɩɨɦɟɧɢɤɚ ɡɛɨɝ ʃɢɯɨɜɟ ɢɫɬɨɪɢʁɫɤɟ 
ɜɪɟɞɧɨɫɬɢ.4 

ɍ ɜɪɟɦɟ ɪɨɦɚɧɬɢɡɦɚ, ɫɬɚɪɢɧɚ ɩɨɫɬɚʁɟ ɢɡɭɡɟɬɧɨ ɛɢɬɧɚ. Ɍɨ ɫɟ 
ɦɨɠɟ ɩɪɟɜɚɫɯɨɞɧɨ ɜɢɞɟɬɢ ɭ ɪɚɡɥɢɱɢɬɢɦ ɤɭɥɬɨɜɢɦɚ ɪɭɲɟɜɢɧɚ, ɭɝɥɚɜɧɨɦ 
ɫɪɟɞʃɨɜɟɤɨɜɧɢɯ, ɤɨʁɢ ɫɭ ɩɪɢɫɭɬɧɢ ɭ ɞɟɥɢɦɚ ɪɚɡɥɢɱɢɬɢɯ ɭɦɟɬɧɢɤɚ, ɩɟɫ-
ɧɢɤɚ ɢ ɩɢɫɚɰɚ ɢ ɭ ȿɜɪɨɩɢ ɢ Ⱥɦɟɪɢɰɢ. Ɋɭɲɟɜɢɧɟ, ɫɬɚɪɢɧɟ, ɨɫɬɚɰɢ ɞɪɟɜ-
ɧɨɫɬɢ – ɫɦɚɬɪɚɥɨ ɫɟ – ɢɡɚɡɢɜɚɥɟ ɫɭ ɤɨɞ ɩɨɫɦɚɬɪɚɱɚ ɨɫɟʄɚʁ ɫɭɛɥɢɦɧɨɫɬɢ ɢ 
ɠɟʂɭ ɞɚ ɫɚɝɥɟɞɚɜɚ ɩɪɟɻɚɲʃɭ ɫɥɚɜɭ ɫɜɨɝɚ ɧɚɪɨɞɚ.

 ɍɩɪɚɜɨ ɭ ɬɪɟɧɭɬɤɭ ɤɚɞɚ ɞɨɥɚɡɢ ɞɨ ɬɨɝɚ ɞɚ ɧɟ ɦɨɪɚʁɭ ɫɚɦɨ ɧɚɭɱ-
ɧɢɰɢ ɞɚ ɩɪɟɩɨɡɧɚʁɭ ɜɪɟɞɧɨɫɬ ɫɩɨɦɟɧɢɤɚ ɤɪɨɡ ʃɟɝɨɜ ɢɫɬɨɪɢʁɫɤɢ ɢ ɭɦɟɬ-
ɧɢɱɤɢ ɡɧɚɱɚʁ (ɤɨɥɢɤɨ ʁɟ ɛɥɢɡɚɤ ɜɟɱɢɬɨɦ ɤɚɧɨɧɭ), ɫɚɝɥɟɞɚɜɚʃɟ ɢɫɬɨɪɢʁɟ 
ɢ ɡɧɚɱɚʁɚ ɫɩɨɦɟɧɢɤɚ ɩɪɟɭɡɢɦɚʁɭ ɢ ɨɛɢɱɧɢ ʂɭɞɢ. ɇɚ ɬɚʁ ɧɚɱɢɧ ɞɨɥɚɡɢ ɢ 

3 Dominique Poulot, “The birth of heritage: ’le moment Guizot’,“ Oxford Art Jour-
nal Vol. 11, No. 2. (1988): 40-56. 

4 Alojz Rigl, „Moderni kult spomenika, njegova bit, njegov postanak,“ u: Anatomija 
povjesnog spomenika, 349-412 (Zagreb: Institut za povjest umjetnosti, 2006).
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ɞɨ ɢɫɩɨʂɚɜɚʃɚ ɫɜɟ ɜɟʄɢɯ ɫɥɨɛɨɞɚ ɭɫɦɟɪɟɧɢɯ ɤɚ ɥɢɱɧɨɦ, ɢɧɞɢɜɢɞɭɚɥɧɨɦ 
ɩɚɦʄɟʃɭ ɢ ɫɟʄɚʃɭ, ɧɚɱɢɧɭ ɧɚ ɤɨʁɢ ʄɟ ʂɭɞɢ ɯɬɟɬɢ ɫɜɟ ɬɟ ɫɩɨɦɟɧɢɤɟ – ɤɨʁɟ 
ɫɚɞɚ ɩɨɫɦɚɬɪɚʁɭ ɤɚɨ ɫɨɩɫɬɜɟɧɨ ɧɚɫɥɟɻɟ, ɞɚ ɡɚɲɬɢɬɟ – ɚ ɬɚʁ ɬɪɟɧɭɬɚɤ, ɩɪɟ-
ɦɚ Ɏɪɚɧɫɨɚ Ƚɢɡɨɭ, ɞɨɥɚɡɢ ɤɚɞɚ ʁɟ ɭɫɩɨɫɬɚɜʂɟɧ ɧɨɜɢ ɞɪɭɲɬɜɟɧɢ ɩɨɪɟɞɚɤ 
ɤɨʁɢ ɬɟɠɢ ɤɚ ɦɨɪɚɥɧɢɦ ɪɟɮɨɪɦɚɦɚ, ɚ ɩɪɨɭɡɪɨɤɨɜɚɧ ʁɟ ɞɟɲɚɜɚʃɢɦɚ ɧɚɤɨɧ 
ɪɟɜɨɥɭɰɢʁɟ, ɤɚɨ ɢ ɇɚɩɨɥɟɨɧɨɜɢɦ ɰɚɪɫɬɜɨɦ ɢ ɧɚɰɢɨɧɚɥɧɢɦ ɬɟɧɞɟɧɰɢʁɚ-
ɦɚ.5 

Ⱦɨɫɬɚ ɲɢɪɨɤɭ ɬɟɦɭ, ɤɨʁɨɦ ɫɭ ɫɟ ɛɚɜɢɥɢ ɦɧɨɝɢ ɚɭɬɨɪɢ – ɦɟɻɭ 
ʃɢɦɚ ɢ Ɇɚɤɫ ȼɟɛɟɪ, ɩɪɟɞɫɬɚɜʂɚ ɩɪɨɰɟɫ ɩɪɟɥɚɫɤɚ ɫɚ ɯɨɥɢɫɬɢɱɤɟ ɤɨɧɰɟɩ-
ɰɢʁɟ ɫɜɟɬɚ ɧɚ ɨɧɭ ɭɫɪɟɞɫɪɟɻɟɧɭ ɧɚ ɭɥɨɝɭ ɩɨʁɟɞɢɧɰɚ, ɢɧɞɢɜɢɞɭɟ. ɍɫɩɨɫ-
ɬɚɜʂɚʃɟ ɩɨɝɥɟɞɚ ɧɚ ɫɜɟɬ ɤɨʁɢ ɭ ɫɜɨɦ ɰɟɧɬɪɭ ɢɦɚ ɩɨʁɟɞɢɧɰɚ ɡɚɫɥɭɠɚɧ ʁɟ 
ɡɚ ɩɨʁɚɜʂɢɜɚʃɟ ɲɢɪɨɤɨɝ ɫɩɟɤɬɪɚ ɛɢɨɝɪɚɮɢʁɚ ɬɨɤɨɦ XIX ɜɟɤɚ, ɤɚɨ ɢ ɡɚ ɭɫ-
ɬɚɧɨɜʂɚɜɚʃɟ ɮɨɪɦɟ ɩɢɫɚʃɚ ɢɫɬɨɪɢʁɟ ɤɨʁɚ ʁɟ ɫɥɚɜɢɥɚ ɞɟɥɨɜɚʃɟ ɨɞɪɟɻɟɧɢɯ 
ɥɢɱɧɨɫɬɢ ɜɢɻɟɧɢɯ ɤɚɨ ɤʂɭɱɧɢɯ ɡɚ ɩɪɨɰɟɫ ɪɚɡɜɨʁɚ ɧɚɰɢɨɧɚɥɧɢɯ ɢɫɬɨɪɢʁɚ. 
Ɉɜɟ ɩɪɨɦɟɧɟ ɞɨɜɟɲʄɟ ɞɨ ɬɨɝɚ ɞɚ ɫɟ ɩɚɦʄɟʃɟ ɢ ɫɟʄɚʃɟ ɩɨɱɢʃɭ ɩɨɫɦɚɬɪɚ-
ɬɢ ɤɚɨ ɥɢɱɧɢ ɮɟɧɨɦɟɧ. Ɇɟɻɭɬɢɦ, ɩɪɨɰɟɫ ɭ ɤɨʁɟɦ ʄɟ ɫɟʄɚʃɟ ɩɨɱɟɬɢ ɞɚ ɫɟ 
ɩɨɜɟɡɭʁɟ ɫɚ ɩɨʁɟɞɢɧɰɟɦ, ɪɚɡɥɢɱɢɬɢ ɧɚɭɱɧɢɰɢ ɫɭ ɜɟʄ ɨɤɚɪɚɤɬɟɪɢɫɚɥɢ ɤɚɨ 
ɫɢɧɨɧɢɦ ɫɥɚɛʂɟʃɚ ɧɚɰɢɨɧɚɥɧɨɝ ɨɫɟʄɚʃɚ.

ɉɚ ɢɩɚɤ, ɩɪɨɰɟɫ ɤɨʁɢ ɬɪɚɧɫɮɨɪɦɢɲɟ ɢɧɞɢɜɢɞɭɚɥɧɨ ɭ ɤɭɥɬɭɪɧɨ 
ɧɚʁɜɚɠɧɢʁɟɦ ɫɦɢɫɥɭ, ɤɨʁɢ ʁɟ ɫɜɚɤɚɤɨ ɭ ɜɟɡɢ ɫɚ ɰɟɧɬɪɚɥɧɨɦ ɭɥɨɝɨɦ ɤɨʁɭ ʁɟ 
ɤɭɥɬ „ɡɧɚɱɚʁɧɨɝ ɱɨɜɟɤɚ“ ɞɨɛɢɨ ɧɚɤɨɧ Ɏɪɚɧɰɭɫɤɟ ɪɟɜɨɥɭɰɢʁɟ, ʁɟ ɞɭɛɨɤɨ 
ɩɨɜɟɡɚɧ ɫɚ ɫɥɚɜʂɟʃɟɦ ɧɚɰɢʁɟ ɤɚɨ ɲɢɪɨɤɨɝ ɟɧɬɢɬɟɬɚ ɤɨʁɟ ɨɛɭɯɜɚɬɚ ɩɨʁɟ-
ɞɢɧɚɱɧɨ. Ʌɭʁ Ⱦɢɦɨɧ ɫɜɟɞɨɱɢ ɨ ɱɢʃɟɧɢɰɢ ɞɚ ɧɚɰɢɨɧɚɥɧɨ ɧɟ ɩɪɟɞɫɬɚɜʂɚ 
ɫɭɩɪɨɬɧɨɫɬ ɨɧɨɦ ɢɧɞɢɜɢɞɭɚɥɧɨɦ: „Ɂɚɩɪɚɜɨ, ɭ ɧɚʁɩɪɟɰɢɡɧɢʁɟɦ, ɦɨɞɟɪ-
ɧɨɦ ɫɦɢɫɥɭ ɪɟɱɢ, ɧɚɰɢʁɚ ɢ ɧɚɰɢɨɧɚɥɢɡɚɦ – ɤɨʁɟ ɬɪɟɛɚ ɪɚɡɥɢɤɨɜɚɧɢ ɨɞ 
ʁɟɞɧɨɫɬɚɜɧɨɝ ɩɚɬɪɢɨɬɢɡɦɚ – ɫɭ ɢɫɬɨɪɢʁɫɤɢ ɛɢɥɢ ɜɟɡɚɧɢ ɡɚ ɩɨʁɟɞɢɧɚɱɧɨ 
(ɢɧɞɢɜɢɞɭɚɥɧɨ) ɤɚɨ ɜɪɟɞɧɨɫɬ. ɇɟ ɫɚɦɨ ɞɚ ɧɚɰɢʁɚ ɢɫɬɨɪɢʁɫɤɢ ɩɪɚɬɢ ɧɚ-
ɰɢɨɧɚɥɢɡɚɦ, ɜɟʄ ɫɟ ɧɚɦɟʄɟ ʃɢɯɨɜɚ ɦɟɻɭɡɚɜɢɫɧɨɫɬ, ɬɟ ɫɟ ɦɨɠɟ ɪɟʄɢ ɞɚ ʁɟ 
ɧɚɰɢʁɚ ɝɥɨɛɚɥɧɨ ɞɪɭɲɬɜɨ ɤɨʁɟ ɫɟ ɫɚɫɬɨʁɢ ɨɞ ʂɭɞɢ ɤɨʁɟ ɫɟɛɟ ɞɨɠɢɜʂɚɜɚʁɭ 
ɢɧɞɢɜɢɞɭɚɦɚ.“6

