
Ɂɚɲɬɨ XII ɜɟɤ ɧɢʁɟ ɫɬɜɨɪɢɨ ɦɚɤɚɛɪɢɫɬɢɱɤɟ 
ɬɟɦɟ? (Ɉɞ imago Dei ɞɨ ɨɞɪɚɡɚ ɬɪɭɥɟɠɢ)

Ⱥɩɫɬɪɚɤɬ: ɋɦɪɬ ʁɟ ɞɚɧɚɲʃɟɦ ɱɨɜɟɤɭ ɬɨɥɢɤɨ ɩɨɡɧɚɬɚ 
ɞɚ ʁɟ ɫɤɨɪɨ ɧɟɦɨɝɭʄɟ ɡɚɦɢɫɥɢɬɢ ɞɚ ɨɞɧɨɫ ɩɪɟɦɚ ʃɨʁ ɧɢʁɟ 
ɛɢɨ ɢɫɬɢ ɫɜɭɞɚ ɢ ɭɜɟɤ. Ɇɚɤɚɛɪɢɫɬɢɱɤɟ ɩɪɟɞɫɬɚɜɟ ɩɨɡɧɨɝ 
ɫɪɟɞʃɟɝ ɜɟɤɚ ɬɚɤɜɨ ɫɬɚɧɨɜɢɲɬɟ ɨɡɛɢʂɧɨ ɞɨɜɨɞɟ ɭ ɩɢɬɚʃɟ. 
Ɉɜɚʁ ɪɚɞ ɩɨɤɭɲɚɜɚ ɞɚ ɩɨɤɚɠɟ ɤɨɥɢɤɨ ɞɜɚ ɪɚɡɥɢɱɢɬɚ ɜɪɟɦɟ-
ɧɚ ɢɦɚʁɭ ɪɚɡɥɢɱɢɬɟ ɩɨɝɥɟɞɟ ɧɚ ɢɫɬɢ ɩɪɢɡɨɪ – ɫɥɢɤɭ ɬɟɥɚ ɭ 
ɫɬɚʃɭ ɪɚɫɩɚɞɚʃɚ. ɋɚɝɥɟɞɚɜɚʁɭʄɢ ɩɪɨɦɟɧɟ ɜɟɱɢɬɨɝ ɫɚɩɭɬ-
ɧɢɤɚ ɦɚɤɚɛɪɢɫɬɢɱɤɢɯ ɬɟɦɚ – ɤɨɧɰɟɩɬɚ contemptus mundi 
– ɭɤɚɡɭʁɭ ɧɚɦ ɫɟ ɢ ɪɚɡɥɢɱɢɬɟ ɩɨɬɪɟɛɟ ɡɚ ɪɚɡɦɢɲʂɚʃɟɦ ɨ 
ɬɟɥɟɫɧɨʁ ɬɪɭɥɟɠɢ, ɤɨʁɟ ɫɭ ɨɜɞɟ ɢɡɥɨɠɟɧɟ ɭ ɬɪɢ ɩɨɝɥɚɜʂɚ, 
ɨɛɭɯɜɚɬɚʁɭʄɢ ɩɟɪɢɨɞ ɨɞ XII ɞɨ XV ɜɟɤɚ.  

Ʉʂɭɱɧɟ ɪɟɱɢ: ɫɪɟɞʃɨɜɟɤɨɜɧɚ ɫɦɪɬ, ɦɚɤɚɛɪɢɫɬɢɱɤɟ ɬɟɦɟ, 
contemptus mundi, transi ɝɪɨɛɧɢɰɟ, ɯɪɢɲʄɚɧɫɤɢ ɯɭɦɚɧɢɡɚɦ

 ɍɜɨɞ

ɇɟɞɚɜɧɨ ɫɚɦ ɢɦɚɨ ɩɪɢɥɢɤɭ ɞɚ ɱɭʁɟɦ ɡɚɧɢɦʂɢɜɭ ɩɪɢɱɭ ɤɨʁɚ ɫɟ 
ɢɧɞɢɪɟɤɬɧɨ ɬɢɱɟ ɩɨɝɪɟɛɧɢɯ ɨɛɢɱɚʁɚ ɭ ɞɚɧɚɲʃɟɦ ȳɚɩɚɧɭ. ɇɚɜɨɞɧɨ, ʁɟɞɚɧ 
ɦɥɚɞɢʄ ɢɡ Ⱥɦɟɪɢɤɟ, ɫɟɞɟʄɢ ɫɚ ɫɜɨʁɢɦ ɩɪɢʁɚɬɟʂɢɦɚ ɭ ɬɨɤɢjɫɤɨɦ ɪɟɫɬɨ-
ɪɚɧɭ, ɩɨɤɭɲɚɨ ʁɟ ɞɚ ɲɬɚɩɢʄɢɦɚ ɡɚ ʁɟɥɨ ɫɟɛɢ ɩɪɢɜɭɱɟ ɦɚɥɟɧɭ ɱɢɧɢʁɭ ɫɚ 
ɯɪɚɧɨɦ. ȳɚɩɚɧɰɢ ɤɨʁɢ ɫɭ ɫɟɞɟɥɢ ɫɚ ʃɢɦ ɡɚ ɢɫɬɢɦ ɫɬɨɥɨɦ ɛɢɥɢ ɫɭ ɩɪɟɧɟɪɚ-
ɠɟɧɢ, ɨɞɧɨɫɧɨ, ɩɨ ɪɟɱɢɦɚ ɦɥɚɞɢʄɚ, ɨɜɚʁ ɱɢɧ ʁɟ ɡɚ ʃɢɯ ɛɢɨ: „ɝɪɨɬɟɫɤɚɧ“ 
ɢ „ɦɨɪɛɢɞɚɧ“.

ɍ ɫɚɜɪɟɦɟɧɨɦ ȳɚɩɚɧɭ ʁɟɞɚɧ ɞɟɨ ɫɚɯɪɚɧɟ ɩɪɟɞɫɬɚɜʂɚ ɪɢɬɭɚɥ ɫɚ-
ɤɭɩʂɚʃɚ ɤɨɫɬɢʁɭ ɭ ɭɪɧɭ. ɉɨ ɡɚɜɪɲɟɬɤɭ ɤɪɟɦɚɰɢʁɟ, ɡɚ ɤɨʁɨɦ ɧɟ ɨɫɬɚʁɟ ɫɚɦɨ 
ɩɟɩɟɨ, ɧɚʁɛɥɢɠɢ ɱɥɚɧɨɜɢ ɩɨɪɨɞɢɰɟ ɩɪɢɥɚɡɟ ɩɨɤɨʁɧɢɤɨɜɢɦ ɨɫɬɚɰɢɦɚ ɢ ɭ 
ɩɟɩɟɥɭ ɩɪɟɛɢɪɚʁɭ ɤɨɫɬɢ ɩɨ ɯɢʁɟɪɚɪɯɢʁɫɤɢ ɭɬɜɪɻɟɧɨɦ ɪɟɞɨɫɥɟɞɭ – ɨɞ ɧɨɝɭ 
ɤɚ ɝɥɚɜɢ. Ɍɨɦ ɩɪɢɥɢɤɨɦ ɤɨɪɢɫɬɟ ɲɬɚɩɢʄɟ ɢɞɟɧɬɢɱɧɟ ɨɧɢɦɚ ɡɚ ʁɟɥɨ.1 ɂɡ 
ɨɜɨɝ ɨɛɢɱɚʁɚ ɪɚɡɜɢɥɚ ɫɭ ɫɟ ɪɚɡɥɢɱɢɬɚ ɩɪɚɜɢɥɚ ɨɩɯɨɻɟʃɚ ɩɪɢ ɤɨɪɢɲʄɟʃɭ 

1  Ɉ ɩɨɝɪɟɛɧɢɦ ɨɛɢɱɚʁɢɦɚ ɭ ȳɚɩɚɧɭ: Masao Fujii, “Maintenance and Change in Japa-
nese Traditional Funerals and Death-Related Behavior,” Japanese Journal of Reli-
gious Studies Vol. 10, No. 1 (1983): 39-64. Ɉ ɨɛɢɱɚʁɭ ɫɚɤɭɩʂɚʃɚ ɤɨɫɬɢʁɭ ɭ ɭɪɧɭ 
ɭ: Jeffrey S. Irish, “Mourning in rural Japan,” Japan Quarterly 47. 4 (2000): 78.