 Ⱦɚɧɚɫ, ɭɫɥɟɞ ɞɨɦɢɧɚɧɬɧɢɯ ɧɚɪɚɬɢɜɚ ɤɭɥɬɭɪɟ ɫɟʄɚʃɚ, ɡɜɚɧɢɱɧɢɯ 
ɢɫɬɨɪɢʁɚ ɢ ɩɚɦʄɟʃɚ, ɞɨɧɟɤɥɟ ɫɟ ɪɟɥɚɬɢɜɢɡɭʁɟ ɡɧɚɱɚʁ ɨɧɢɯ ɥɢɱɧɢɯ, ɤɨʁɢ 
ɫɭ ɫɟ ɞɟɦɨɤɪɚɬɢɡɨɜɚɥɢ ɭ XIX ɜɟɤɭ. ɋɜɚɤɚ ɨɫɨɛɚ ɦɨɠɟ ɛɢɬɢ ɞɨɧɟɤɥɟ ɫɜɟɫ-
ɧɚ ɫɨɩɫɬɜɟɧɨɝ ɧɚɫɥɟɻɚ, ɦɟɻɭɬɢɦ, ʃɢɯɨɜɨ ɫɟʄɚʃɟ ʄɟ ɭɝɥɚɜɧɨɦ ɭɫɬɭɤɧɭɬɢ 
ɩɪɟɞ ɨɧɢɦ ɞɨɦɢɧɚɧɬɧɢɦ, ɡɜɚɧɢɱɧɢɦ, ɢɫɬɢɰɚɧɢɦ. ɂɡ ɬɨɝ ɪɚɡɥɨɝɚ, ɫɦɚɬ-
ɪɚɦ ɞɚ ɧɚ ɧɟɤɢ ɧɚɱɢɧ ɬɪɟɛɚ ɨɦɨɝɭʄɢɬɢ ɞɚ ɢ ɨɧɚ ɥɢɱɧɚ ɫɟʄɚʃɚ ɛɭɞɭ ɲɢɪɟ 
ɩɪɟɞɫɬɚɜʂɚɧɚ.
5 Dominique Poulot, “The birth of heritage: ’le moment Guizot’,“ Oxford Art Jour-

nal Vol. 11, No. 2. (1988): 40-56.
6 Douglas Attila Marcelino, Funerals as civic liturgies notes about a fi eld of re-

search, http://www.scielo.br/scielo.php?pid=S0102-01882011000100007&script
=sci_arttext&tlng=en.
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 Ƚɥɚɜɧɟ ɢɞɟʁɟ ɪɨɦɚɧɬɢɡɦɚ ɤɨʁɟ ɫɟ ɦɨɝɭ ɩɨɜɟɡɚɬɢ
 ɫɚ ɩɪɨɦɟɧɚɦɚ ɭ ɨɞɧɨɫɭ ɤɚ ɧɚɫɥɟɻɭ

Ɋɨɦɚɧɬɢɡɚɦ ɫɚɦ ɩɨ ɫɟɛɢ ɩɪɟɞɫɬɚɜʂɚ ɧɚʁɜɟʄɢ ɦɨɝɭʄɢ ɨɬɤɥɨɧ ɨɞ 
ɬɪɚɞɢɰɢʁɟ, ɧɚ ɧɢɜɨɭ ɦɢɫɥɢ, ɨɫɟʄɚʃɚ ɢ ɟɫɬɟɬɢɤɟ, ɤɨʁɢ ʁɟ ɧɚ ɦɧɨɝɢɦ ɧɢɜɨ-
ɢɦɚ ɧɨɫɢɨ ɛɢɬɧɟ ɩɪɨɦɟɧɟ ɤɨʁɟ ɫɟ ɩɨɞɭɞɚɪɚʁɭ ɫɚ ɩɪɨɦɟɧɚɦɚ ɭ ɭɫɬɚɧɨɜʂɚ-
ɜɚʃɭ ɫɢɫɬɟɦɚɬɫɤɟ ɡɚɲɬɢɬɟ ɧɚɫɥɟɻɚ. Ƚɥɚɜɧɢ ɞɨɩɪɢɧɨɫ ɛɢɥɚ ʁɟ ɬɟɧɞɟɧɰɢʁɚ 
ɫɜɟ ɜɟʄɟɝ ɤɪɟɬɚʃɚ ɤɚ ɩɪɨɲɥɨɫɬɢ, ɩɨɜɟɡɢɜɚʃɚ ɫɚ ɩɪɟɰɢɦɚ ɢ ɧɨɫɬɚɥɝɢʁɚ 
ɡɚ ɩɪɨɲɥɢɦ ɜɪɟɦɟɧɢɦɚ (ɤɨɧɤɪɟɬɧɨ ɫɪɟɞʃɢɦ ɜɟɤɨɦ). Ɋɚɡɥɨɝ ɬɨɦɟ, ɩɨɪɟɞ 
ɦɟʃɚʃɚ ɤɨɧɰɟɩɬɚ ɩɨɫɦɚɬɪɚʃɚ ɢɫɬɨɪɢʁɟ, ɦɨɠɟ ɛɢɬɢ ɢ ɨɩɨɧɢɪɚʃɟ ɟɬɚɛɥɢ-
ɪɚɧɨɦ ɧɟɨɤɥɚɫɢɰɢɡɦɭ ɭ ɨɤɜɢɪɭ ɧɚɰɢɨɧɚɥɧɢɯ ɞɪɠɚɜɚ, ɤɨʁɢ ɬɪɚʁɟ ɩɚɪɚɥɟɥ-
ɧɨ ɫɚ ɪɨɦɚɧɬɢɡɦɨɦ. Ɇɟɻɭɬɢɦ, ɡɚɲɬɨ ɛɚɲ ɩɨɫɬɚʁɟ ɞɨɦɢɧɚɧɬɧɨ ɨɤɪɟɬɚʃɟ 
ɤɚ ɫɪɟɞʃɟɦ ɜɟɤɭ, ɫ ɨɛɡɢɪɨɦ ɞɚ ɞɨ ɬɚɞɚ ɨɜɚʁ ɢɫɬɨɪɢʁɫɤɢ ɩɟɪɢɨɞ ɧɢʁɟ ɛɢɨ 
ɛɥɚɝɨɧɚɤɥɨɧɨ ɩɨɫɦɚɬɪɚɧ? Ɂɚɬɨ ɲɬɨ ɫɟ ɬɚʁ ɩɟɪɢɨɞ ɩɨɫɦɚɬɪɚ ɤɚɨ ɜɪɫɬɚ ɨɩɨ-
ɧɢɪɚʃɚ ɤɥɚɫɢɱɧɨɦ, ɭ ɤɨʁɟɦ ɫɟ ɧɟ ɜɢɞɢ ɞɨɛɪɨ ʁɟɪ ɫɟ ɩɨɜɟɡɭʁɟ ɫɚ ɇɚɩɨɥɟ-
ɨɧɨɜɨɦ Ɏɪɚɧɰɭɫɤɨɦ, ɚ ɢɡɜɨɪ ʁɟ ɩɥɟɦɟɧɢɬɨɫɬɢ, ɜɪɥɢɧɟ ɢ ɩɪɚɜɢ ʁɟ ɤɨɪɟɧ 
ɟɜɪɨɩɫɤɢɯ ɧɚɰɢʁɚ. ɉɨɫɬɨʁɢ ɧɨɫɬɚɥɝɢʁɚ ɡɚ ɜɢɬɟɲɤɢɦ ɩɟɪɢɨɞɨɦ ɫɪɟɞʃɟɝ 
ɜɟɤɚ, ɯɪɢɲʄɚɧɫɬɜɨɦ, ɩɚɬɟɪɧɚɥɢɫɬɢɱɤɢɦ ɦɨɧɚɪɯɢʁɚɦɚ.7 ɂɚɤɨ ɪɨɦɚɧɬɢɡɚɦ 
ɱɟɫɬɨ ʁɟɫɬɟ ɭ ɢɧɞɢɜɢɞɭɚɥɧɨɫɬɢ, ɨɛɧɨɜɚ ɫɪɟɞʃɨɜɟɤɨɜɧɨɝ ɫɟ ɤɪɟʄɟ ɤɚ ɤɨ-
ɥɟɤɬɢɜɧɨɦ ɢɧɬɟɪɟɫɨɜɚʃɭ ɢ ɩɪɢɜɚɬɧɢ ɫɟɧɬɢɦɟɧɬ ɡɚ ɩɪɨɲɥɨɲɫɬ ɫɟ ɩɨɞɭ-
ɞɚɪɚ ɫɚ ɧɚɰɢɨɧɚɥɧɢɦ ɢɞɟʁɚɦɚ. ɍɩɪɚɜɨ ɬɚɞɚ ɧɚɫɬɚʁɟ ɢɞɟʁɚ ɞɚ ɱɨɜɟɤ ɦɨɪɚ ɞɚ 
ɫɟ ɩɨɜɟɠɟ ɫɚ ɦɪɬɜɢɦɚ – ɫɜɨʁɢɦ ɩɪɟɰɢɦɚ. 

ɋɚɦ ɩɨɤɪɟɬ ɪɨɦɚɧɬɢɡɦɚ ɫɟ ʁɚɜʂɚ ɤɚɞɚ ɫɟ ɭ ɨɤɜɢɪɭ ɩɪɨɫɜɟɬɢɬɟʂɫ-
ɤɨɝ ɩɨɤɪɟɬɚ ʁɚɜʂɚʁɭ ɧɨɜɟ ɦɢɫɥɢ, ɨɫɟʄɚʃɚ ɬɟɫɤɨɛɟ ɭ ɞɪɭɲɬɜɭ, ɫɢɫɬɟɦɭ ɢ 
ɫɢɫɬɟɦɭ ɜɪɟɞɧɨɫɬɢ, ɦɟɻɭɬɢɦ, ɩɪɢɩɪɟɦʂɟɧ ʁɟ ɛɪɨʁɧɢɦ ɩɪɨɦɟɧɚɦɚ ɤɨʁɟ ʁɟ 
ɞɨɧɟɥɨ ɫɚɦɨ ɩɪɨɫɜɟɬɢɬɟʂɫɬɜɨ. Ɋɨɦɚɧɬɢɡɚɦ ʁɟ ɪɨɻɟɧ ɭ ɤɪɢɡɢ, ɨɫɟʄɚʃɭ 
mal du siècle-ɚ, ɫɭɤɨɛɭ, ɩɚɬʃɢ, ɪɟɜɨɥɭɰɢʁɢ – ɩɨɥɢɬɢɱɤɨʁ, ɪɚɬɧɨʁ, ɩɚ ɢ ɢɧ-
ɞɢɜɢɞɭɚɥɧɨʁ. Ɇɟɻɭɬɢɦ, ɭɫɩɨɧ ɢɧɞɢɜɢɞɭɚɥɧɨɝ ɞɟɲɚɜɚ ɫɟ ɫɚ ɢɧɞɭɫɬɪɢʁɫ-
ɤɨɦ ɪɟɜɨɥɭɰɢʁɨɦ, ɤɚɨ ɢ ɭɫɩɨɧɨɦ ɛɭɪɠɨɚɫɤɟ ɤɥɚɫɟ ɢ ɩɪɨɫɜɟɬɢɬɟʂɫɤɢɦ 
ɫɬɚɧɨɜɢɲɬɢɦɚ ɞɚ ʁɟ ɫɜɚɤɨɦ ɱɨɜɟɤɭ ɪɚɡɭɦ ɞɚɬ ɧɚ ɪɨɻɟʃɭ ɢ ɞɚ ɫɨɩɫɬɜɟɧɢɦ 
ɬɪɭɞɨɦ ɦɨɠɟ ɭɬɢɰɚɬɢ ɧɚ ɛɨʂɢɬɚɤ ɫɜɟɬɚ. ɍ ɪɨɦɚɧɬɢɡɦɭ ɫɟ ɬɚ ɢɞɟʁɚ ɨɞɪɠɚ-
ɥɚ, ɦɟɻɭɬɢɦ, ɭ ɨɞɧɨɫɭ ɧɚ ɩɪɨɫɜɟɬɢɬɟʂɫɬɜɨ ɫɭɦʃɚ ɫɟ ɭ ɪɟɞ ɢ ɩɨɪɟɞɚɤ ɤɨʁɢ 
ɬɪɟɛɚ ɞɚ ɛɭɞɭ ɬɟɦɟʂɢ ɪɚɡɭɦɚ. 