147

ȳɚɤɨɜ ȭɨɪɻɟɜɢʄ ɍȾɄ 21/24-39(75)

jakovdj@gmail.com



ɋɂɇɌȿɁɂɋ III/1 (2011) ɑɅȺɇɐɂ

148

ɲɬɚɩɢʄɚ,2 ɩɚ ɢɡɦɟɻɭ ɨɫɬɚɥɨɝ ɢ ɬɨ ɞɚ ɫɟ ʃɢɦɚ ɧɢɲɬɚ ɧɟ ɩɨɞɢɠɟ ɫɟɦ ɯɪɚɧɟ 
ɢ ɤɨɫɬɢʁɭ. Ƚɥɟɞɚɧɨ ɢɡ ɭɝɥɚ ɫɬɪɚɧɰɚ ɤɨʁɢ ɧɢʁɟ ɭɩɨɡɧɚɬ ɫɚ ʁɚɩɚɧɫɤɨɦ ɬɪɚɞɢ-
ɰɢʁɨɦ, ɭɦɟɫɬɨ ɞɚ ɨɛɢɱɚʁ ɫɚɤɭɩʂɚʃɚ ɤɨɫɬɢʁɭ ɛɥɢɫɤɟ ɨɫɨɛɟ ɛɭɞɟ ɨɤɚɪɚɤɬɟ-
ɪɢɫɚɧ ɤɚɨ ɦɨɪɛɢɞɚɧ, ɬɚ ɱɚɫɬ je ɩɪɢɩɚɥɚ ʁɟɞɧɨɦ ɩɨɬɩɭɧɨ ɛɟɡɚɡɥɟɧɨɦ ɞɟɲɚ-
ɜɚʃɭ ɡɚ ɫɬɨɥɨɦ. ɋɦɪɬ ʁɟ ɧɚɢɡɝɥɟɞ ɬɨɥɢɤɨ ɩɨɡɧɚɬɚ ɞɚɧɚɲʃɟɦ ɱɨɜɟɤɭ, ɢ ɩɪɢ 
ɬɨɦ ɧɚɦɟɪɧɨ ɢɡɛɟɝɚɜɚɦ ɞɚ ɭɩɨɬɪɟɛɢɦ ɢɡɪɚɡ ɛɥɢɫɤɚ, ɞɚ ʁɟ ɫɤɨɪɨ ɧɟɦɨɝɭʄɟ 
ɡɚɦɢɫɥɢɬɢ ɞɚ ɨɞɧɨɫ ɩɪɟɦɚ ʃɨʁ ɧɢʁɟ ɛɢɨ ɢɫɬɢ ɫɜɭɞɚ ɢ ɭɜɟɤ. 

Ⱥɤɨ ɢɞɟɧɬɢɱɚɧ ɦɨɞɟɥ ɪɚɡɦɢɲʂɚʃɚ ɩɪɟɧɟɫɟɦɨ ɧɚ ɫɪɟɞʃɨɜɟɤɨɜɧɟ 
ɩɪɟɞɫɬɚɜɟ ɪɚɫɩɚɞɚʃɚ ɥɟɲɚ, ɩɨɧɨɜɨ ʄɟɦɨ ɫɟ ɜɪɚɬɢɬɢ ɧɚ ɩɢɬɚʃɟ ɦɨɪɛɢɞɧɨɝ, 
ɨɞɧɨɫɧɨ: ɤɚɤɨ ʁɟ ɦɨɝɭʄɟ ɞɚ ɫɥɢɤɟ ɬɨɥɢɤɨ ɟɤɫɩɥɢɰɢɬɧɟ, ʁɚɫɧɟ ɢ ɪɚɡɭɦʂɢɜɟ 
ɧɚ ɩɪɜɢ ɩɨɝɥɟɞ, ɦɨɝɭ ɞɚ ɢɡɚɡɨɜɭ ɞɪɭɝɚɱɢʁɭ ɪɟɚɤɰɢʁɭ ɨɞ ɧɚɲɟ? Ɇɚɤɚɛɪɢɫ-
ɬɢɱɤɟ ɬɟɦɟ,3 ɩɭɧɟ ɰɪɜɚ, ɪɚɫɩɚɞɚʃɚ ɢ ɬɟɥɟɫɧɟ ɬɪɭɥɟɠɢ, ɞɭɝɨ ɜɪɟɦɟɧɚ ɫɭ 
ɡɛɨɝ ɧɚɫ, ɢ ɧɚɲɟ ɚɧɚɯɪɨɧɟ ɩɟɪɰɟɩɰɢʁɟ, ɧɨɫɢɥɟ ɢɫɤʂɭɱɢɜɨ ɧɚʁɦɪɚɱɧɢʁɟ 
ɟɩɢɬɟɬɟ, ɚɥɢ ɩɪɚɜɨ ɩɢɬɚʃɟ ʁɟɫɬɟ: ɤɚɤɨ ʁɟ ʃɢɯ ɞɨɠɢɜʂɚɜɚɨ ʁɟɞɚɧ ɞɪɭɝɢ 
ɱɨɜɟɤ – ɨɧɚʁ ɤɨɦɟ ɫɭ ɩɪɜɨɛɢɬɧɨ ɢ ɛɢɥɟ ɧɚɦɟʃɟɧɟ?

ɍ ɧɚɫɥɨɜɭ ɨɜɨɝ ɪɚɞɚ ɫɬɨʁɢ ɩɢɬɚʃɟ ɱɢʁɢ ɛɢ ɨɞɝɨɜɨɪ ɦɨɝɚɨ ɞɚ ɞɟɥɭʁɟ 
ɤɚɨ ɜɪɫɬɚ ɢɝɪɟ ɲɬɚ ɛɢ ɛɢɥɨ ɤɚɞ ɛɢ ɛɢɥɨ. Ɇɟɻɭɬɢɦ, ʃɟɝɨɜɨ ɪɚɡɭɦɟɜɚʃɟ ʁɟ 
ɤʂɭɱɧɨ ɞɚ ɛɢ ɫɟ ɭɨɱɢɥɚ ʁɟɞɧɚ ɧɟɨɛɢɱɧɚ ɩɨʁɚɜɚ. Ʉɪɨɡ ɜɪɟɦɟɧɫɤɨ ɪɚɡɞɨɛʂɟ, 
ɤɨʁɟ ʁɟ ɨɜɞɟ ɭ ɮɨɤɭɫɭ ɧɚɲɟɝ ɢɧɬɟɪɟɫɨɜɚʃɚ, ɫɬɚɥɧɨ ʄɟ ɫɟ ɩɨɧɨɜɧɨ ɩɨʁɚɜʂɢ-
ɜɚɬɢ ɬɟɤɫɬɨɜɢ ɫɚ ɬɟɦɨɦ ɬɟɥɟɫɧɟ ɬɪɭɥɟɠɢ, ɚɥɢ ɭ ʁɟɞɧɨɦ ɩɟɪɢɨɞɭ ɨɧɢ ɧɟʄɟ 
ɦɨʄɢ ɞɚ ɛɭɞɭ ɨɤɚɪɚɤɬɟɪɢɫɚɧɢ ɤɚɨ ɞɟɨ ɦɚɤɚɛɪɢɫɬɢɱɤɟ ɨɫɟʄɚʁɧɨɫɬɢ (XII 
ɜɟɤ), ɞɨɤ ɭ ɞɪɭɝɨɦ ɯɨʄɟ (XIII-XV ɜɟɤ). Ɍɨ ɫɟ ɧɚʁɛɨʂɟ ɭɨɱɚɜɚ ɤɚɞɚ ɡɧɚɦɨ 
ɞɚ ɩɪɜɟ ɦɚɤɚɛɪɢɫɬɢɱɤɟ ɩɪɟɞɫɬɚɜɟ ɧɚɫɬɚʁɭ ɬɟɤ ɭ XIII ɜɟɤɭ.4 Ɂɚɲɬɨ ɢɯ ɦɨ-
2 Ɉ ɫɭʁɟɜɟɪʁɢɦɚ ɭ ɜɟɡɢ ɫɚ ɫɦɪʄɭ ɭ ɫɚɜɪɟɦɟɧɨɦ ȳɚɩɚɧɭ ɭ: Carl B. Becker, “Aging, 

Dying, and Bereavement in Contemporary Japan,” International Journal of Group 
Tensions Vol. 28, Nos. 1/2 (1999): 77.