ɍ ɬɚɤɜɨɦ ɞɪɭɲɬɜɭ ʁɚɜʂɚ ɫɟ ɧɨɜɚ ɜɪɫɬɚ ɯɟɪɨʁɚ, ɤɨʁɢ ɧɟ ɠɟɥɢ, ɢ ɧɟ 
ɭɦɟ ɭ ɬɚɤɜɨɦ ɞɪɭɲɬɜɭ ɞɚ ɮɭɧɤɰɢɨɧɢɲɟ. Ɍɚʁ ɧɨɜɢ, ɮɚɬɚɥɧɢ ɱɨɜɟɤ ʁɟɫɬɟ 
ɧɟɤɨ ɤɨ ʁɟ ɫɩɨɫɨɛɚɧ ɞɚ ɫɟ ɠɪɬɜɭʁɟ, ɫɬɪɚɞɚ ɢ ɭɦɪɟ ɡɚ ɫɜɨʁɟ ɩɪɢɧɰɢɩɟ ɭ ɛɨɪ-
ɛɢ ɩɪɨɬɢɜ ɯɢɩɨɤɪɢɡɢʁɟ ɢ ɥɚɠɢ. Ɍɚɤɨɻɟ, ɩɨɫɬɨʁɢ ʁɚɤɨ ɜɟɥɢɤɨ ɭɝɥɟɞɚʃɟ ɧɚ 
ɯɪɢɲʄɚɧɫɤɟ ɦɚɪɬɢɪɢʁɟ, ɱɢʁɟ ʁɟ ɫɬɪɚɞɚʃɟ ɫɦɟɲɬɟɧɨ ɭ ɫɪɟɞʃɢ ɜɟɤ, ɦɟɻɭ-

7 ɂɫɚɢjɚ Ȼɟɪɥɢɧ, Ʉɨɪɟɧɢ ɪɨɦɚɧɬɢɡɦɚ (Ȼɟɨɝɪɚɞ: ɋɥɭɠɛɟɧɢ ɝɥɚɫɧɢɤ, 2006), 
102.
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ɬɢɦ, ɨɧɢ ɧɟ ɩɪɟɭɡɢɦɚʁɭ ɦɨɞɟɥ ʃɢɯɨɜɢɯ ɫɬɪɚɞɚʃɚ ɭ ɯɪɢɲʄɚɧɫɤɨɦ ɤɨɧɬɟɤ-
ɫɬɭ, ɜɟʄ ɫɬɪɚɞɚʃɚ ɡɚ ɫɨɩɫɬɜɟɧɟ ɢɞɟɚɥɟ.8 

ɋɜɚ ɨɜɚ ɨɫɥɨɛɚɻɚʃɚ ɢ ɤɪɟɬɚʃɚ ɤɚ ɩɪɨɲɥɨɫɬɢ, ɤɚɨ ɢ ɩɪɢɫɜɚʁɚʃɟ 
ɫɦɪɬɢ ɤɚɨ ɧɟɱɟɝ ɛɨʂɟɝ ɨɞ ɠɢɜɨɬɚ ɧɚ ɨɜɨɦ ɫɜɟɬɭ ɭɤɨɥɢɤɨ ʁɟ ɛɚɡɢɪɚɧ ɧɚ 
ɫɢɫɬɟɦɢɦɚ ɧɚ ɤɨʁɢɦɚ ɢ ɮɢɥɢɫɬɢɧɫɤɨ ɞɪɭɲɬɜɨ, ɞɨɜɟɲʄɟ ɞɨ ɨɛɧɨɜʂɟɧɨɝ 
ɨɞɧɨɫɚ ɤɚ ɫɚɦɨʁ ɩɪɨɲɥɨɫɬɢ, ɚɥɢ ɢ ɭɫɬɚɧɨɜʂɚɜɚʃɚ ɧɨɜɨɝ ɨɞɧɨɫɚ ɤɚ ɤɭɥ-
ɬɭɪɢ ɫɦɪɬɢ.

 ɉɪɨɦɟɧɚ ɨɞɧɨɫɚ ɤɚ ɫɦɪɬɢ

Ʉɚɪɚɤɬɟɪɢɫɬɢɤɟ ɪɨɦɚɧɬɢɡɦɚ ɤɚɨ ɩɨɤɪɟɬɚ ɡɚ ɧɟɤɟ ɢɫɬɪɚɠɢɜɚɱɟ 
ɦɨɝɭ ɛɢɬɢ ɫɦɚɬɪɚɧɟ ɩɪɟɬɟɪɢɜɚʃɟɦ, ɚɧɚɪɯɢʁɨɦ ɢ ɥɚɠɧɢɦ ɛɢɜɫɬɜɨɜɚʃɟɦ, 
ɚɥɢ ɭɩɪɚɜɨ ɫɭ ɨɧɟ ɭɫɬɚɧɨɜɢɥɟ ɧɟɤɟ ɩɪɨɦɟɧɟ ɜɟɡɚɧɟ ɡɚ ɩɚɦʄɟʃɟ ɢ ɫɟʄɚʃɟ, 
ɤɨʁɟ ɫɭ ɞɨɜɟɥɟ ɞɨ ɬɨɝɚ ɞɚ ɫɟ ɭ ȿɜɪɨɩɢ ɞɟɮɢɧɢɬɢɜɧɨ ɮɨɪɦɢɪɚ ɨɪɝɚɧɢɡɨɜɚ-
ɧɨ ɫɚɯɪɚʃɢɜɚʃɟ, ɤɚɨ ɢ ɨɫɧɢɜɚʃɟ ɝɪɨɛʂɚ. ȴɭɛɚɜ ɩɪɟɦɚ ɫɦɪɬɢ ʁɟɫɬɟ ɛɢɥɚ 
ɞɟɨ ɪɨɦɚɧɬɢɡɦɚ, ɩɚ ɢ ɩɟɪɢɨɞɚ ɩɪɟ ɪɨɦɚɧɬɢɡɦɚ ɤɚɨ „ɞɭɝɨɝ XIX ɜɟɤɚ“, ɤɚɞɚ 
ɫɟ ɢ ɭ ɤʃɢɠɟɜɧɨɫɬɢ ɢ ɩɨɟɡɢʁɢ ʁɚɜʂɚʁɭ ɫɥɢɱɧɟ ɬɟɧɞɟɧɰɢʁɟ ɤɪɨɡ „ȳɚɞɟ ɦɥɚ-
ɞɨɝ ȼɟɪɬɟɪɚ“, “Graveyard school of poetry“, ɫɚɦɢɯ ɠɢɜɨɬɚ ɪɨɦɚɧɬɢɱɚɪɚ, 
Ȼɚʁɪɨɧɚ, ɀɟɪɢɤɨɚ. Ɍɚɞɚ, ɦɨɠɞɚ ɢ ɦɚɥɨ ɩɪɟ ɝɥɚɜɧɢɯ ɨɤɨɫɧɢɰɚ ɪɨɦɚɧɬɢɡɦɚ 
ɤɚɨ ɩɨɤɪɟɬɚ, ɚɥɢ ɡɛɨɝ ɫɥɢɱɧɨɫɬɢ ɤɨɧɰɟɩɚɬɚ ɮɟɧɨɦɟɧɨɥɨɲɤɢ ɧɟ ɬɨɥɢɤɨ 
ɪɚɧɢʁɟ, ɩɨɱɢʃɭ ɞɚ ɫɟ ʁɚɜʂɚʁɭ ɩɪɨɦɟɧɟ ɜɟɡɚɧɟ ɡɚ ɤɭɥɬɭɪɭ ɫɦɪɬɢ. 

Ⱦɨ ɩɟɪɫɨɧɚɥɢɡɚɰɢʁɟ ɫɦɪɬɢ ɞɨɥɚɡɢ ʁɨɲ ɭ ɪɟɧɟɫɚɧɫɢ, ɦɟɻɭɬɢɦ, ɨɞ 
ɫɪɟɞɢɧɟ XVIII ɜɟɤɚ ɫɜɟ ʁɟ ɜɢɲɟ ɩɪɢɫɭɬɧɚ ʃɟɧɚ ɩɪɢɜɚɬɢɡɚɰɢʁɚ. Ɏɢɥɢɩ 
Ⱥɪɢʁɟɫ ɫɜɟɞɨɱɢ ɨ ɬɨɦɟ ɞɚ ɫɟ ɫɬɜɚɪɚʁɭ ɤɭɥɬɨɜɢ ɛɟɫɦɪɬɧɨɫɬɢ ɢ ɭɫɩɨɦɟɧɟ, 
ɚɥɢ ɢ ɩɨɫɦɪɬɧɢɯ ɨɫɬɚɬɚɤɚ ɢ ɩɨɫɟɬɟ ɝɪɨɛʂɭ, ɤɨʁɢ ɫɟ ɨɝɥɟɞɚʁɭ ɭ ɬɨɦɟ ɤɨɥɢɤɨ 
ɞɨɥɚɡɟ ɞɪɚɝɢ ɢ ɛɥɢɫɤɢ ʂɭɞɢ ɧɚ ɝɪɨɛ ɢ ɤɨɥɢɤɨ ɩɨɤɨʁɧɢɤɚ ɩɚɦɬɟ. Ɉɧɟ ɫɭ ɬɚ-
ɤɨɻɟ ɢ ɩɨɫɥɟɞɢɰɚ ɩɪɨɦɟɧɚ ɧɚ ɧɢɜɨɭ ɩɨɪɨɞɢɰɟ, ʁɚɱɚʃɚ ɩɨɪɨɞɢɱɧɢɯ ɨɞɧɨ-
ɫɚ, ɨɞɚɤɥɟ ʁɟ ɦɟɫɬɨ ɫɚɯɪɚɧɟ ɩɨɱɟɥɨ ɞɚ ɫɟ ɩɨɫɦɚɬɪɚ ɫɜɟ ɜɢɲɟ ɩɪɢɜɚɬɧɢɦ, ɚ 
ɩɨɱɢʃɟ ɫɟ ɤɨɪɢɫɬɢɬɢ ɡɚ ɩɨɫɟɬɟ ɢ ɩɨɲɬɨɜɚʃɟ ɞɪɚɝɢɯ ɱɥɚɧɨɜɚ ɩɨɪɨɞɢɰɟ.9 

Ɇɟɻɭɬɢɦ, ɫɚɦɚ ɞɪɠɚɜɚ ɛɪɢɧɭʄɢ ɨ ɝɪɨɛʂɢɦɚ ɬɚɤɨɻɟ ɛɪɢɧɟ ɡɚ ɛɟ-
ɫɦɪɬɧɨɫɬ ɫɜɨʁɢɯ ɱɥɚɧɨɜɚ. Ɉɞɪɟɻɟɧɢ ɚɭɬɨɪɢ, ɤɚɨ Ⱦɚɝɥɚɫ Ⱥ. Ɇɚɪɫɟɥɢɧɨ, 
ɬɨ „ɨɫɥɨɛɨɻɟʃɟ ɤɭɥɬɚ ɦɪɬɜɢɯ“ ɜɢɞɟ ɢ ɭ ɪɚɡɜɨʁɭ ɧɚɰɢɨɧɚɥɧɨɝ ɨɫɟʄɚʃɚ, 
ɤɚɨ ɢ ɭɨɛɥɢɱɚɜɚʃɭ ɨɫɟʄɚʁɚ ɩɪɢɩɚɞɧɨɫɬɢ ɧɚɰɢɨɧɚɥɧɨɦ ɤɨɥɟɤɬɢɜɭ, ɩɥɨɞɭ 
ɬɪɚɧɫɮɨɪɦɚɰɢʁɚ ɤɚɪɚɤɬɟɪɢɫɬɢɱɧɢɯ ɩɨɫɟɛɧɨ ɡɚ XVIII ɢ XIX ɜɟɤ. Ɋɚɡɥɨɝ 
ɬɨɦɟ ʁɟ ɛɢɥɨ ɬɨ ɲɬɨ ʁɟ ɧɚɰɢɨɧɚɥɢɡɚɦ ɨɛɟʄɚɜɚɨ ɨɫɟʄɚʁ ɤɨɧɬɢɧɭɢɬɟɬɚ ɢ 
ɜɟɱɧɨɫɬɢ, ɩɪɨɧɚɥɚɡɟʄɢ ɨɞɝɨɜɨɪ ɧɚ ɨɞɪɟɻɟɧɟ ɟɝɡɢɫɬɟɧɰɢɨɧɚɥɧɟ ɱɟɠʃɟ ɢ 
ʂɭɞɫɤɟ ɩɚɬʃɟ – ɚɤɨ ʁɟ ɧɚɰɢʁɚ ɜɟɱɧɚ, ɨɧɞɚ ɫɭ ɢ ʃɟɧɢ ɯɟɪɨʁɢ. Ɉɜɨ ɛɢ ɛɢɥɨ 
ɫɢɦɛɨɥɢɱɤɨ ɡɧɚɱɟʃɟ ɤɟɧɨɬɚɮɚ ɢ ɝɪɨɛɨɜɚ ɧɟɡɧɚɧɢɦ ʁɭɧɚɰɢɦɚ, ɤɨʁɢ ɫɟ ɨɩɨ-

8 Ibid., 25-27.
9 Ɏɢɥɢɩ Ⱥɪɢʁɟɫ, ȿɫɟʁɢ ɨ ɢɫɬɨɪɢʁɢ ɫɦɪɬɢ ɧɚ ɡɚɩɚɞɭ: Ɉɞ ɫɪɟɞʃɟɝ ɜɟɤɚ ɞɨ ɧɚɲɢɯ 

ɞɚɧɚ (Ȼɟɨɝɪɚɞ: Ɋɚɞ, 1989), 59-166.
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ɧɢɪɚʁɭ ʂɭɞɫɤɨʁ ɜɟɱɧɨɫɬɢ ɭɩɪɚɜɨ ɨɫɟʄɚʁɟɦ ɩɨɫɬɨʁɚʃɚ ɤɨɥɟɤɬɢɜɚ ɤɨʁɢ ɫɟ 
ɭɫɩɨɫɬɚɜʂɚ ɤɚɨ ɜɟɱɚɧ, ɚ ɧɚ ɬɚʁ ɧɚɱɢɧ ɝɚɪɚɧɬɭʁɟ ɜɟɱɧɨɫɬ ɫɜɨʁɨʁ „ɫɥɚɜɧɢʁɨʁ 
ɞɟɰɢ“.10

Ɉɛɟ ɨɜɟ ɩɨʁɚɜɟ, ɢ ɢɧɞɢɜɢɞɭɚɥɢɡɚɰɢʁɚ ɢ ɧɚɰɢɨɧɚɥɢɡɚɦ, ɦɨɝɭ ɫɟ 
ɩɨɫɦɚɬɪɚɬɢ ɤɚɨ ɡɧɚɱɚʁɧɟ ɡɚ ɫɬɜɚɪɚʃɟ ɩɪɨɦɟɧɚ ɭ ɤɭɥɬɭɪɢ ɫɦɪɬɢ. ɍɩɪɚɜɨ 

ɬɚɞɚ ɩɨɱɢʃɭ ɞɚ ɫɟ ɮɨɪɦɢɪɚʁɭ ɝɪɨɛʂɚ ɤɚɨ „ɩɪɨɫɬɨɪɢ ɫɟʄɚʃɚ“ – Les lieux 
des mémoire – ɤɨʁɢ ɩɪɟɦɚ ɤɨɧɰɟɩɬɭ ɉʁɟɪɚ ɇɨɪɟ ɡɚɢɫɬɚ ɬɨ ɢ ʁɟɫɭ. Ⱦɚɤɥɟ, 
ɦɟɫɬɚ ɜɪɥɨ ɛɢɬɧɢɯ ɡɚ ɫɟʄɚʃɟ, ɩɚɦʄɟʃɟ, ɫɜɟɞɨɱɚɧɫɬɜɟɧɨɫɬ ɟɩɨɯɚ, ɝɪɚɞɨɜɚ, 
ɥɢɱɧɨɫɬɢ, ɞɪɭɲɬɜɚ.

ɉɪɨɫɬɨɪɢ ɫɟʄɚʃɚ

„Ʉɚɨ ɛɢʄɟ ɜɪɟɞɧɨ ɩɚɦʄɟʃɚ, ɩɪɨɠɟɬɨ ɢɲɱɟɤɢ-

ɜɚʃɢɦɚ, ɱɨɜɟɤ, ɢɫɩɪɢɱɚɧ ɤɚɨ ɢɫɬɨɪɢʁɚ, ɭɦɢɪɭʁɟ 
ɞɨɝɚɻɚʁɟ, ɭɩɢɫɭʁɭʄɢ ɢɯ ɭ ɩɪɨɫɬɨɪɟ ɢ ɜɪɟɦɟɧɚ 
ɤɨʁɢɦɚ ɭɩɪɚɜʂɚ ɫɚ ɩɨɥɭɝɚɦɚ ɨɫɟʄɚʃɚ. Ʉɚɨ ɲɬɨ 

ɡɧɚ ɞɚ ɫɚɦɨ ɫ ɧɟɭɦɢɬɧɢɦ ɡɚɛɨɪɚɜɨɦ ɫɦɪɬ ɩɨɫɬɚʁɟ 
ɤɨɧɚɱɧɨ ɧɢɲɬɚ, ɞɢʁɚɥɨɝ ɫɚ ɡɧɚɰɢɦɚ ɨɞɫɭɬɧɨɫ-
ɬɢ ʁɟ ɩɨɧɨɜɧɚ ɩɪɢɫɭɬɧɨɫɬ, ɱɢʁɢɦ ɩɨɫɪɟɞɫɬɜɨɦ, 

ɞɚʁɭʄɢ ɛɭɞɭʄɧɨɫɬɢɦɚ ɩɪɨɲɥɨɫɬ, ɱɨɜɟɤ ɠɢɜɢ 

ɨɛɟɡɛɟɻɭʁɭʄɢ ɫɨɩɫɬɜɟɧɭ ɛɭɞɭʄɧɨɫɬ.“11

 Ɏɟɪɧɚɧɞɨ Ʉɚɬɪɨɝɚ

ɉɨɫɬɨʁɢ ɞɢɫɬɢɧɤɰɢʁɚ ɢɡɦɟɻɭ ɩɨʁɦɨɜɚ ɩɚɦʄɟʃɚ ɢ ɫɟʄɚʃɚ. ɉɪɟɦɚ 
Ɏɟɪɧɚɧɞɭ Ʉɚɬɪɨɝɢ, ʁɨɲ ɫɟ ɩɪɢɡɧɚʁɟ ɞɚ ɩɚɦʄɟʃɟ, ɤɚɞɚ ʁɟ ɚɪɯɢɜɢɪɚɧɨ, ɩɪɟ-
ɫɬɚʁɟ ɞɚ ɛɭɞɟ ɫɟʄɚʃɟ, ʁɟɪ ɫɟ ɨɞɜɚʁɚ ɨɞ ʁɟɞɢɧɨɝ ɩɨɫɪɟɞɧɢɤɚ ɤɨʁɢ ʁɟ ɭ ɫɬɚʃɭ 

ɞɚ ɝɚ ɨɠɢɜɢ: ɨɞ ɫɭɛʁɟɤɬɚ-ɫɜɟɞɨɤɚ. ɍ ɬɨɦ ɫɬɚʃɭ, ɫɟʄɚʃɟ ɢɦɚ ɫɬɚɬɭɫ „ɫɢ-

ɪɨɜɢɧɟ“ ɤɨʁɭ ʁɟ ɩɨɬɪɟɛɧɨ ɢɫɩɢɬɚɬɢ ɤɚɤɨ ɛɢ ɫɟ ɩɪɟɬɜɨɪɢɥɚ ɭ ɞɨɤɭɦɟɧɚɬ.12 

Ɇɟɻɭɬɢɦ, ɞɪɭɝɢ ɚɭɬɨɪɢ, ɤɚɨ ɲɬɨ ʁɟ ɬɨ ɧɚ ɩɪɢɦɟɪ ȳɚɧ Ⱥɫɦɚɧ, ɩɪɚɜɟ ɞɪɭɝɚ-
ɱɢʁɟ ɞɢɫɬɢɧɤɰɢʁɟ ɩɨʁɦɨɜɚ ɫɟʄɚʃɚ ɢ ɩɚɦʄɟʃɚ, ɬɟ ɫɟ ɩɨɞ ɨɧɢɦ ɲɬɨ Ʉɚɬɪɨɝɚ 
ɫɦɚɬɪɚ ɫɟʄɚʃɟɦ ɤɨɞ Ⱥɫɦɚɧɚ ɞɨɧɟɤɥɟ ɨɛɭɯɜɚɬɚ ɤɨɦɭɧɢɤɚɬɢɜɧɨ ɩɚɦʄɟʃɟ. 
ɉɪɟɦɚ ɨɜɨɦ ɚɭɬɨɪɭ, ɤɨɦɭɧɢɤɚɬɢɜɧɨ ɩɚɦʄɟʃɟ ɩɪɟɞɫɬɚɜʂɚ ɫɟʄɚʃɚ ɤɨʁɚ ɫɟ 
ɨɞɧɨɫɟ ɧɚ ɫɤɨɪɢʁɭ ɩɪɨɲɥɨɫɬ, ɨɞɧɨɫɧɨ, ɫɟʄɚʃɚ ɤɨʁɟ ɨɫɨɛɚ ɞɟɥɢ ɫɚ ɫɜɨʁɢɦ 

ɫɚɜɪɟɦɟɧɢɰɢɦɚ. Ɍɢɩɢɱɚɧ ɫɥɭɱɚʁ ʁɟ ɝɟɧɟɪɚɰɢʁɫɤɨ ɩɚɦʄɟʃɟ. Ɍɨ ɩɚɦʄɟʃɟ 
ɢɫɬɨɪɢʁɫɤɢ ɩɪɢɪɚɫɬɚ ɝɪɭɩɢ; ɧɚɫɬɚʁɟ ɭ ɜɪɟɦɟɧɭ ɢ ɩɪɨɥɚɡɢ ɫ ʃɢɦ, ɬɚɱɧɢʁɟ: 

10 Douglas Attila Marcelino, Funerals as civic liturgies notes about a fi eld of re-
search, http://www.scielo.br/scielo.php?pid=S0102-01882011000100007&script

=sci_arttext&tlng=en. 

11 Ɏɟɪɧɚɧɞɨ Ʉɚɬɪɨɝɚ, ɂɫɬɨɪɢʁɚ, ɜɪɟɦɟ ɢ ɩɚɦʄɟʃɟ (Ȼɟɨɝɪɚɞ: Clio, 2011), 13. 

12 Ibid., 54. 
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ɫ ʃɟɝɨɜɢɦ ɧɨɫɢɨɰɢɦɚ. Ʉɚɞɚ ɭɦɪɭ ɧɨɫɢɨɰɢ ɤɨʁɢ ɝɚ ɨɬɟɥɨɬɜɨɪɭʁɭ, ɭɫɬɭɩɚ ɫɟ 
ɦɟɫɬɨ ɧɟɤɨɦ ɧɨɜɨɦ ɩɚɦʄɟʃɭ.13 

ɍ ɨɜɨɦ ɪɚɞɭ ɩɨɞ ɫɟʄɚʃɟɦ ʄɟ ɫɟ ɩɨɞɪɚɡɭɦɟɜɚɬɢ Ʉɚɬɪɨɝɢɧɨ ɫɟʄɚʃɟ 
(ɤɚɨ ɢ Ⱥɫɦɚɧɨɜɨ ɤɨɦɭɧɢɤɚɬɢɜɧɨ ɩɚɦʄɟʃɟ), ɦɟɻɭɬɢɦ ɫ ɨɛɡɢɪɨɦ ɞɚ ɝɪɨɛʂɚ 
ʁɟɫɭ ɛɢɬɧɚ ɫɚ ɫɬɚɧɨɜɢɲɬɚ ɬɢɯ ɥɢɱɧɢɯ, ɧɟɩɨɫɪɟɞɧɢʁɢɯ, ɨɛɥɢɤɚ ɪɚɡ-
ɦɢɲʂɚʃɚ ɨ ɩɪɨɲɥɨɫɬɢ ɨɞ ɫɚɦɨɝ ɩɚɦʄɟʃɚ, ɢɩɚɤ ɫɟ ɩɨɫɬɚɜʂɚ ɢ ɩɢɬɚʃɟ 
ɲɬɚ ɫɟ ɫɚ ʃɢɦ ɞɟɲɚɜɚ ɧɚɤɨɧ ɲɬɨ ɩɨɫɬɚɧɟ ɚɪɯɢɜɢɪɚɧɨ, ɢ ɨɞɜɨʁɢ ɫɟ ɨɞ 
ɫɭɛʁɟɤɚɬɚ-ɫɜɟɞɨɤɚ.

Ʉɚɤɨ ɉʁɟɪ ɇɨɪɚ ɢɫɬɢɱɟ, ɤɚɞɚ ɛɢ ɱɨɜɟɤ ɛɢɨ ɫɩɨɫɨɛɚɧ ɞɚ ɠɢɜɢ ɭ 
ɫɟʄɚʃɢɦɚ, ɧɟ ɛɢ ɦɨɪɚɨ ɞɚ ɫɬɜɚɪɚ ɩɪɨɫɬɨɪɟ ɭ ɢɦɟ ɬɢɯ ɫɟʄɚʃɚ. ɋɟʄɚʃɟ ʁɟ 
ɫɬɚɥɧɨ ɚɤɬɭɟɥɚɧ ɩɪɨɛɥɟɦ, ɨɧɚʁ ɤɨʁɢ ɧɚɫ ɩɨɜɟɡɭʁɟ ɫɚ ɜɟɱɢɬɨɦ ɫɚɞɚɲʃɢɰɨɦ, 
ɞɨɤ ɢɫɬɨɪɢʁɚ ɩɪɟɞɫɬɚɜʂɚ ɫɚɦɨ ɪɟɩɪɟɡɟɧɬɚɰɢʁɭ ɩɪɨɲɥɨɫɬɢ. ɍɩɪɚɜɨ ʄɟɦɨ 
ɩɨɫɪɟɞɫɬɜɨɦ ɫɟʄɚʃɚ ɡɧɚɬɢ ɧɚ ɤɨʁɢ ɧɚɱɢɧ ɫɦɨ ɢ ɦɢ ɞɟɨ ɬɟ ɩɪɨɲɥɨɫɬɢ, ɧɚ-
ɱɢɧ ɧɚ ɤɨʁɢ ʄɟɦɨ ɩɨɬɜɪɞɢɬɢ ɫɟɛɟ ɭɧɭɬɚɪ ɧɟɤɟ ɩɨɪɨɞɢɱɧɟ, ɪɟɥɢɝɢʁɫɤɟ ɢɥɢ 
ɞɪɭɝɟ ɡɚʁɟɞɧɢɰɟ. ɋɟʄɚʃɟ ʁɟ ɚɩɫɨɥɭɬɧɨ, ɤɨʁɟ ɢɦɚ ɫɜɨʁ ɢɡɜɨɪ ɭ ɤɨɧɤɪɟɬɧɨɦ, 
ɩɪɨɫɬɨɪɢɦɚ, ɝɟɫɬɨɜɢɦɚ, ɩɪɟɞɫɬɚɜɚɦɚ ɢ ɩɪɟɞɦɟɬɢɦɚ, ɞɨɤ ɢɫɬɨɪɢʁɚ ɦɨɠɟ 
ɞɚ ɩɪɟɞɫɬɚɜɢ ɫɚɦɨ ɨɧɨ ɪɟɥɚɬɢɜɧɨ – ɜɪɟɦɟɧɫɤɟ ɤɨɧɬɢɧɭɭɦɟ, ɪɚɡɜɨʁ ɢɥɢ 
ɨɞɧɨɫɟ ɦɟɻɭ ɫɬɜɚɪɢɦɚ. 