3 Ɉɫɧɨɜɧɚ ɩɨɞɟɥɚ ɦɚɤɚɛɪɢɫɬɢɱɤɢɯ ɩɪɢɤɚɡɚ ɨɛɭɯɜɚɬɚ ɬɪɢ ɬɟɦɟ: ɩɥɟɫ ɫɦɪɬɢ, ɥɟ-
ɝɟɧɞɭ ɨ Ɍɪɢ ɠɢɜɚ ɢ ɬɪɢ ɦɪɬɜɚ ɢ transi ɝɪɨɛɧɢɰɟ. ɉɥɟɫ ɫɦɪɬɢ ɩɪɟɞɫɬɚɜʂɚ 
ɤɨɥɨ ɭ ɤɨɦɟ ɠɢɜɢ, ɭ ɯɢʁɟɪɚɪɯɢʁɫɤɢ ɭɬɜɪɻɟɧɨɦ ɫɥɟɞɭ, ɢɝɪɚʁɭ ɫɚ ɥɟɲɟɜɢɦɚ, 
ɤɨʁɢ ɫɟ ɩɨɧɟɤɚɞ ɬɭɦɚɱɟ ɤɚɨ ɩɟɪɫɨɧɢɮɢɤɚɰɢʁɚ ɫɦɪɬɢ, ɚ ɩɨɧɟɤɚɞ ɤɚɨ ɭɦɪɥɢ. 
Ʌɟɝɟɧɞɚ ɨ Ɍɪɢ ɠɢɜɚ ɢ ɬɪɢ ɦɪɬɜɚ ʁɟ ɩɪɢɱɚ ɭ ɤɨʁɨʁ ɫɟ ɫɭɫɪɟʄɭ ɬɪɨʁɢɰɚ ɠɢ-
ɜɢɯ ɩɥɟɦɢʄɚ ɫɚ ɬɪɨʁɢɰɨɦ ɥɟɲɟɜɚ ɤɚɨ ɛɭɞɭʄɨɦ ɫɥɢɤɨɦ ɫɟɛɟ. ɂ ɧɚʁɡɚɞ, transi 
ɝɪɨɛɧɢɰɟ ɫɭ ɮɭɧɟɪɚɪɧɢ ɫɩɨɦɟɧɢɰɢ ɫɚ ɫɥɢɤɨɦ ɥɟɲɚ ɫɜɨɝ ɩɨɪɭɱɢɨɰɚ ɧɚ ɫɟɛɢ. 
Ɉ ɨɫɧɨɜɧɨʁ ɩɨɞɟɥɢ ɧɚ ɨɜɟ ɬɪɢ ɬɟɦɟ ɢ ʃɢɯɨɜɢɦ ɝɥɚɜɧɢɦ ɤɚɪɚɤɬɟɪɢɫɬɢɤɚɦɚ: 
Elina Gertsman, “Visualizing Death: Medieval Plagues and the Macabre,” in Piety 
and plague: from Byzantium to the Baroque, 64-89 (Kriksville, Missouri: Truman 
State University Press, 2007).

4 ɇɚʁɫɬɚɪɢʁɚ ɦɚɤɚɛɪɢɫɬɢɱɤɚ ɫɥɢɤɚ ɞɚɧɚɫ ɩɨɡɧɚɬɚ ɞɚɬɨɜɚɧɚ ʁɟ ɭ 1237. ɝɨɞɢɧɭ, 
ɢ ɧɚɥɚɡɢ ɫɟ ɧɚ ɡɢɞɭ ɩɟʄɢɧɫɤɟ ɰɪɤɜɟ ɩɨɫɜɟʄɟɧɟ ɫɜɟɬɨʁ Ɇɚɪɝɚɪɢɬɢ, ɧɟɞɚɥɟɤɨ 
ɨɞ Ɇɟɥɮɢʁɚ. ɍ ɩɢɬɚʃɭ ʁɟ ɩɪɟɞɫɬɚɜɚ ɥɟɝɟɧɞɟ ɨ Ɍɪɢ ɠɢɜɚ ɢ ɬɪɢ ɦɪɬɜɚ ɭ ɤɨʁɨʁ 
ɧɟɤɢ ɢɫɬɪɚɠɢɜɚɱɢ, ɦɟɻɭ ɮɢɝɭɪɚɦɚ ɠɢɜɢɯ, ɜɢɞɟ ɥɢɤ Ɏɪɢɞɪɢɯɚ II, ɰɚɪɚ ɋɜɟɬɨɝ 
ɪɢɦɫɤɨɝ ɰɚɪɫɬɜɚ: Mark J. Johnson, “The Lost Royal Portraits of Gerace and Ce-
falù Cathedrals,” Dumbarton Oaks Papers Vol. 53 (1999): 253-254.
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ɧɚɲɤɚ ɤɭɥɬɭɪɚ XII ɜɟɤɚ, ɤɨʁɚ ʁɟ ɨɛɢɥɨɜɚɥɚ ɥɢɬɟɪɚɪɧɢɦ ɫɥɢɤɚɦɚ ɤɜɚɪʂɢɜɟ 
ɱɨɜɟɤɨɜɟ ɩɪɢɪɨɞɟ, ɧɢʁɟ ɠɟɥɟɥɚ?

Ɇɧɨɝɢ ɫɭ ɧɚɱɢɧɢ ɞɨɥɚɫɤɚ ɞɨ ɨɞɝɨɜɨɪɚ, ɚ ʁɚ ɫɚɦ ɡɚ ɨɜɭ ɩɪɢɥɢɤɭ 
ɨɞɚɛɪɚɨ ɫɚɝɥɟɞɚɜɚʃɟ ɩɪɢɱɟ ɨ ɪɚɫɩɚɞɚʁɭʄɟɦ ɬɟɥɭ ɤɪɨɡ ɪɚɡɦɚɬɪɚʃɟ ɬɪɚɧɫ-
ɮɨɪɦɚɰɢʁɟ ʃɟɧɨɝ ɫɬɚɥɧɨɝ ɫɚɩɭɬɧɢɤɚ – ɤɨɧɰɟɩɬɚ ɩɪɟɡɢɪɚʃɚ ɫɜɟɬɚ. Ɉɜɨ 
ʁɟ ɫɚɦɨ ʁɟɞɧɚ ɦɨɝɭʄɧɨɫɬ ɩɪɢɫɬɭɩɚ ɦɚɤɚɛɪɢɫɬɢɱɤɢɦ ɩɪɟɞɫɬɚɜɚɦɚ ɭ ɦɨɪɭ 
ɞɪɭɝɢɯ ɤɨʁɟ ɧɚɦ ɨɧɟ ɫɚɦɟ ɞɨɡɜɨʂaɜɚʁɭ, ɚɥɢ ɨɩɟɬ ɫɚɦɨ ɚɤɨ ɦɢ ɩɪɜɨ ʃɢɦɚ 
ɞɨɩɭɫɬɢɦɨ ɦɨɝɭʄɧɨɫɬ ɩɨɫɟɞɨɜɚʃɚ ɲɢɪɢɧɟ ɤɨʁɚ ɧɚɦɚ ɢɫɩɪɜɚ ɧɢʁɟ ɛɥɢɫɤɚ, 
ɢ ɤɨʁɚ ɫɟɠɟ ɞɚʂɟ ɨɞ ɦɨɞɟɪɧɨɝ ɫɯɜɚɬɚʃɚ ɦɨɪɛɢɞɧɨɝ.

 Contemptus mundi ɢ ɬɪɚɞɢɰɢɨɧɚɥɧɨ ɱɢɬɚʃɟ

Ɍɪɚɞɢɰɢɨɧɚɥɧɚ ɢɞɟʁɚ contemptus mundi, ɩɪɟɡɢɪɚʃɟ ɫɜɟɬɚ, ɫɚɠɟɬɚ 
ʁɟ ɭ ɪɟɱɟɧɢɰɢ: „ɋɜɟɬ ʁɟ ɢɫɩɪɚɡɚɧ, ʁɟɪ ʁɟ ɩɪɨɥɚɡɚɧ“. Ɍɚɤɜɚ ɦɢɫɚɨ ɫɤɨɪɨ ɭɜɟɤ 
ʁɟ ɩɪɚʄɟɧɚ ɭɠɚɫɧɢɦ ɨɩɢɫɢɦɚ ɪɚɫɩɚɞɚʃɚ ɬɟɥɚ ɤɨʁɢ ɢɡɚɡɢɜɚʁɭ ɨɞɜɪɚɬɧɨɫɬ ɢ 
ɝɚɻɟʃɟ, ɤɚɤɨ ɛɢ ɩɨɞɫɬɚɤɥɢ ɨɞɛɨʁɧɨɫɬ ɩɪɟɦɚ ɫɜɟɦɭ ɡɟɦɚʂɫɤɨɦ. Contemptus 
mundi ʁɟ ɤɨɪɢɲʄɟɧ ɤɚɨ ɞɟɨ ɩɪɨɩɨɜɟɞɢ ʁɨɲ ɨɞ ɜɪɟɦɟɧɚ ɪɚɧɨɝ ɯɪɢɲʄɚɧɫ-
ɬɜɚ, ɚɥɢ ʃɟɝɨɜ ɢɫɬɢɧɫɤɢ ɩɪɨɰɜɚɬ ɩɪɢɩɚɞɚ ɦɨɧɚɲɤɨʁ ɤɭɥɬɭɪɢ XII ɜɟɤɚ: 