Ɇɟɻɭɬɢɦ, ɫɜɟ ɫɭ ɬɨ ɞɨɩɪɢɧɨɫɢ ɪɚɡɥɢɱɢɬɢɯ ɢɫɬɪɚɠɢɜɚʃɚ ɤɨʁɢɦɚ ʁɟ 
ɭɫɬɚɧɨɜʂɟɧɚ ɬɪɚɧɫɮɨɪɦɚɰɢʁɚ ɫɟʄɚʃɚ – ɤɨʁɟ ʄɟ ɫɟ ɛɚɡɢɪɚɬɢ ɩɪɟ ɧɚ ɩɫɢɯɨ-
ɥɨɲɤɢɦ ɧɟɝɨ ɢɫɬɨɪɢʁɫɤɢɦ ɩɪɢɧɰɢɩɢɦɚ, ɧɚ ɨɧɢɦ ɢɧɞɢɜɢɞɭɚɥɧɢɦ ɪɚɞɢʁɟ 
ɧɟɝɨ ɧɚ ɞɪɭɲɬɜɟɧɢɦ, ɧɚ ɫɭɛʁɟɤɬɢɜɧɨʁ ɩɟɪɰɟɩɰɢʁɢ ɪɚɡɥɢɱɢɬɢɯ ɩɨɪɭɤɚ, ɧɚ 
ɩɚɦʄɟʃɭ ɪɚɞɢʁɟ ɧɟɝɨ ɧɚ ɩɨɧɚɜʂɚʃɭ. Ⱦɚɤɥɟ, ɫɜɚɤɨʁ ɢɧɞɢɜɢɞɭɢ ʁɟ ɡɚɞɚɬɚ 
ɨɛɚɜɟɡɚ ɞɚ ɩɚɦɬɢ ɢ ɞɚ ɲɬɢɬɢ ɝɥɚɜɧɟ ɟɥɟɦɟɧɬɟ ɫɜɨɝ ɢɞɟɧɬɢɬɟɬɚ. 

ɍ ɨɤɜɢɪɭ ɬɚɤɜɢɯ ɬɟɧɞɟɧɰɢʁɚ ɧɚɫɬɚʁɭ ɩɪɨɫɬɨɪɢ ɫɟʄɚʃɚ. Ɉɧɢ ɩɪɟɦɚ 
ɉʁɟɪɭ ɇɨɪɢ ɢɦɚʁɭ ɬɪɢ ɧɢɜɨɚ – ɦɚɬɟɪɢʁɚɥɧɢ, ɫɢɦɛɨɥɢɱɤɢ ɢ ɮɭɧɤɰɢɨɧɚɥ-
ɧɢ.14 ȵɢɯɨɜɚ ɝɥɚɜɧɚ ɫɜɪɯɚ ʁɟɫɬɟ ɞɚ ɫɩɪɟɱɟ ɡɚɛɨɪɚɜʂɚʃɟ ɢ ɧɚ ɬɚʁ ɧɚɱɢɧ ɩɨ-
ɬɜɪɻɭʁɭ ɫɜɨʁɭ ɞɨɤɭɦɟɧɬɚɪɧɭ ɮɭɧɤɰɢʁɭ. ɉɪɨɫɬɨɪɢ ɫɭ ɫɟʄɚʃɚ ɧɟ ɡɚɬɨ ɲɬɨ ɫɭ 
ɛɨʂɢ ɢɥɢ ɜɟʄɢ ɩɪɢɦɟɪ ɨɞ ɨɫɬɚɥɢɯ „ɩɪɨɫɬɨɪɚ“, ɜɟʄ ɡɚɬɨ ɲɬɨ ɭɫɥɨɠʃɚɜɚʁɭ 
ɫɚɦ ɤɨɧɰɟɩɬ ɩɚɦʄɟʃɚ ɩɨɫɬɚɜʂɚʁɭʄɢ ɩɢɬɚʃɚ ɜɟɡɚɧɚ ɡɚ ɫɚɦɨ ɩɚɦʄɟʃɟ (ɤɚɨ 
ɢ ɫɟʄɚʃɟ). ɋɜɟ ɲɬɨ ɫɟ ɨɩɨɧɢɪɚ „ɤɭɥɬɭ ɦɪɬɜɢɯ“, ɫɜɟ ɜɟɡɚɧɨ ɡɚ ɧɚɫɥɟɻɟ, ɫɜɟ 
ɲɬɨ ɭɫɦɟɪɚɜɚ ɩɪɢɫɭɫɬɜɨ ɩɪɨɲɥɨɫɬɢ ɧɚ ɫɚɞɚɲʃɨɫɬ ɦɨɝɭ ɛɢɬɢ ɩɪɨɫɬɨɪɢ 
ɢ ɫɟʄɚʃɚ ɢ ɩɚɦʄɟʃɚ. Ʉɪɨɡ ɝɪɨɛʂɚ, ɚɥɢ ɢ ɮɨɬɨɝɪɚɮɢʁɟ, ɦɚɬɟɪɢʁɚɥɧɟ ɢ ɧɟ-
ɦɚɬɟɪɢʁɚɥɧɟ ɨɫɬɚɬɤɟ, ɚɥɢ ɩɪɟ ɫɜɟɝɚ ɫɟʄɚʃɚ ɜɟɡɚɧɚ ɡɚ ɫɜɟ ʃɢɯ, ɧɚɲɢ ɩɪɟɰɢ 
ɧɚɫɬɚɜʂɚʁɭ ɞɚ ɠɢɜɟ. ɍɩɪɚɜɨ ɫɟʄɚʃɟɦ ɦɢ ɩɨɤɭɲɚɜɚɦɨ ɞɚ ɞɚɦɨ ɫɜɟɬɭ ɫɦɢ-
ɫɚɨ, ɞɚ ɢɫɬɭɩɢɦɨ ɢɡ „ɫɜɟɬɚ ɩɪɟɩɭɧɨɝ ɪɭɲɟɜɢɧɚ“. Ɍɟ ɪɭɲɟɜɢɧɟ ɦɨɝɭ ɛɢɬɢ 

13 ȳɚɧ Ⱥɫɦɚɧ, Ʉɭɥɬɭɪɚ ɩɚɦʄɟʃɚ (Ȼɟɨɝɪɚɞ: ɉɪɨɫɜɟɬɚ, 2011), 49.
14 ɋɚɦɚ ɝɪɨɛʂɚ, ɧɚ ɨɫɧɨɜɭ ɜɟʄ ɩɨɦɟɧɭɬɢɯ ɤɚɪɚɤɬɟɪɢɫɬɢɤɚ ɢɦɚʁɭ ɫɜɚ ɬɪɢ.
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ɢ ɨɧɟ ɦɟɧɬɚɥɧɟ, ɨɞɧɨɫɧɨ ɛɢɥɨ ɤɚɤɚɜ ɧɟɞɨɫɬɚɬɚɤ ɭ ɜɪɟɦɟɧɫɤɨɦ ɢ ɢɫɬɨɪɢʁɫ-
ɤɨɦ ɥɚɧɰɭ ɤɨʁɢ ʄɟ ɩɨɬɜɪɞɢɬɢ ɧɚɲ ɢɞɟɧɬɢɬɟɬ.15

Ⱦɚɤɥɟ, ɱɨɜɟɤ ɫɬɜɚɪɚ ɢɫɬɨɪɢʁɭ ɭ ɡɧɚɤ ɩɪɨɬɟɫɬɚ ɩɪɨɬɢɜ ɫɜɨʁɟ ɤɨɧɚɱ-
ɧɨɫɬɢ, ɤɪɨɡ ɩɨɬɪɟɛɭ ɧɚɫɬɚɥɭ ɢɡ ɧɭɠɞɟ ɤɨʁɭ ɞɨɧɨɫɢ ɬɪɭʂɟʃɟ ɢ ɡɚɛɨɪɚɜ. 
Ⱦɚ ʁɟ ɨɞɭɜɟɤ ɡɧɚɨ ɲɬɚ ʁɟ ɛɢɥɨ, ɲɬɚ ʁɟɫɬɟ ɢ ɲɬɚ ʄɟ ɛɢɬɢ, ɱɨɜɟɤ ɧɟ ɛɢ ɢɦɚɨ 
ɫɟʄɚʃɟ, ɧɟ ɛɢ ɢɦɚɨ ɫɩɨɫɨɛɧɨɫɬ ɢɲɱɟɤɢɜɚʃɚ, ɧɢɬɢ ɩɨɬɪɟɛɭ ɞɚ ɨɫɬɚɜʂɚ 
ɬɪɚɝɨɜɟ ɩɨ ɤɨʁɢɦɚ ɝɚ ɬɪɚɠɟ. Ⱥɥɢ, ɤɚɤɨ ɫɟ ɭ ɨɜɨɦ ɬɪɚɝɭ ɨɬɤɪɢɜɚ ɫɜɟɫɬ ɨ 
ɫɦɪɬɢ ɢ ʃɟɧɨɦ ɨɞɛɢʁɚʃɭ, ɡɧɚɱɟʃɟ ɤɨɪɚɤɚ ɨɧɨɝɚ ɤɨʁɢ ʁɟ ɩɪɨɲɚɨ ɧɟɨɞɜɨʁɢ-
ɜɨ ʁɟ ɨɞ ɩɢɬɚʃɚ ɲɬɚ ɬɢ ɤɨɪɚɰɢ ɡɧɚɱɟ ɡɚ ɨɧɨɝɚ ɤɨʁɢ ɞɨɥɚɡɢ.

ɏɚɧɚ Ⱥɪɟɧɬ ɝɨɜɨɪɢ ɨ ɧɟɱɟɦɭ ɫɥɢɱɧɨɦ, ɫɜɟɞɨɱɟʄɢ ɞɚ ɱɨɜɟɤ ɞɟɥɭʁɟ 
ɩɪɨɬɢɜ ɞɟɬɟɪɦɢɧɢɡɦɚ ɧɚ ɪɚɡɥɢɱɢɬɟ ɧɚɱɢɧɟ, ɨɞ ɤɨʁɢɯ ɭɩɪɚɜɨ ɫɚɦɨ ɞɟɥɨ-
ɜɚʃɟ, ɧɚɫɭɩɪɨɬ ɞɢɤɬɚɬɢɦɚ ɩɪɢɪɨɞɟ, ɫɬɜɚɪɚ „ɭɫɥɨɜ ɡɚ ɫɟʄɚʃɟ, ɨɞɧɨɫɧɨ ɡɚ 
ɢɫɬɨɪɢʁɭ“. Ɋɚɡɭɦɟ ɫɟ ɞɚ ɞɟɥɨɜɚʃɟ ɨɩɪɟɞɦɟʄɭʁɟ ɨɧɨ ɲɬɨ ɫɬɜɚɪɚ, ɫ ɰɢʂɟɦ 
ɞɚ ɤɨɧɡɟɪɜɢɪɚ ɢ, ɧɚ ɬɚʁ ɧɚɱɢɧ, ɩɨɛɟɞɢ ɩɪɨɩɚɞɚʃɟ ɤɨʁɟ ɢɡɚɡɢɜɚ ɜɪɟɦɟ. 
Ʉɚɤɨ ʁɟ ɢ ɥɨɝɢɱɧɨ, ɫɜɟ, ɤɚɨ ɤɨɞ ɏɚʁɞɟɝɟɪɚ, ɢɦɚ ɩɨɝɥɟɞ ɧɚ ɯɨɪɢɡɨɧɬ ɨɝɪɚ-
ɧɢɱɟɧ ɫɦɪʄɭ. Ⱥɥɢ ɛɚɲ ɡɚɬɨ ɞɟɥɨɜɚʃɟ ɫɟ ɩɨɬɜɪɻɭʁɟ ɤɚɨ ɝɪɚɞɢɬɟʂ „ɫɢɫɬɟɦɚ 
ɫɟʄɚʃɚ“ ɫ ɤɨʁɢɦɚ ɱɨɜɟɤ ɦɨɠɟ ɬɟɠɢɬɢ ɩɨɫɬɨʁɚɧɨʁ ɬɪɚʁɧɨɫɬɢ ɡɛɨɝ ɞɟɥɨɜɚʃɚ 
ɩɪɚɤɫɟ ɭɨɛɥɢɱɟɧɟ ɭ ɢɫɬɨɪɢʁɫɤɨ ɞɟɥɨ, ɭ ɩɨɥɢɬɢɱɤɨ ɞɟɥɨ, ɭɦɟɬɧɢɱɤɨ ɞɟɥɨ. 
Ɍɨ ɡɧɚɱɢ „ɫɚ ɫɬɜɚɪɚʃɟɦ ɭɫɥɨɜɚ ɡɚ ɫɟʄɚʃɟ, ɭ ɨɛɥɢɤɭ ɪɟɱɢ ɢ ɞɟɥɚ, ɞɟɥɨ ɨɫ-
ɬɜɚɪɟɧɨ ɤɪɨɡ ɫɟʄɚʃɟ ɩɪɢɛɥɢɠɚɜɚ ɫɟ ɡɟɦɚʂɫɤɨʁ ɛɟɫɦɪɬɧɨɫɬɢ“.