Ɇɚ ɤɨ ɬɢ ɛɢɨ, ɨɞɥɚɡɢ ɧɚ ɝɪɨɛɨɜɟ... ɢ ɨɜɢ ʄɟ ɬɢ ɫɚɦɢ ɨɞɝɨ-
ɜɨɪɢɬɢ. Ƚɨɜɨɪɢʄɟ ɬɜɨʁɢɦ ɨɱɢɦɚ ɫɜɟ ɞɨɤ ɬɢ ɫɟ ɩɨɝɥɟɞ ɧɟ 
ɡɚɫɢɬɢ; ɚ ɚɤɨ ɫɭ ɬɨ ɫɤɨɪɚɲʃɢ ɥɟɲɟɜɢ ɤɨʁɢɦɚ ʁɟ ɨɫɬɚɥɨ 
ʁɨɲ ɧɟɲɬɨ ɫɨɤɚ, ɝɨɜɨɪɢʄɟ ɬɜɨʁɢɦ ɧɨɡɞɪɜɚɦɚ ɞɨɤ ɫɟ ɧɟ ɧɚ-
ɫɢɬɢɲ ɜɨʃɚ, ɞɚ ɝɚ ɜɢɲɟ ɧɟ ɦɨɠɟɲ ɩɨɞɧɨɫɬɢɬɢ.5

Ɉɜɚʁ ɤɨɪɢɫɬɚɧ ɫɚɜɟɬ ɨɫɬɚɜɢɨ ʁɟ ɫɜɨʁɨʁ ɦɚɧɚɫɬɢɪɫɤɨʁ ɛɪɚʄɢ ʁɟɞɚɧ 
ɛɟɧɟ ɞɢɤ ɬɢɧɚɰ ɫ ɩɨɱɟɬɤɚ XII ɜɟɤɚ, ɢ ɫɚɦɨ ʁɟ ɧɟɡɧɚɬɧɢ ɩɪɢɦɟɪ ɭ ɦɨɪɭ ɪɚɫ-
ɤɨɲɧɢɯ ɚɧɚɥɢɡɚ ɬɟɥɟɫɧɟ ɬɪɭɥɟɠɢ. Ⱥɧɫɟɥɦ Ʉɟɧɬɟɪɛɟɪɢʁɫɤɢ ʁɟ ɫ ɞɪɭɝɟ 
ɫɬɪɚɧɟ ɛɢɨ ɦɧɨɝɨ ɢɫɰɪɩɧɢʁɢ ɤɚɞɚ ʁɟ ɩɨɫɥɚɨ ɭɩɨɡɨɪɟʃɟ ɩɪɢɧɰɟɡɢ Ƚɭɧɯɢɥ-
ɞɢ ɞɚ ɞɜɚ ɩɭɬɚ ɪɚɡɦɢɫɥɢ ɩɪɟ ɧɟɝɨ ɲɬɨ ɫɟ ɭɞɚ ɡɚ ɛɪɚɬɚ ɫɜɨɝ ɩɪɟɦɢɧɭɥɨɝ 
ɜɟɪɟɧɢɤɚ Ⱥɥɟɧɚ Ɋɢɻɟɝ:

ȼɨɥɟɥɚ ɫɢ ɝɪɨɮɚ Ⱥɥɟɧɚ Ɋɢɻɟɝ ɢ ɨɧ ʁɟ ɬɟɛɟ ɜɨɥɟɨ. Ƚɞɟ ʁɟ ɨɧ 
ɫɚɞɚ?... ɂɞɢ ɥɟɝɧɢ ɭ ɤɪɟɜɟɬ ɭ ɤɨɦɟ ɨɧ ɨɞ ɫɚɞɚ ɩɨɱɢɜɚ, ɩɨɤɭ-
ɩɢ ʃɟɝɨɜɟ ɰɪɜɟ ɭ ɤɪɢɥɨ, ɡɚɝɪɥɢ ʃɟɝɨɜ ɥɟɲ, ɩɨʂɭɛɢ ʃɟɝɨɜɟ 
ɨɝɨʂɟɧɟ ɡɭɛɟ, ʁɟɪ ɦɭ ʁɟ ɭɫɧɟ ɢɡɝɪɢɡɥɚ ɬɪɭɥɟɠ...6

ɇɟ ɫɚɦɨ ɞɚ ʁɟ ɨɜɨ ɨɞɥɢɱɚɧ ɩɪɢɦɟɪ ɭɠɚɫɚ ɧɚ ɤɚɤɜɟ ɧɚɢɥɚɡɢɦɨ ɭ 
ɦɨɧɚɲɤɨʁ ɥɢɬɟɪɚɬɭɪɢ, ɜɟʄ ʁɟ ɢ ɪɟɞɚɤ ɫɥɭɱɚʁ ɞɚ ɨɜɚɤɜɚ ɩɨɭɤɚ ɩɪɟ XIII ɜɟɤɚ 
ɢɡɚɻɟ ɢɡ ɦɚɧɚɫɬɢɪɫɤɢɯ ɨɤɜɢɪɚ ɭ ɩɪɨɫɬɨɪ ɫɜɟɬɨɜɧɨɝ.

5 Žan Delimo, Greh i strah I: Stvaranje oseüanja krivice na Zapadu od XIV do XVIII 
veka (Novi Sad: Književna zajednica Novog Sada: Dnevnik, 1986), 62.

6 Ibid., 65.
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Ʉɨʁɚ ʁɟ ɨɧɞɚ ɫɭɲɬɢɧɚ contemptus mundi? Ɍɪɚɞɢɰɢɨɧɚɥɧɢ ɨɞɝɨɜɨɪ 
ɤɚɠɟ ɞɚ ɫɭ ɫɬɪɚɲɧɢ ɩɪɢɡɨɪɢ ɬɪɭɥɟɠɢ ɩɨɞɫɟʄɚɥɢ ɱɨɜɟɤɚ ɞɚ ɤɪɚɬɤɨɬɪɚʁ-
ɧɟ ɨɜɨɡɟɦɚʂɫɤɟ ɪɚɞɨɫɬɢ ɧɢɫɭ ɜɪɟɞɧɟ ɜɟɱɧɢɯ ɦɭɤɚ, ɢ ɞɚ ɦɭ ɤɚɨ ʁɟɞɢɧɢ 
ɢɫɩɪɚɜɚɧ ɢɡɥɚɡ ɨɫɬɚʁɟ ɩɨɤɚʁɚʃɟ. Ɉɜɚɤɚɜ ɩɨɞɫɬɪɟɤ ɪɚɡɦɢɲʂɚʃɚ ɨ ɝɪɟɯɭ 
ɧɟɭɦɢɬɧɨ ʁɟ ɨɞɜɟɨ ɤɚ ɫɬɜɚɪɚʃɭ ɨɫɟʄɚʃɚ ɤɪɢɜɢɰɟ ɢ ɚɬɦɨɫɮɟɪɟ ɞɭɛɨɤɨɝ 
ɩɟɫɢɦɢɡɦɚ. ɉɪɟɡɢɪɚʃɟ ɫɜɟɬɚ ʁɟ ɡɚɬɢɦ ɱɟɤɚɥɨ ɫɤɨɪɨ ɱɢɬɚɜ ɜɟɤ ɫɜɟɩɪɨɠɢ-
ɦɚʁɭʄɭ ɩɪɨɩɨɜɟɞ ɩɪɨɫʁɚɱɤɢɯ ɪɟɞɨɜɚ, ɞɚ ɛɢ ɝɚ ɨɧɚ, ɡɚʁɟɞɧɨ ɫɚ ɨɫɟʄɚʃɟɦ 
ɤɪɢɜɢɰɟ, ɩɪɟɧɟɥɚ ɰɟɥɨɦ ɯɪɢɲʄɚɧɫɤɨɦ ɞɪɭɲɬɜɭ.7

 Ʉɚɞɚ ɛɢɫɦɨ ɨɫɬɚɥɢ ɫɚɦɨ ɭ ɨɤɜɢɪɭ ɰɢɬɚɬɚ ɢɫɬɪɝɧɭɬɢɯ ɢɡ ɫɜɨɝ ɜɪɟ-
ɦɟɧɫɤɨɝ ɢ ɩɪɨɫɬɨɪɧɨɝ ɤɨɧɬɟɤɫɬɚ ɡɚɢɫɬɚ ɛɢ ɬɚɤɨ ɢ ɢɡɝɥɟɞɚɥɚ ɫɥɢɤɚ ɡɪɟ-
ɥɨɝ ɫɪɟɞʃɟɝ ɜɟɤɚ. Ɇɟɻɭɬɢɦ, ɨɜɞɟ ɛɢɯ ɫɭɝɟɪɢɫɚɨ ʁɟɞɧɨ ɞɪɭɝɚɱɢʁɟ ɢ ɲɢɪɟ 
ɱɢɬɚʃɟ ɤɨɧɰɟɩɬɚ ɩɪɟɡɢɪɚʃɚ ɫɜɟɬɚ ɤɨʁɟ ʄɟ ɞɨ ɤɪɚʁɚ ɢɦɚɬɢ ɢ ʁɚɫɚɧ ɭɞɟɨ ɭ 
ɩɪɢɱɢ ɨ ɦɚɤɚɛɪɢɫɬɢɱɤɢɦ ɬɟɦɚɦɚ.