ɋɭɨɱɚɜɚʁɭʄɢ ɫɟ ɫ ɧɟɩɪɟɤɢɞɧɨɦ ɞɢʁɚɥɟɤɬɢɤɨɦ ɤɨʁɚ ɩɨɫɬɨʁɢ ɢɡɦɟɻɭ 
ɫɟʄɚʃɚ ɢ ɡɚɛɨɪɚɜɚ, ɢ ɢɦɚʁɭʄɢ ɭ ɜɢɞɭ ɩɪɢɯɜɚʄɟɧɨ ɪɚɡɝɪɚɧɢɱɟʃɟ ɩɫɢɯɨɮɢ-
ɡɢɨɥɨɲɤɢɯ ɪɚɜɧɢ ɩɚɦʄɟʃɚ (ɤɨɪɬɟɤɫɚ, ɩɫɢɯɟ), ɉɨɥ Ɋɢɤɟɪ ʁɟ ɩɨɤɭɲɚɨ ɞɚ 
ɪɚɡɪɟɲɢ ɬɚʁɧɭ ɩɪɟɞɫɬɚɜʂɚʃɚ ɩɪɨɲɥɨɫɬɢ ɭ ɩɚɦʄɟʃɭ. ɉɪɢɛɟɝɚɨ ʁɟ ɨɞɝɨɜɨ-
ɪɭ ɤɨʁɢ ʁɟ ɞɚɨ ɉɥɚɬɨɧ ɭ Tɟɬɟɦɭ ɤɪɨɡ ɫɥɢɤɭ-ɫɟʄɚʃɟ, ɤɚɤɨ ɛɢ ɢɫɬɚɤɚɨ ʃɟɧɭ 
ɫɭɩɪɨɬɧɨɫɬ: ɞɚ ʁɟ ɨɧɚ ɩɪɢɫɭɬɧɨɫɬ ɧɟɤɟ ɨɞɫɭɬɧɟ ɫɬɜɚɪɢ ɭ ɱɨɜɟɤɨɜɨɦ ɞɭɯɭ, 
ɢɥɢ ɛɨʂɟ ɪɟɱɟɧɨ, ɞɚ ʁɟ ɨɧɚ ɩɪɢɫɭɫɬɜɨ ɨɞɫɭɬɧɨɫɬɢ. 

ɉɚɦʄɟʃɟ ʄɟ ɦɨʄɢ ɞɚ ɜɪɲɢ ɫɜɨʁɭ ɞɪɭɲɬɜɟɧɭ ɭɥɨɝɭ ɤɪɨɡ ɫɨɩɫɬɜɟ-
ɧɟ ɥɢɬɭɪɝɢʁɟ, ɭɫɪɟɞɫɪɟɻɟɧɟ ɞɚ ɩɨɛɭɞɟ ɫɚɦɨ ɨɧɨ ɲɬɨ ɫɭ ɬɪɚɝɨɜɢ-ɨɫɬɚɰɢ 
ɧɟɩɨɫɬɨʁɟʄɟɝ ɭ ɫɬɚʃɭ ɞɚ ɩɨɞɫɬɚɤɧɭ. Ɂɚɬɨ ʁɟ ʃɢɯɨɜ ɫɚɞɪɠɚʁ ɧɟɨɞɜɨʁɢɜ ɧɟ 
ɫɚɦɨ ɨɞ ɧɚɞɚʃɚ ɭ ɨɞɧɨɫɭ ɧɚ ɛɭɞɭʄɧɨɫɬ ɧɟɝɨ ɢ ɨɞ ɩɨʂɚ ɨɫɬɜɚɪɟɧɨɫɬɢ – ʁɟ-
ɡɢɤɚ, ɫɥɢɤɚ, ɪɟɥɢɤɜɢʁɚ, ɦɟɫɬɚ, ɩɢɫɚʃɚ, ɫɩɨɦɟɧɢɤɚ – ɢ ɨɞ ɨɛɪɟɞɚ ɤɨʁɢ ɝɚ 
ɪɟɩɪɨɞɭɤɭʁɭ ɢ ɩɪɟɧɨɫɟ; ɲɬɨ ɩɨɤɚɡɭʁɟ ɞɚ ɫɟ ɫɟʄɚʃɟ ɧɢɤɚɞɚ ɧɟ ɦɨɠɟ ɪɚɡ-
ɜɢɬɢ ɛɟɡ ɩɪɢɫɭɫɬɜɚ ɭɧɭɬɪɚɲʃɢɯ ɡɚɩɢɫɚ (ɬɪɚɝɨɜɚ) ɤɨʁɟ ɫɩɨʂɚɲʃɢ, ɦɚɬɟ-
ɪɢʁɚɥɧɢ, ɞɪɭɲɬɜɟɧɢ ɢ ɫɢɦɛɨɥɢɱɤɢ ɨɫɥɨɧɰɢ ɦɨɝɭ ɨɠɢɜɟɬɢ.

Ɉɞɚɬɥɟ, ɜɪɚʄɟɧɨ ɩɪɢɫɭɫɬɜɨ ʁɟ ɜɪɟɦɟɧɫɤɨ ɢɫɤɭɫɬɜɨ ɧɟɪɚɡɞɜɨʁɢɜɨ 
ɨɞ ɫɜɨɝ ɩɪɨɫɬɨɪɧɨɝ ɨɞɪɟɻɟʃɚ. Ɇɟɻɭɬɢɦ, ɨɜɚ ɨɫɨɛɢɧɚ ɫɟ ɧɟ ɨɝɪɚɧɢɱɚɜɚ 
ɧɚ ʃɟɝɨɜɭ ɦɚɬɟɪɢʁɚɥɧɨɫɬ, ʁɟɪ ɬɚɤɨɻɟ ɫɬɜɚɪɚ ɩɨʂɟ ɡɧɚɱɟʃɚ ɤɨʁɟ ɝɚɪɚɧɬɭʁɟ 
ɬɪɚʁɚʃɟ ɤɨʁɟ ɫɢɦɭɥɢɪɚ ɜɟɱɧɨɫɬ, ɧɟɨɩɯɨɞɧɭ ɨɫɧɨɜɭ ɞɚ ɛɢ ɫɟ ɨɞɪɟɞɢɥɟ ɢ 
ɨɜɟɤɨɜɟɱɢɥɟ ɥɢɱɧɟ ɢ ɝɪɭɩɧɟ ɜɢɡɢʁɟ ɫɜɟɬɚ. Ⱥ ɦɧɨɲɬɜɨ ɜɪɟɦɟɧɚ, ɨɛʁɟɞɢʃɟ-
15 Pierre Nora, “Between Memory and History: Les Lieux des Mémoire,“ Represen-
tations No. 26 (1989): 7-25.



ɋɂɇɌȿɁɂɋ III/1 (2011) ɑɅȺɇɐɂ

204

ɧɨ ɭ ɭɜɟɤ ɧɚɩɪɟɝɧɭɬɨɦ ɩɚɦʄɟʃɭ, ɩɨɞɪɚɡɭɦɟɜɚ ɪɟɡɨɜɟ ɭ ɯɨɦɨɝɟɧɨɫɬ ɩɪɨ-
ɫɬɨɪɚ, ɢɚɤɨ, ɭ ɢɡɜɟɫɧɢɦ ɫɥɭɱɚʁɟɜɢɦɚ, ɞɨɥɚɡɢ ɞɨ ɩɨɧɚɜʂɚʃɚ ɫɚɦɟ ɮɢɡɢɱɤɟ 
ɫɬɜɚɪɧɨɫɬɢ, ɤɨʁɭ ɫɚɤɪɚɥɧɨɫɬ ɫɟʄɚʃɚ ɢ ɫɥɚɜʂɟʃɚ ɭɫɢɬʃɭʁɟ ɧɚ ɪɚɡɥɢɱɢɬɚ 
„ɦɟɫɬɚ ɩɚɦʄɟʃɚ“.

Ⱦɚɤɥɟ, ɧɟɦɚ ɩɪɟɞɫɬɚɜʂɚʃɚ ɩɚɦʄɟʃɚ ɛɟɡ ɬɪɚɝɨɜɚ. Ɂɚɩɢɫɚɧɚ ɭ XII 
ɜɟɤɭ, ɨɜɚ ɪɟɱ ɫɟ (ɢɡ ɥɚɬɢɧɫɤɨɝ tractus) ɨɞɧɨɫɢɥɚ ɧɚ ɧɢɡ ɨɬɢɫɚɤɚ ɤɨʁɟ ʁɟ 
ɫɜɨʁɢɦ ɩɪɨɥɚɫɤɨɦ ɨɫɬɚɜʂɚɥɚ ɧɟɤɚ ɠɢɜɨɬɢʃɚ; ɚ ɤɨʁɢ ɫɭ ɫɥɭɠɢɥɢ ɤɚɨ ɫɜɟ-
ɞɨɱɟʃɟ ɢ ɡɧɚɤ ɩɪɨɥɚɫɤɚ, ɤɚɤɨ ɫɭ ɬɨ ɝɨɜɨɪɢɥɢ Ʌɟɜɢɧɚɫ, Ƚɢɧɡɛɭɪɝ ɢ ɉɨɥ 
Ɋɢɤɟɪ. ɇɟ ɢɡɧɟɧɚɻɭʁɟ ɞɚ ɫɟ ʃɟɧɨ ɡɧɚɱɟʃɟ ɩɪɨɲɢɪɢɥɨ ɢ ɞɚɧɚɫ ɫɟ ɨɞɨɧɨ-
ɫɢ ɧɚ ɛɢɥɨ ɤɨʁɢ, ɠɟʂɟɧɢ ɢɥɢ ɧɟɠɟʂɟɧɢ ʂɭɞɫɤɢ ɬɪɚɝ. Ⱥɤɨ ɦɚɬɟɪɢʁɚɥɧɨ 
ɫɟʄɚʃɟ ɞɟɥɭʁɟ ʁɟɞɢɧɨ ɩɨɱɟɜ ɨɞ ɬɪɚɝɨɜɚ ɭɬɢɫɧɭɬɢɯ ɭ ɫɜɟɫɬɢ, ɢɥɢ ɨɫɬɚɜʂɟ-
ɧɢɯ ɫɩɨʂɚ, ʃɢɯɨɜɨ ɫɬɜɚɪɚʃɟ ɤɚɨ ɦɟɬɚɦɟɦɨɪɢʁɟ ɡɚɯɬɟɜɚ ɟɤɫɬɟɪɧɚɥɢɡɚɰɢʁɭ 
ɩɪɟɞɫɬɚɜʂɚʃɚ ɜɪɟɦɟɧɚ ɢ ɩɪɨɫɬɨɪɚ ɤɪɨɡ ɨɛɪɟɞ, ɨɫɧɨɜɧɭ ɚɧɚɦɧɟɬɢɱɤɭ 
ɩɪɚɤɫɭ ɭ ɞɪɭɲɬɜɢɦɚ ɛɟɡ ɩɢɫɚɧɢɯ ɬɪɚɝɨɜɚ, ɚ ɤɨʁɚ ɫɟ ɧɟʄɟ ɭɝɚɫɢɬɢ ɧɢ ɭ 
ɞɪɭɲɬɜɢɦɚ ɤɨʁɚ ʄɟ ɪɚɡɜɢɬɢ ɞɪɭɝɟ ars memoriae.