 ɉɪɟɡɢɪɚʃɟ ɫɜɟɬɚ ɢɥɢ „ʂɭɬʃɚ ɧɚ ɫɜɟɬ“?

Ɂɚɩɨɱɟɨ ɛɢɯ ɰɢɬɚɬɨɦ ɀɨɪɠ Ⱦɢɛɢʁɚ: „Ⱥ ɲɬɚ ɫɭ ɛɢɥɢ ɤɪɫɬɚɲɤɢ ɩɨ-
ɯɨɞɢ, ɚɤɨ ɧɟ ɤɨɧɤɪɟɬɧɨ ɢ ɨɩɢɩʂɢɜɨ ɨɬɤɪɢʄɟ ʂɭɞɫɤɨɫɬɢ Ȼɨɝɚ...“8 Ɇɢɫɚɨ 
ɯɪɢɲʄɚɧɫɤɨɝ Ɂɚɩɚɞɚ ɬɨɤɨɦ X, ɚ ɧɚɪɨɱɢɬɨ XI ɜɟɤɚ ɫɜɟ ɜɢɲɟ ʁɟ ɛɢɥɚ ɨɤɪɟ-
ɧɭɬɚ ȳɟɪɭɫɚɥɢɦɭ, ɞɚ ɛɢ, ɩɨɫɥɟ ɭɩɨɪɧɟ ɯɪɢɫɬɢʁɚɧɢɡɚɰɢʁɟ ɜɢɬɟɲɬɜɚ ɨɞ ɫɬɪɚ-
ɧɟ ɰɪɤɜɟ, ɤɪɫɬɚɲɢ 1099. ɝɨɞɢɧɟ ɤɨɧɚɱɧɨ ɩɨɜɪɚɬɢɥɢ ɨɧɨ ɲɬɨ ɫɭ ɨɫɟʄɚɥɢ 
ɞɚ ɢɦ ʁɟ ɢ ɩɪɟɜɢɲɟ ɞɭɝɨ ɛɢɥɨ „ɨɬɟɬɨ“ ɨɞ ɫɬɪɚɧɟ ɧɟɜɟɪɧɢɤɚ.9 Ʉɨɧɚɱɧɨ ɫɭ 
ɞɨɲɥɢ ɭ ɩɨɫɟɞ ɦɟɫɬɚ ɤɨʁɚ ʁɟ ɏɪɢɫɬɨɫ ɫɜɨʁɢɦ ɩɪɢɫɭɫɬɜɨɦ ɨɫɜɟɬɢɨ, ɚ ɧɚʁ-
ɜɚɠɧɢʁɟ ɦɟɻɭ ʃɢɦɚ ʁɟɫɬɟ ɨɧɨ ɝɞɟ ʁɟ ɩɨɥɨɠɟɧɨ ʃɟɝɨɜɨ ɦɪɬɜɨ ɬɟɥɨ. Ɂɚɩɚɞ 
ɫɟ ɫɭɫɪɟɨ ɫɚ ɩɢɬɚʃɟɦ ɨɜɚɩɥɨʄɟʃɚ.

Ⱥɭɬɨɪ ɞɟɥɚ ɤɨʁɟ ʁɟ ɭɧɟɥɨ ɤʂɭɱɧɢ ɡɚɨɤɪɟɬ ɭ ɬɟɨɥɨɲɤɨʁ ɦɢɫɥɢ ɛɢɨ 
ʁɟ ɢɫɬɢ ɨɧɚʁ Ⱥɧɫɟɥɦ Ʉɟɧɬɟɪɛɟɪɢʁɫɤɢ ɤɨʁɢ ʁɟ ɩɢɫɚɨ ɩɪɢɧɰɟɡɢ Ƚɭɧɯɢɥɞɢ. 
ɍ Cur Deus homo ɨɧ ɭɫɦɟɪɚɜɚ ɩɚɠʃɭ ɤɚ Ʉʃɢɡɢ ɉɨɫɬɚʃɚ ɢ ɧɚɪɨɱɢɬɨ 
ɫɬɢɯɭ: „ɂ Ȼɨɝ ɫɬɜɨɪɢ ɱɨɜɟɤɚ ɩɨ ɨɛɥɢɱʁɭ ɫɜɨɦɟ“ (ɉɨɫɬ. 1:27). ɇɨɜɢ ɱɨɜɟɤ 
ɧɟʄɟ ɜɢɲɟ ɫɟɛɟ ɬɪɚɠɢɬɢ, ɤɚɨ ɬɨɤɨɦ ɪɚɧɨɝ ɫɪɟɞʃɟɝ ɜɟɤɚ, ɭ ɫɥɢɰɢ ȳɨɜɚ,10 
ɜɟʄ ɭ ɥɢɤɭ Ⱥɞɚɦɚ ɩɪɟ ɫɜɨɝ ɩɚɞɚ. ɉɪɟɜɚɫɯɨɞɧɨ ɢɞɟɧɬɢɮɢɤɭʁɭʄɢ ɫɟɛɟ ɫɚ 
ɧɨɜɢɦ Ⱥɞɚɦɨɦ, ɩɨɞɫɟɬɢɨ ɫɟ ɥɢɤɚ ɫɬɚɪɨɝ.11 Ɉɞɚɬɥɟ ʁɟ ɢ ɩɪɨɢɫɬɟɤɚɨ ɨɞɝɨɜɨɪ 

7 Ibid., 52, 69.
8 Žorž Dibi, Vreme katedrala (Beograd: Nolit, 1989), 134.
9 Žak Le Gof, Da li je Evropa stvorena u srednjem veku? (Beograd: Clio, 2010), 

112.
10 Ibid., 104.
11 Caroline W. Bynum, “Jesus as Mother and Abbot as Mother: Some Themes in 

Twelfth-Century Cistercian Writing,” in Jesus as Mother: Studies in the Spiritual-
ity of the High Middle Ages, 129-130 (Barkeley, Los Angeles, London: University 
of California Press, 1984).
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ɧɚ ɩɢɬɚʃɟ Ɂɚɲɬɨ ʁɟ Ȼɨɝ ɩɨɫɬɚɨ ɱɨɜɟɤ?: ɨɜɚɩɥɨʄɟʃɟ ʁɟ ɱɢɧ ʂɭɛɚɜɢ, ɱɢɧ 
ɤɨʁɢɦ ʁɟ ɱɨɜɟɤɭ ɜɪɚʄɟɧɨ ɞɨɫɬɨʁɚɧɫɬɜɨ. ɍɩɪɚɜɨ ʁɟ ɬɨ ɞɚɥɨ ɧɨɜɨɧɚɫɬɚɥɨɦ 
ɯɪɢɲʄɚɧɫɤɨɦ ɯɭɦɚɧɢɡɦɭ ɝɥɚɜɧɭ ɰɪɬɭ. Ɍɨ ɲɬɨ ʁɟ Ȼɨɝ ɩɨɫɬɚɨ ɱɨɜɟɤ ɢɡ ʂɭ-
ɛɚɜɢ ɩɪɟɦɚ ɱɨɜɟɤɭ ɛɢɥɨ ʁɟ ɩɨɞʁɟɞɧɚɤɨ ɜɚɠɧɨ ɤɚɨ ɢ ɬɨ ɲɬɨ ɝɚ ʁɟ ɫɬɜɨɪɢɨ 
ɩɨ ɫɜɨɦ ɨɛɪɚɡɭ; ʁɟɪ ɰɢʂ ɧɨɜɨɝ ɯɪɢɲʄɚɧɢɧɚ ɧɢʁɟ ɛɢɨ ɫɚɦɨ ɞɚ ɞɨɫɟɝɧɟ ɫɩɚ-
ɫɟʃɟ, ɜɟʄ ɞɚ ɬɨ ɭɱɢɧɢ ɭɡɜɪɚʄɚʃɟɦ ʂɭɛɚɜɢ ɤɨʁɚ ɫɟ ɧɚ ʃɟɝɚ ɬɚɤɨ ɨɛɢɥɚɬɨ 
ɢɡɥɢɜɚɥɚ.12 ȼɨɥɟɬɢ Ȼɨɝɚ ɜɨɞɢɥɨ ʁɟ ɤɚ ɫɜɟɫɬɢ ɨ ɩɨɫɬɨʁɚʃɭ ɫɨɩɫɬɜɟɧɟ ɜɪɟɞ-
ɧɨɫɬɢ, ʁɟɪ ʁɟ ɭ ɫɜɚɤɨɦ ɩɨʁɟɞɢɧɰɭ, ɦɟɻɭ ɧɚɫɥɚɝɚɦɚ ɝɪɟɯɚ, ɩɨɱɢɜɚɥɚ imago 
Dei ɱɟɤɚʁɭʄɢ ɞɚ ɛɭɞɟ ɩɨɧɨɜɨ ɨɫɥɨɛɨɻɟɧɚ.13 ɍ ɬɨɦ ɫɜɟɬɥɭ ɧɚɦ ɩɨɫɬɚʁɟ ɩɨɬ-
ɩɭɧɨ ʁɚɫɧɚ ɢɞɟʁɚ Ȼɟɪɧɚɪɚ ɢɡ Ʉɥɟɪɜɨɚ ɤɨʁɢ ɤɚɠɟ ɞɚ ɫɟ ɨɤɚʂɚɧɨɫɬ ɩɟɪɟ „ɧɚ-
ɫɢʂɟɦ ʂɭɛɚɜɢ ɧɚɞ ɫɨɛɨɦ.“14 