ɂɧɚɱɟ, ɤɚɪɚɤɬɟɪɢɫɬɢɱɧɨ ʁɟ ɞɚ ɫɚɦɨ ɩɨɪɟɤɥɨ ɪɟɱɢ ɦɟɦɨɪɢʁɚ ɢɡɝɥɟ-
ɞɚ ɞɚ ɡɚɯɬɟɜɚ ɬɪɚɝ ɢ ɨɛɪɟɞ. ɍ ɫɬɜɚɪɢ, ɥɚɬɢɧɫɤɚ ɪɟɱ monumento (ɫɩɨɦɟɧɢɤ) 
ɢɡɜɟɞɟɧɚ ʁɟ ɨɞ ɢɧɞɨɟɜɪɨɩɫɤɨɝ ɤɨɪɟɧɚ men, ɚ ɤɨʁɚ ɫɟ ɤɨɪɢɫɬɢ ɡɚ ʁɟɞɧɭ ɨɞ 
ɫɭɲɬɢɧɫɤɢɯ ɮɭɧɤɰɢʁɚ ɞɭɯɚ (mens), ɦɟɦɨɪɢʁɭ. Ⱥɥɢ ɨɜɚ ɜɟɡɚ monumenta ɢ 
ɦɟɦɨɪɢʁɟ ɧɟ ɦɨɠɟ ɫɟ ɫɚɝɥɟɞɚɬɢ ɢɫɤʂɭɱɢɜɨ ɭ ɨɤɜɢɪɢɦɚ ɭɱɟɧɨɫɬɢ; ɨɧɚ ɬɚ-
ɤɨɻɟ ɭɤɚɡɭʁɟ ɧɚ ɨɞɧɨɫ ɩɪɨɫɬɨɪɧɨ-ɜɪɟɦɟɧɫɤɢɯ ɞɢɦɟɧɡɢʁɚ ɤɨʁɟ ɨɛɚ ɨɜɚ ɢɡɪɚ-
ɡɚ ɨɛɭɯɜɚɬɚʁɭ. ɂ ɚɤɨ ʁɟ ɫɜɚɤɢ ɫɩɨɦɟɧɢɤ, ɫɜɟɫɧɨ ɢɥɢ ɧɟɫɜɟɫɧɨ, ɨɫɬɚɜʂɟɧɢ 
ɬɪɚɝ ɩɪɨɲɥɨɫɬɢ, ʃɟɝɨɜɨ ɬɭɦɚɱɟʃɟ ʄɟ ɛɢɬɢ ɨɠɢɜʂɚɜɚʃɟ ɩɚɦʄɟʃɚ ʁɟɞɢɧɨ 
ɚɤɨ ɫɟ ɧɟ ɨɝɪɚɧɢɱɢ ɧɚ ɝɧɨɫɟɨɥɨɲɤɭ ɢ „ɯɥɚɞɧɭ“ ɩɟɪɫɩɟɤɬɢɜɭ (ɬɢɩɢɱɧɨ ɡɚ 
ɡɚɜɟɲɬɚʃɚ, ɦɭɡɟɨɥɨɲɤɚ ɢ ɢɫɬɨɪɢɨɝɪɚɮɫɤɚ ɬɭɦɚɱɟʃɚ) ɢ ɚɤɨ ɫɟʄɚʃɚ ɩɨɞɟ-
ɥɢ ɫɚ ɞɪɭɝɢɦɚ.

ɉɪɨɫɬɨɪɧɨ ɩɨɫɪɟɞɨɜɚʃɟ ɬɪɚɝɚ ɩɨʁɚɜʂɭʁɟ ɫɟ, ɡɧɚɱɢ, ɤɚɨ ɧɟɨɩɯɨɞɚɧ 
ɭɫɥɨɜ ɞɚ ɫɟ ɫɟʄɚʃɟ ɧɟ ɢɡɪɨɞɢ ɭ ɢɫɤʂɭɱɢɜɭ ɢɦɚɝɢɧɚɰɢʁɭ, ɢ ɞɚ, ɛɭɞɭʄɢ 
ɨɫɬɜɚɪɟʃɟ ɜɪɚʄɟɧɟ ɩɪɢɫɭɬɧɨɫɬɢ, ɬɚɤɨɻɟ ɛɭɞɟ ɨɬɤɪɢʄɟ ɤɨʁɟ ɫɪɟɻɭʁɟ ɯɚɨɫ ɢ 
ɞɨɝɚɻɚʁɧɭ ɧɟɩɨɜɟɡɚɧɨɫɬ, ɞɚʁɭʄɢ ɫɦɢɫɚɨ ɠɢɜɨɬɭ ɩɨʁɟɞɢɧɰɚ ɢ ɝɪɭɩɚ ɱɢʁɢ ɫɭ 
ɫɚɫɬɚɜɧɢ ɞɟɨ. Ⱥɥɢ, ɬɚɤɨɻɟ ʁɟ ɢɫɬɢɧɚ ɞɚ ʄɟ, ɚɤɨ ʁɟ ɫɩɨɦɟɧɢɤ ɫɢɦɛɨɥ ɤɨʁɢ 
ɱɟɤɚ ɫɟʄɚʃɟ, ʃɟɝɨɜɨ ɧɚʁɨɫɧɨɜɧɢʁɟ ɡɧɚɱɟʃɟ ɛɢɬɢ ɫɯɜɚʄɟɧɨ ʁɟɞɢɧɨ ɚɤɨ ʃɟ-
ɝɨɜɚ ɫɩɨɪɟɞɧɚ ɡɧɚɱɟʃɚ ɛɭɞɭ ɭɩɨɪɟɻɟɧɚ, ɤɨɥɢɤɨ ɝɨɞ ʁɟ ɬɨ ɦɨɝɭʄɟ, ɫɚ ɨɧɢɦ 
ɲɬɨ ɨɧɚ ɢɡɨɫɬɚɜʂɚʁɭ ɢɥɢ ɫɤɪɢɜɚʁɭ. ɍ ɫɬɜɚɪɢ, ɫɥɨɠɟɧɟ ɰɟɥɢɧɟ, ɡɚʁɟɞɧɢɱɤɟ 
ɭɫɩɨɦɟɧɟ ɢ ɩɨɧɚɜʂɚʃɟ ɨɛɪɟɞɚ (ɩɨɪɨɞɢɱɧɟ ɩɪɨɫɥɚɜɟ), ɱɭɜɚʃɟ ɫɚɡɧɚʃɚ ɢ 
ɫɢɦɛɨɥɚ (ɮɨɬɨɝɪɚɮɢʁɟ ɢ ɨɞɝɨɜɚɪɚʁɭʄɢ ɚɥɛɭɦɢ, ɪɨɞɢɬɟʂɫɤɚ ɤɭʄɚ ɢɥɢ ɤɭʄɚ 
ɛɚɛɟ ɢ ɞɟɞɟ, ɧɚɞɝɪɨɛɧɢ ɫɩɨɦɟɧɢɰɢ ɢ ɦɚɭɡɨɥɟʁɢ, ɨɡɧɚɤɟ ɜɥɚɫɧɢɲɬɜɚ, ɞɨ-
ɤɭɦɟɧɬɢ ɩɨɪɨɞɢɰɟ, ɦɢɪɢɫɢ, ɩɟɫɦɟ, ɤɭɯɢʃɫɤɢ ɪɟɰɟɩɬɢ, ɩɨɪɨɞɢɱɧɨ ɢɦɟ, 
ɢɦɟɧɚ), ɡɚʁɟɞɧɨ ɫɚ ɨɞɝɨɜɨɪɧɨɲʄɭ ɞɚ ɫɟ ɩɪɟɧɟɫɟ (ɞɭɯɨɜɧɢ ɢ ɦɚɬɟɪɢʁɚɥɧɢ) 
ɫɚɞɪɠɚʁ ɧɚɫɥɟɻɚ, ɱɢɧɟ ɧɟɨɩɯɨɞɧɟ ɭɫɥɨɜɟ ɡɚ ɫɬɜɚɪɚʃɟ ɨɫɟʄɚʃɚ ɩɪɢɩɚɞ-
ɧɨɫɬɢ, ɩɨ ɤɨɦɟ ɫɟ ɩɨʁɟɞɢɧɰɢ ɩɪɟɩɨɡɧɚʁɭ ɭɧɭɬɚɪ ɰɟɥɨɤɭɩɧɨɝ ɪɨɞɨɫɥɨɜʂɚ 
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ɤɨʁɟ, ɛɭɞɭʄɢ ɞɚ ɞɨɥɚɡɢ ɢɡ ɩɪɨɲɥɨɫɬɢ, ɩɨɥɚɠɟ ɩɪɚɜɨ ɞɚ ɫɟ, ɛɟɡ ɩɪɟɤɢɞɚʃɚ 
ɤɨɧɬɢɧɭɢɬɟɬɚ, ɩɪɨʁɟɤɬɭʁɟ ɢ ɧɚ ɛɭɞɭʄɧɨɫɬ.16

 
 Ƚɪɨɛʂɚ ɤɚɨ ɩɪɨɫɬɨɪɢ ɫɟʄɚʃɚ

Ʉɚɤɨ Ɏɟɪɧɚɧɞɨ Ʉɚɬɪɨɝɚ ɫɜɟɞɨɱɢ, ɤɨɧɫɨɥɢɞɚɰɢʁɚ ɩɪɟɞɫɬɚɜɧɢɱɤɢɯ 
ɫɢɫɬɟɦɚ ɭ ȿɜɪɨɩɢ ɧɢʁɟ ɫɟ, ɫɚɦɨ ɩɭɤɢɦ ɫɥɭɱɚʁɟɦ, ɩɨɤɥɨɩɢɥɚ ɫ ɦɚɤɫɢɦɚɥ-
ɧɢɦ ɢɡɪɚɡɨɦ ɬɚɤɨɡɜɚɧɢɯ „ɞɪɭɲɬɚɜɚ ɩɚɦʄɟʃɚ“ (ɟɜɪɨɩɫɤɢ XIX ɜɟɤ) ɢ ɫ ɜɟ-
ɥɢɱɚʃɟɦ ɢɫɬɨɪɢɰɢɡɦɚ, ɩɨʁɚɜɨɦ ɤɨʁɚ ʁɟ ɢɫɬɨɜɪɟɦɟɧɚ ɫɚ ɩɪɨɰɜɚɬɨɦ ɧɨɜɨɝ 
ɤɭɥɬɚ ɦɪɬɜɢɯ – ɫɬɚɜ ɤɨʁɢ ɦɨɠɟ ɞɚ ɢɡɧɟɧɚɞɢ ɡɛɨɝ ɫɬɪɭɤɬɭɪɚɥɧɢɯ ɤɚɪɚɤɬɟ-
ɪɢɫɬɢɤɚ ɫɚɦɨɝ ɱɢɧɚ ɫɟʄɚʃɚ. ɋɥɢɱɧɨɫɬ ɧɟ ɬɪɟɛɚ ɞɚ ɱɭɞɢ ʁɟɪ, ɧɚ ɢɡɜɟɫɬɚɧ 
ɧɚɱɢɧ, ɩɢɫɚʃɟ ɢɫɬɨɪɢʁɟ ʁɟ ɤɚɨ ɩɨɡɢɜ ɤɨʁɢ ɢɡɧɟɧɚɻɭʁɟ ɭ ɩɨɝɥɟɞɭ Ȼɟɧʁɚɦɢ-
ɧɨɜɨɝ ɚɧɻɟɥɚ, ɞɚ „ɨɠɢɜɢ ɦɪɬɜɟ“.

Ⱦɨɜɨʂɧɨ ɛɢ ɛɢɥɨ ɩɨɬɪaɠɢɬɢ ɤɨɪɟɧ ɢɡ ɤɨɝɚ ɫɟ ɪɚɻɚ ɩɨɬɪɟɛɚ ɡɚ 
ɫɟʄɚʃɟɦ, ɩɚ ɞɚ ɝɚ ɩɪɢɯɜɚɬɢɦɨ ɤɚɨ ʂɭɞɫɤɨ ɢɫɤɭɫɬɜɨ ɩɪɢɛɥɢɠɚɜɚʃɚ ɦɪ-
ɬɜɢɯ ɤɪɨɡ ɤɭɥɬ ɬɚɧɚɬɨɥɨɝɢʁɟ. ɉɢɫɚʃɟ ɢɫɬɨɪɢʁɟ ʁɟ ɬɚɤɨɻɟ, ɧɚ ɫɜɨʁ ɧɚɱɢɧ, 
„ɱɢɧ ɫɚɯɪɚɧɟ“, ɚ ɫɦɚɬɪɚɦ ɞɚ ɫɟ ɢɫɬɨ ɦɨɠɟ ɪɟʄɢ ɢ ɡɚ ɫɟʄɚʃɟ. ɍ ɫɬɜɚɪɢ, 
ɩɪɢɱɟ ɢɡ ɩɪɨɲɥɨɫɬɢ ɩɨɤɭɲɚɜɚʁɭ ɞɚ „ɩɨɧɨɜɨ ɩɪɟɞɫɬɚɜɟ (ɩɪɟɦɚ ɚɭɬɨɪɭ ɞɚ 
ɪɟɩɪɟɡɟɧɬɢɮɢɤɭʁɭ, ɩɪɢɦ. ɂ. ɋ.) ɨɞɧɨɫɧɨ ɜɪɚɬɟ ɩɪɢɫɭɫɬɜɨ ɦɪɬɜɢɯ ɤɪɨɡ 
ɢɫɩɪɢɱɚɧɨ ɩɭɬɨɜɚʃɟ“. 

Ɍɚɤɨ ɢ ɩɨɝɪɟɛɧɢ ɫɢɦɛɨɥɢɡɚɦ, ɡɚɩɪɚɜɨ, ɢɝɪɚ ɧɚ ɤɚɪɬɭ ɢɡɝɪɚɞʃɟ ɩɚ-
ɦʄɟʃɚ ɢ ɭɤɚɡɭʁɟ ɧɚ ɫɢɦɭɥɚɰɢʁɭ „ɩɪɢɫɭɫɬɜɚ“ ɨɧɨɝɚ ɤɨ ʁɟ ɨɞɫɭɬɚɧ, ɧɚ ɨɫɧɨ-
ɜɭ ɬɪɚɝɨɜɚ ɤɨʁɢ, ɢɫɬɨɜɪɟɦɟɧɨ, ɫɤɪɢɜɚʁɭ ɨɧɨ ɲɬɨ ɫɟ ɧɟ ɠɟɥɢ ɩɪɢɯɜɚɬɢɬɢ: 
ʃɟɝɨɜɨ ɬɪɭʂɟʃɟ. Ɉɧ ɨɛʁɚɲʃɚɜɚ ɞɚ: ɚɤɨ ɫɦɪɬ ɩɨɪɭɱɭʁɟ ɞɚ ɨɧɚ ɬɨ ɧɢʁɟ, 
ɧɚɞɝɪɨɛɧɢ ɫɩɨɦɟɧɢɤ ɩɪɨɞɢɪɟ ɭ ɩɪɨɫɬɨɪ ɤɚɨ ɚɩɟɥ ɡɚ ɞɨɩɭɧɭ ɛɭɞɭʄɟɝ ɩɚ-
ɦʄɟʃɚ. Ɇɚɪɤɢɪɚʃɟ ɩɪɨɲɥɨɫɬɢ ɡɧɚɱɢ ɞɚɬɢ ɦɟɫɬɨ ɦɪɬɜɢɦɚ ɢ ɨɦɨɝɭʄɢɬɢ 
ɞɪɭɲɬɜɢɦɚ ɞɚ ɫɟ ɫɢɦɛɨɥɢɱɧɨ ɫɦɟɫɬɟ ɭ ɜɪɟɦɟɧɭ, ɚɥɢ ʁɟ ɬɨ ɬɚɤɨɻɟ ɢ ɧɚɱɢɧ 
ɭɤɚɡɢɜɚʃɚ ɧɚ ɫɦɢɫɚɨ ɠɢɜɨɬɚ ɠɢɜɢɦɚ.

ɋɜɚɤɢ ɩɨɝɪɟɛɧɢ ɫɢɝɧɚɥ, ʁɚɫɚɧ ɢɥɢ ɩɪɢɤɪɢɜɟɧ, ɨɞɧɨɫɢ ɫɟ ɫɟ ɧɚ 
ɝɪɨɛ ɤɪɨɡ ɫɥɨʁɟɜɢɬɨɫɬ ɫɜɨɝɚ ɡɧɚɱɟʃɚ. ɂ ɭ ɨɜɨʁ ɢɝɪɢ ɧɟɝɢɪɚʃɚ ɫɦɪɬɢ ɢ 
ɬɪɭʂɟʃɚ ɤɨʁɟ ɢɡɚɡɢɜɚ ɜɪɟɦɟ, ɫɢɝɧɚɥɢ ɫɭ „ɱɢʃɟɧɢɰɟ ɭ ɡɚɦɟɧɭ ɡɚ ɧɢɲɬɚ 
– ɩɪɟɦɚ ɬɨɦɟ ɲɬɨ ɜɢɲɟ ɫɢɝɧɚɥɚ ɢɦɚɦɨ ɜɢɲɟ ʁɟ ɩɨɫɬɨʁɚʃɚ, ɚ ɦɚʃɟ ɧɢɲɬɚ-
ɜɢɥɚ. Ɂɚɯɜɚʂɭʁɭʄɢ ɚɥɯɟɦɢʁɢ ɪɟɱɢ, ɩɨɤɪɟɬɚ, ɫɥɢɤɚ ɢɥɢ ɫɩɨɦɟɧɢɤɚ – ɞɨ-
ɥɚɡɢ ɞɨ ɩɪɟɬɜɚɪɚʃɚ ɧɢɱɟɝɚ ɭ ɧɟɲɬɨ ɢɥɢ ɧɟɤɨɝɚ. Ɂɛɨɝ ɬɨɝɚ ɫɟ ɝɪɨɛɧɢɰɚ ɢ 
ɝɪɨɛʂɟ ɦɨɪɚʁɭ ɬɭɦɚɱɢɬɢ ɤɚɨ ɡɧɚɱɚʁɧɟ ɰɟɥɢɧɟ ɤɨʁɟ ɚɪɬɢɤɭɥɢɲɭ ɞɜɚ ɜɟɨɦɚ 
ɪɚɡɥɢɱɢɬɚ ɧɢɜɨɚ: ʁɟɞɚɧ ɤɨʁɢ ʁɟ ɧɟɜɢɞʂɢɜ ɢ ɞɪɭɝɢ ɤɨʁɢ ʁɟ ɜɢɞʂɢɜ. ɋɟɦɢ-
ɨɬɢɱɤɢ ɫɥɨʁɟɜɢ ɨɞ ɤɨʁɢɯ ʁɟ ɫɚɱɢʃɟɧ ɨɜɚʁ ɞɪɭɝɢ ɧɢɜɨ ɢɦɚʁɭ ɭɥɨɝɭ ɞɚ ɩɪɢ-
ɤɪɢʁɭ ɩɪɨɩɚɞɚʃɟ (ɜɪɟɦɟ), ɚ ɞɚ ɢɫɬɨɜɪɟɦɟɧɨ ɫɢɦɭɥɢɪɚʁɭ ɧɟ-ɫɦɪɬ, ɩɪɟɧɨ-
ɫɟʄɢ ɨɧɢɦɚ ɤɨʁɢ ɞɨɥɚɡɟ ɡɧɚɱɟʃɟ ɤɨʁɟ ʁɟ ɭ ɫɬɚʃɭ ɞɚ ɩɨɦɨɝɧɟ ɩɨʁɟɞɢɧɚɱɧɨ 
ɩɪɟɞɫɬɚɜʂɚʃɟ, ɢɥɢ ɛɨʂɟ ɪɟɱɟɧɨ, ɞɚ ɪɟɩɪɟɡɟɧɬɢɮɢɤɭʁɟ – ɜɪɚɬɢ ɩɪɢɫɭɫɬɜɨ 

16  Ɏɟɪɧɚɧɞɨ Ʉɚɬɪɨɝɚ, ɂɫɬɨɪɢʁɚ, ɜɪɟɦɟ ɢ ɩɚɦʄɟʃɟ (Ȼɟɨɝɪɚɞ: Clio, 2011), 17-41.
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ɨɧɨɝɚ ɤɨʁɢ ʁɟ ɫɜɨʁɢɦ ɛɢʄɟɦ ɨɞɭɬɚɧ. ɂ ɭ ɫɜɟɬɥɭ ɨɜɢɯ ɤɚɪɚɤɬɟɪɢɫɬɢɤɚ ɞɨ-
ɩɭɲɬɟɧɨ ʁɟ ɝɨɜɨɪɢɬɢ, ɭ ɜɟɡɢ ɫ ɝɪɨɛʂɚɧɫɤɢɦ ʁɟɡɢɤɨɦ – ɤɚɨ ɨ ɚɧɚɦɧɟɬɫɤɨɦ 
ɝɨɜɨɪɭ – ɨ „ɩɨɟɬɢɰɢ ɨɞɫɭɫɬɜɚ“.17

 Ɂɚɤʂɭɱɚɤ

Ƚɪɨɛʂɚ ʁɟɫɭ ɛɢɬɧɢ ɬɪɚɝɨɜɢ ɩɪɨɲɥɨɫɬɢ, ɧɨɫɢɨɰɢ ɛɚɲɬɢɧɟ, ɫɩɨ-
ɦɟɧɢɰɢ ɤɭɥɬɭɪɟ, ɦɟɫɬɚ ɩɨɫɜɟʄɟɧɚ ɜɪɚʄɚʃɭ ɩɪɢɫɭɬɧɨɫɬɢ ɧɚɲɢɯ ɨɞɫɭɬ-
ɧɢɯ ɩɪɟɞɚɤɚ. Ɂɚ ɩɪɨɫɬɨɪ ɝɪɨɛʂɚ, ɦɟɻɭɬɢɦ, ɢ ɡɚ ɞɪɭɝɟ ɬɪɚɝɨɜɟ ɤɨʁɢ ɢɦɚʁɭ 
ɡɚ ɰɢʂ ɞɚ ɧɚɫ ɭɩɭɬɟ ɧɚ ɩɪɨɲɥɨɫɬ, ɜɟɡɚɧɚ ɫɭ ɧɚɲɚ ɫɟʄɚʃɚ. ɋɟʄɚʃɚ ɧɚɫ 
ɤɚɨ ɢɧɞɢɜɢɞɭɚ, ɩɚ ɫɚɦɢɦ ɬɢɦ ɢ ɢɞɟɧɬɢɬɟɬɫɤɨ ɩɪɨɧɚɥɚɠɟʃɟ ɭɧɭɬɚɪ ɧɟɤɟ 
ɞɪɭɲɬɜɟɧɟ ɡɚʁɟɞɧɢɰɟ. ɋɟʄɚʃɚ ɧɚ ɧɚɦɚ ɞɪɚɝɟ ʂɭɞɟ ɱɢʁɟ ɩɪɢɫɭɫɬɜɨ ɧɚ ɧɟɤɢ 
ɧɚɱɢɧ ɦɨɠɟɦɨ ɨɫɟʄɚɬɢ ɤɚɞɚ ɨɞɟɦɨ ɧɚ ɝɪɨɛʂɟ. ɋɟʄɚʃɚ ɧɚ ɩɪɨɲɥɨɫɬ – ɤɨʁɚ 
ʄɟ ɫɜɚɤɚɤɨ ɭɫɦɟɪɚɜɚɬɢ ɧɚɲɭ ɫɚɞɚɲʃɨɫɬ, ɱɢɧɢɬɢ ɧɚɫ ɞɚ ɩɨɫɬɚɧɟɦɨ ɨɧɚɤ-
ɜɢɦɚ ɤɚɤɜɢ ɠɟɥɢɦɨ ɞɚ ɛɭɞɟɦɨ. 

Ⱥ ɡɚɲɬɨ ɫɭ ɛɢɬɧɚ?

Ʉɨɪɚɰɢ ɤɨʁɢɦɚ ɱɨɜɟɤ ɢɞɟ ɧɚɩɪɟɞ, ɧɨɫɟ ɨɬɢɫɤɟ ʁɨɲ ɢɡ ɩɟ-
ɪɢɨɞɚ ɩɪɟ ʃɟɝɨɜɨɝ ɩɨɫɬɨʁɚʃɚ. ɉɪɨɥɚɫɤɨɦ ɜɪɟɦɟɧɚ, ʃɟɝɨɜ 
ɯɨɞ ɨɫɬɚɜʂɚ ɬɪɚɝɨɜɟ ɧɚ ɛɟɥɨɦ ɟɤɪɚɧɭ Ʉɪɨɧɨɫɚ ɤɨʁɟ, ɢɥɢ 
ɭɫɢɫɚ Ʌɟɬɚ, ɪɟɤɚ ɡɚɛɨɪɚɜɚ, ɲɬɨ ʁɟ ɝɨɪɟ ɨɞ ɫɦɪɬɢ, ɢɥɢ ɫɟ 
ɭ ɩɨɬɢɫɤɢɜɚʃɭ ɫɜɚɤɨɝ ɩɨɫɬɨʁɚʃɚ ɬɪɚɝɨɜɢ ɧɚɫɬɚɜɟ – ɱɚɤ 
ɢ ɤɚɞɚ ɫɭ ɡɚɛɨɪɚɜʂɟɧɢ ɢɥɢ ɧɟɨɬɤɪɢɜɟɧɢ – ɤɚɨ ɡɚɥɢɯɚ ɩɚ-
ɦʄɟʃɚ ɢ ɢɫɬɨɪɢʁɟ.18

Ɏɟɪɧɚɧɞɨ Ʉɚɬɪɨɝɚ

17  Ibid., 44-50.
18  Ibid., 13.
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Summary

Isidora Stankoviü

Cemeteries as places of memory
 
 Key words: memory, cemeteries, places of memory, heritage, 

culture of death, traces of the past

 Memory is a very important concept concerning heritage, realisation 
of a hereditary process and, above all, cultural potential of various objects – 
precisely, their potential to be the testimonies of the past eras. However, heritage 
(and also the memory) are usualy related to “traces of the past”, materiality. 
That’s the reason why cemeteries could also be that kind of traces. The aim of 
this work is to emphasize the changes that occurred in 18th and 19th century 
which effected changes in the conception of history (and historiography), 
appearance of systematic care for heritage and different attitude towards the 
past. Furthermore, the impact of ideology of Nationalism, and the movement 
of Romantism could not be neglected. All of these changes could be related 
to modifi cations in the culture of death concerning the foundation of modern 
cemeteries and systematic burials. Main aspect is to observe cemeteries, trough 
concept of Pierre Nora, as places of memory, special “traces of the past” that 
serves to show man’s immortality, despite his temporariness. Their purpose 
is to be the representation of the things that are not present, the “presence of 
the absence”. One aspect of importance of cemeteries as places of memory is 
relevance of individual memories of people whose ancestors are buried there. 
The second aspect is the relevance of continuity of social groups to memorize 
the past so they could create their own identity.