ɉɪɚɜɢ ɩɨɞɫɬɢɰɚʁ ɩɪɟɢɫɩɢɬɢɜɚʃɚ ɢ ɢɫɩɨɜɟɞɚʃɚ ɭ ɦɨɧɚɲɤɨʁ ɫɪɟ-
ɞɢɧɢ XII ɜɟɤɚ, ɞɚɤɥɟ, ɧɢʁɟ ɥɟɠɚɨ ɭ ɫɭɦɨɪɧɨɦ ɨɫɟʄɚʃɭ ɫɚɬɤɚɧɨɦ ɨɞ ɭɠɚɫ-
ɧɢɯ ɫɥɢɤɚ ɫɜɟɬɚ ɩɭɧɨɝ ɬɪɭɥɟɠɢ, ɜɟʄ ɭ ɨɩɬɢɦɢɡɦɭ ɨɬɤɪɢɜɚʃɚ ɞɢɜɧɨɝ ɥɢɤɚ 
Ȼɨɝɚ ɤɨʁɢ ɜɨɥɢ. Ɋɚɡɦɢɲʂɚʁɭʄɢ ɨ ɨɜɚɩɥɨʄɟʃɭ, ɨɞ ɤɪɚʁɚ XI ɜɟɤɚ, ɬɟɨɥɨɡɢ ɫɭ 
ɩɪɟɞ ɫɨɛɨɦ ɫɜɟ ʁɚɫɧɢʁɟ ɜɢɞɟɥɢ ɛɥɢɠɟɝ ɢ ɩɪɢɫɬɭɩɚɱɧɢʁɟɝ Ȼɨɝɚ ɤɨʁɢ ʁɟ ɞɨ-
ɛɢɨ ɫɜɨʁɭ ɥɢɬɟɪɚɥɧɭ ɩɪɟɞɫɬɚɜɭ ɭ ʃɢɯɨɜɢɦ ɬɟɤɫɬɨɜɢɦɚ. Ɍɢɦɟ ʁɟ ɨɬɩɨɱɟɥɚ 
ɮɟɦɢɧɢɡɚɰɢʁɚ ɯɪɢɲʄɚɧɫɬɜɚ, ɨɞɧɨɫɧɨ, ɭɛɥɚɠɚɜɚʃɟ ɦɭɲɤɟ ɫɥɢɤɟ ɦɨʄɧɨɝ 
ɧɟɛɟɫɤɨɝ ȼɥɚɞɚɪɚ ɢ ɫɬɪɚɲɧɨɝ ɋɭɞɢʁɟ, ɬɚɤɨ ɲɬɨ ɫɭ ɦɭ ɩɪɢɩɨʁɟɧɟ ɨɫɨɛɢɧɟ 
ɬɪɚɞɢɰɢɨɧɚɥɧɨ ɩɨɞɜɟɞɟɧɟ ɩɨɞ ɠɟɧɫɤɢ ɫɬɟɪɟɨɬɢɩ: ɫɚɨɫɟʄɚʃɟ, ɛɪɢɝɚ, ɧɟ-
ɠɧɨɫɬ, ɟɦɨɬɢɜɧɨɫɬ, ɛɥɚɝɨɫɬ ɢ ʂɭɛɚɜ.15 ȳɟɞɧɚ ɨɞ ɬɢɯ ɥɢɬɟɪɚɥɧɢɯ ɩɪɟɞɫɬɚ-
ɜɚ, ɤɨʁɟ ɫɭ ɧɨɫɢɥɟ ɧɨɜɢ ɞɭɯ ɭ ɫɟɛɢ, ɛɢɥɚ ʁɟ ɬɟɦɚ ɂɫɭɫɚ ɤɚɨ ɦɚʁɤɟ. 

ɋɟɧɬɢɦɟɧɬɚɥɧɚ ɫɥɢɤɚ ɦɚʁɤɟ ɤɨʁɚ ɧɟɝɭʁɟ ɢ ɞɨʁɢ ɫɜɨʁɟ ɱɟɞɨ, ɢɚɤɨ ʁɟ ɡɚ-
ɭɡɢɦɚɥɚ ɦɚʃɟ ɦɟɫɬɨ ɭ ɦɨɧɚɲɤɨʁ ɥɢɬɟɪɚɬɭɪɢ, ɧɟɫɪɚɡɦɟɪɧɨ ɫɜɨʁɨʁ ɡɚɫɬɭɩʂɟ-
ɧɨɫɬɢ, ɩɨɧɟɥɚ ʁɟ ɭ ɫɟɛɢ ɫɜɟ ɨɩɲɬɟ ɨɞɥɢɤɟ ɞɭɯɚ ɯɪɢɲʄɚɧɫɤɨɝ ɯɭɦɚɧɢɡɦɚ XII 
ɜɟɤɚ.16 Ɉɧɨ ɲɬɨ ɛɢɯ ɫɚɞɚ ɠɟɥɟɨ ɞɚ ɧɚɝɥɚɫɢɦ ʁɟ ɞɚ ɫɭ ɢɫɬɚ ɢɧɬɟɥɟɤɬɭɚɥɧɚ 
ɠɚɪɢɲɬɚ ɩɨɞɫɬɚɤɥɚ ɢ ɨɛɨɝɚɬɢɥɚ ɨɜɭ ɬɟɦɭ ɛɚɲ ɤɚɨ ɢ contemptus mundi.

ɏɪɢɫɬɨɫ ɤɨʁɢ ɤɪɜʂɭ ɢɡ ɫɜɨʁɢɯ ɪɚɧɚ ɩɪɟɤɨ ɟɜɯɚɪɢɫɬɢʁɟ ɯɪɚɧɢ ɫɜɟ 
ɯɪɢɲʄɚɧɟ, ɥɚɤɨ ʁɟ ɞɨɜɟɞɟɧ ɭ ɜɟɡɭ ɫɚ ɦɚʁɤɨɦ ɤɨʁɚ ɛɪɢɠɧɨ ɞɨʁɢ ɞɟɬɟ ɦɥɟɤɨɦ 
ɢɡ ɫɜɨʁɢɯ ɝɪɭɞɢ.17 ɂɫɬɨ ɬɚɤɨ ɫɭ ɢ ɦɭɤɟ ɠɟɧɟ ɧɚ ɩɨɪɨɻɚʁɭ, ɤɨʁɚ ɞɚʁɟ ɫɜɨʁ ɠɢ-

12 Caroline W. Bynum, “Did the Twelfth Century Discover the Individual?,” in Jesus 
as Mother: Studies in the Spirituality of the High Middle Ages, 86-88 (Barkeley, 
Los Angeles, London: University of California Press, 1984).

13 Ibid.
14 ɂɫɬɨɪɢʁɚ ɩɪɢɜɚɬɧɨɝ ɠɢɜɨɬɚ II: Ɉɞ ɮɟɭɞɚɥɧɟ ȿɜɪɨɩɟ ɞɨ ɪɟɧɟɫɚɧɫɟ, ɩɪɢɪ. 

Ɏɢɥɢɩ Ⱥɪɢʁɟɫ, ɀɨɪɠ Ⱦɢɛɢ (Ȼɟɨɝɪɚɞ: Clio, 2001), 448.
15 Bynum, Jesus as Mother, 148-149.
16 Ibid., 129-134, 154-159.
17 ɍ ɫɪɟɞʃɨɜɟɤɨɜɧɨʁ ɦɟɞɢɰɢɧɫɤɨʁ ɬɟɨɪɢʁɢ ɫɟ ɝɨɜɨɪɢ ɨ ɤɪɜɢ ɢ ɦɥɟɤɭ ɤɚɨ ɬɟɥɟ-

ɫɧɢɦ ɬɟɱɧɨɫɬɢɦɚ ɤɨʁɟ ɩɪɨɢɫɬɢɱɭ ʁɟɞɧɚ ɢɡ ɞɪɭɝɟ, ɨɞɧɨɫɧɨ, ɭ ɝɪɭɞɢɦɚ ɫɟ ɤɪɜ 
ɠɟɧɟ ɬɪɚɧɫɮɨɪɦɢɲɟ ɭ ɦɥɟɤɨ ɤɚɤɨ ɛɢ ɦɨɝɥɚ ɞɚ ɞɨʁɢ. Ɉ ɬɨɦɟ ɭ: Ibid., 132-133.
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ɜɨɬ ɤɚɤɨ ɛɢ ɧɚ ɫɜɟɬ ɞɨɧɟɥɚ ɧɟɜɢɧɨ ɞɟɬɟ, ɩɨɢɫɬɨɜɟʄɟɧɟ ɫɚ ɦɭɤɚɦɚ ɏɪɢɫɬɚ 
ɤɨʁɢ ɤɪɨɡ ɫɨɩɫɬɜɟɧɭ ɠɪɬɜɭ ɞɚʁɟ ɠɢɜɨɬ ɱɢɬɚɜɨɦ ɱɨɜɟɱɚɧɫɬɜɭ ɨɫɥɨɛɚɻɚʁɭʄɢ 
ɝɚ ɩɪɚɪɨɞɢɬɟʂɫɤɨɝ ɝɪɟɯɚ.18 Ɇɟɻɭɬɢɦ, ɨɜɟ ɞɪɚɦɚɬɢɱɧɟ ɩɪɟɞɫɬɚɜɟ ɫɭ ɫɟ ɪɚɡ-
ɜɢɥɟ ɡɚʁɟɞɧɨ ɫɚ ɭɫɩɨɧɨɦ ɟɜɯɚɪɢɫɢʁɟ ɭ XIII, ɚ ɧɟ XII ɜɟɤɭ. Ⱦɜɚɧɚɟɫɬɢ ɜɟɤ 
ʁɟ ɭ ɋɩɚɫɢɬɟʂɭ ɬɪɚɠɢɨ ɦɚʁɤɭ ɤɨʁɚ ɧɟɝɭʁɟ, ɤɨʁɚ ɫɟ ɛɪɢɧɟ ɢ ɤɨʁɚ ɞɨʁɢ ɫɜɨʁɟ 
ɞɟɬɟ, ɚɥɢ ɧɟ ɧɚɝɥɚɲɚɜɚʁɭʄɢ ɩɪɢɬɨɦ ɂɫɭɫɨɜɭ ɤɪɜ, ɜɟʄ ɮɢɡɢɱɤɨ ɫɩɚʁɚʃɟ 
ɦɚʁɤɟ ɢ ɞɟɬɟɬɚ ɤɚɨ ɱɢɧ ɧɚʁɢɧɬɢɦɧɢʁɟɝ ɫɩɚʁɚʃɚ ɱɨɜɟɤɚ ɫɚ Ȼɨɝɨɦ.19 ɇɚ ɤɪɚʁɭ 
ʁɟ ɫɜɚɤɢ ɜɟɪɧɢɤ ɛɢɨ ɫɩɨʁɟɧ ɫɚ ɫɥɢɤɨɦ ɫɜɨɝ Ɍɜɨɪɰɚ, ɚ ɡɚɜɢɫɧɨɫɬ ɨɞ ʃɟɝɚ, 
ɤɚɨ ɡɚɜɢɫɧɨɫɬ ɞɟɬɟɬɚ ɨɞ ɫɜɨʁɟ ɦɚʁɤɟ, ɩɨɞɫɬɢɰɚɥɚ ɝɚ ʁɟ ɧɚ ɩɨɬɪɚɝɭ ɡɚ imago 
Dei ɭ ɫɟɛɢ. 

 ɍ ɬɟɤɫɬɨɜɢɦɚ ɫɜɢɯ ɚɭɬɨɪɚ ɤɨʁɢ ɭɫɜɚʁɚʁɭ ɨɜɭ ɦɟɬɚɮɨɪɭ, ɡɚɫɧɨɜɚɧɭ 
ɧɚ ɫɬɟɪɟɨɬɢɩɧɨʁ ɩɪɟɞɫɬɚɜɢ ɦɚʁɤɟ, ɨɫɟʄɚ ɫɟ ɜɟɥɢɤɚ, ɝɨɬɨɜɨ ɫɬɪɚɫɧɚ ʂɭɛɚɜ 
ɩɪɟɦɚ Ȼɨɝɭ. Ɇɟɻɭɬɢɦ, ɤɨɞ ɩɨʁɟɞɢɧɢɯ ʁɟ ɨɧɚ ɞɨɜɟɞɟɧɚ ɞɨ ɤɪɚʁʃɢɯ ɝɪɚɧɢɰɚ. 
ȳɟɞɚɧ ɨɞ ɬɢɯ ɚɭɬɨɪɚ ʁɟ ɫɜɚɤɚɤɨ ɂɫɚɤ ɢɡ ɋɬɟɥɟ (Isaac of Stella) ɤɨʁɢ ɫɟ ɩɨɪɟɞ 
Ȼɨɝɚ ɪɨɞɢɬɟʂɚ ɞɨɬɢɱɟ ɢ ɫɜɨʁɢɯ ɡɟɦɚʂɫɤɢɯ ɪɨɞɢɬɟʂɚ:

Ɂɚ ɫɟɛɟ ɢɡʁɚɜʂɭʁɟɦ ɞɚ ɫɚɦ ɫɬɪɚɧɚɰ ɢ ɯɨɞɨɱɚɫɧɢɤ ɨɜɞɟ ɞɨɥɟ 
(ɧɚ ɡɟɦʂɢ)... ȳɚ ɧɢɫɚɦ ɫɢɧ ɱɨɜɟɤɚ ɜɟʄ ɫɢɧ Ȼɨɝɚ, ɫɤɪɢɜɟɧ ɭ 
ɩɨʁɚɜɢ ɢ ɫɥɢɱɧɨɫɬɢ ɱɨɜɟɤɚ; ɨɞ ɫɚɞɚ ɧɢɫɚɦ ɫɢɧ ɫɜɨɝɚ ɨɰɚ ɢ 
ɫɜɨʁɟ ɦɚʁɤɟ, ɧɢɬɢ ɛɪɚɬ ɫɜɨɝɚ ɛɪɚɬɚ, ɱɚɤ ɢɚɤɨ ɨɧɢ ɤɚɠɭ, 
ɬɜɪɞɟ, ɢɥɢ ɫɟ ɥɚɠɧɨ ɡɚɤɭɧɭ ɞɚ ɫɚɦ ʃɢɯɨɜ. Ⱥɤɨ ɞɨɜɟɞɭ ɫɜɟ-
ɞɨɤɟ ɢ ɭɤɚɠɭ ɧɚ ɩɪɟɩɨɡɧɚɬʂɢɜɚ ɦɟɫɬɚ ɧɚ ɦɨʁɨʁ ɤɨɠɢ ɢ 
ɦɨɦɟ ɬɟɥɭ, ʁɚ ɫɚɦ ɫɜɟɫɬɚɧ ɫɜɨɝ ɩɨɪɟɤɥɚ ɢ ɨɫɬɚʄɭ ɢɫɬɪɚʁɚɧ 
ɭ ɩɨɪɢɰɚʃɭ. Ɍɜɪɞɢɦ ɞɚ ʁɚ ɧɢɫɚɦ ɨɧɚʁ ɡɚ ɤɨɝɚ ɦɟ ɨɧɢ ɫɦɚɬ-
ɪɚʁɭ... ɍɢɫɬɢɧɭ ɫɜɢ ɫɦɨ ɦɢ ɫɢɪɨɱɚɞ...20

Ɍɟɦɟ ɪɨɞɢɬɟʂɫɬɜɚ ɫɟ ɬɟɨɥɨɡɢ XII ɜɟɤɚ ɞɨɬɢɱɭ ɢ ɤɚɞɚ ɩɢɲɭ ɨ 
contemptus mundi. ȿɜɨ ɩɪɢɦɟɪɚ ɢɡ Ɇɟɞɢɬɚɰɢʁɟ ɩɫɟɭɞɨ–Ȼɟɪɧɚɪɚ:

Ⱥɤɨ ɫɟ ɞɨɛɪɨ ɩɨɝɥɟɞɚ, ʁɚ ɩɨɬɢɱɟɦ ɨɞ ɪɨɞɢɬɟʂɚ ɤɨʁɢ ɫɭ ɨɞ 
ɦɟɧɟ ɧɚɱɢɧɢɥɢ ɨɫɭɻɟɧɢɤɚ ɩɪɟ ɧɨ ɲɬɨ ɫɚɦ ɫɟ ɪɨɞɢɨ. Ƚɪɟɲɧɢ-
ɰɢ ɡɚɱɟɥɢ ɝɪɟɲɧɢɤɚ ɭ ɝɪɟɯɭ ɢ ɯɪɚɧɢɥɢ ɝɚ ɝɪɟɯɨɦ. ɇɟɫɪɟʄɧɢ-
ɰɢ, ɧɟɫɪɟʄɧɢɤɚ ɫɭ ɩɨɡɜɚɥɢ ɧɚ ɛɟɞɧɭ ɫɜɟɬɥɨɫɬ ɞɚɧɚ. ɇɢɲɬɚ 
ɨɞ ʃɢɯ ɧɢɫɚɦ ɞɨɛɢɨ ɞɨ ɥɢ ɧɟɫɪɟʄɭ, ɝɪɟɯ, ɢ ɨɜɨ ɬɟɥɨ ɩɨɞɥɨɠ-
ɧɨ ɪɚɫɩɚɞɚʃɭ ɤɨʁɟ ɧɨɫɢɦ. Ʉɚɞɚ ɩɨɫɦɚɬɪɚɦ ʃɢɯɨɜɟ ɝɪɨɛɨɜɟ, 
ɜɢɞɢɦ ɫɚɦɨ ɩɪɚɯ ɢ ɰɪɜɟ, ɫɦɪɚɞ ɢ ɭɠɚɫ. Ɉɧɨ ɲɬɨ ʁɚ ʁɟɫɚɦ, 
ɨɧɢ ɫɭ ɛɢɥɢ; ɨɧɨ ɲɬɨ ɫɭ ɨɧɢ, ʁɚ ʄɭ ɛɢɬɢ... ɇɚɤɨɧ ɱɟɝɚ ɫɚɦ, ɭɡ 
ɩɥɚɱ ɢ ɤɪɢɤ, ɛɚɱɟɧ ɭ ɢɡɝɧɚɧɫɬɜɨ ɨɜɨɝɚ ɫɜɟɬɚ. ɂ ɟɜɨ ɦɟ ɜɟʄ 
ɤɚɤɨ ɭɦɢɪɟɦ ɢɫɩɭʃɟɧ ɝɪɟɯɨɜɢɦɚ ɢ ɝɧɭɫɨɛɨɦ...21

18 Ibid., 151-152.
19 Ibid., 150.
20 Ibid., 146.
21 Delimo, Greh i strah I, 64.
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ɂɚɤɨ ɫɟ ɨɞɥɨɦɚɤ ɩɫɟɭɞɨ–Ȼɟɪɧɚɪɚ ɦɨɠɟ ɭɱɢɧɢɬɢ ɦɪɚɱɧɢʁɢɦ ɢ ɛɟɡ 
ɢɤɚɤɜɟ ɧɚɞɟ ɡɚ ɢɡɥɚɡɨɦ ɢɡ ɫɜɟɨɩɲɬɟ ɞɟɩɪɟɫɢʁɟ ɤɨʁɚ ɫɟ ɫɪɭɱɢɥɚ ɧɚ ɚɭɬɨɪɚ, 
ɨɛɚ ɬɟɤɫɬɚ ɫɭ ɫɚɱɢʃɟɧɚ ɫɚ ɢɫɬɢɦ ɰɢʂɟɦ. ɉɨɧɨɜɨ ɛɢɯ ɧɚɩɨɦɟɧɭɨ ɞɚ ɫɭ ɨɜɢ 
ɨɞɥɨɦɰɢ ɩɪɨɢɡɚɲɥɢ ɢɡ ɢɫɬɟ ɤɭɥɬɭɪɧɟ ɢ ɢɫɬɟ ɢɧɬɟɥɟɤɬɭɚɥɧɟ ɫɪɟɞɢɧɟ. 

ɂɫɚɤ ɢɡ ɋɬɟɥɟ ɫɚ ɜɟɥɢɤɢɦ ɠɚɪɨɦ ɩɢɲɟ ɤɚɤɨ„ɧɢʁɟ ɫɢɧ ɫɜɨʁɢɯ ɪɨ-
ɞɢɬɟʂɚ“ ɢ ɫɤɨɪɨ ɞɚ ɫɟ ɨɫɟʄɚ ʃɟɝɨɜ ɛɟɫ ɩɪɢ ɩɨɦɢɫɥɢ ɞɚ ɛɢ ɦɨɝɥɨ ɛɢɬɢ 
ɞɪɭɝɚɱɢʁɟ. Ɉɧ ɩɨɫɟɛɧɨ ɧɚɝɥɚɲɚɜɚ ɨɩɚɫɧɨɫɬ ɬɟɥɚ ɤɨʁɟ ɧɚ ɫɟɛɢ ɧɨɫɢ ɜɚɪɤɟ 
ɞɨɜɨʂɧɨ ɡɚɜɨɞʂɢɜɟ ɞɚ ʃɟɝɨɜɢɦ ɨɞɛɚɱɟɧɢɦ ɪɨɞɢɬɟʂɢɦɚ ɩɨɫɥɭɠɟ ɤɚɨ ɞɨ-
ɤɚɡɢ ɞɚ ɨɧ ʁɟɫɬɟ „ɫɢɧ ɱɨɜɟɤɚ“, ɚ ɧɟ „ɫɢɧ Ȼɨɝɚ“. Ⱥɥɢ ɬɨ ɛɢ ɛɢɥɚ ɥɚɠ. Ɉɧ 
ɬɚɱɧɨ ɡɧɚ ɲɬɚ ɫɟ ɧɚɥɚɡɢ ɢɫɩɨɞ: „...ɫɢɧ Ȼɨɝɚ, ɫɤɪɢɜɟɧ ɭ ɩɨʁɚɜɢ ɢ ɫɥɢɱɧɨɫɬɢ 
ɱɨɜɟɤɚ“. Ʉʂɭɱɧɚ ʁɟ ʃɟɝɨɜɚ ɫɜɟɫɬ ɨ ɫɨɩɫɬɜɟɧɨʁ ɜɪɟɞɧɨɫɬɢ, ɚɩɫɨɥɭɬɧɚ ɭɜɟ-
ɪɟɧɨɫɬ ɞɚ ɭ ɫɟɛɢ ɧɨɫɢ imago Dei. Ɍɨ ʁɟ ɨɧɨ ɲɬɨ ɝɚ ɩɨɤɪɟʄɟ, ɧɟɩɪɟɫɭɲɧɢ 
ɢɡɜɨɪ ɚɤɬɢɜɧɨɫɬɢ ɤɨʁɢ ɦɭ ɧɟ ɞɨɡɜɨʂɚɜɚ ɞɚ ɭɩɚɞɧɟ ɭ ɩɚɫɢɜɧɨ ɨɱɚʁɚʃɟ. 

ɂ ɩɨɪɟɞ ɬɨɝɚ ɲɬɨ ɫɟ ɨɫɟʄɚ ɧɚɩɭɲɬɟɧɢɦ ɤɚɨ „ɫɢɪɨɱɟ“, ɠɚɪɤɚ ɠɟʂɚ 
ɞɚ ɫɟ ɜɪɚɬɢ ɭ ɫɜɨʁ ɢɡɝɭɛʂɟɧɢ ɞɨɦ ɧɟ ʁɟʃɚɜɚ. ɋɟɛɟ ʁɟ ɨɡɧɚɱɢɨ „ɫɬɪɚɧɰɟɦ“ 
ɭ ɨɜɨɦ ɫɜɟɬɭ, ɫɬɪɚɧɰɟɦ ɤɨʁɢ ɡɧɚ “ɫɜɨʁɟ ɩɨɪɟɤɥɨ“, ɢ ɧɟʄɟ ɫɬɚɬɢ ɞɨɤ ɫɟ ɧɟ 
ɜɪɚɬɢ ɭ ɧɚɪɭɱʁɟ ɫɜɨɝ ɢɫɬɢɧɫɤɨɝ ɪɨɞɢɬɟʂɚ – ʃɟɝɨɜɨɝ Ɍɜɨɪɰɚ. ȴɭɛɚɜ ʁɟ ɬɚ 
ɤɨʁɭ ɂɫɚɤ ɢɡ ɋɬɟɥɟ ɩɨɤɭɲɚɜɚ ɞɚ ɩɪɟɞɫɬɚɜɢ ɤɚɨ ɝɥɚɜɧɢ ɩɨɤɪɟɬɚɱ ɱɨɜɟɤɚ. ɍ 
ɭɧɢɠɚɜɚʃɭ ɡɟɦɚʂɫɤɢɯ ɫɪɨɞɧɢɤɚ ɧɟ ɬɪɟɛɚ ɬɪɚɠɢɬɢ ɧɢɲɬɚ ɜɢɲɟ ɨɞ ɧɚɝɥɚ-
ɲɚɜɚʃɚ ɫɢɥɢɧɟ ʂɭɛɚɜɢ ɩɪɟɦɚ Ȼɨɝɭ, ɚ ɧɟ ɧɟɤɚɤɜɭ ɦɨɧɚɲɤɭ ɢɡɨɩɲɬɟɧɨɫɬ. 
Ⱦɜɚɧɚɟɫɬɢ ɜɟɤ ʁɟɫɬɟ ɜɪɟɦɟ ɨɛɧɨɜɟ ɩɭɫɬɢʃɚɲɬɜɚ ɧɚ Ɂɚɩɚɞɭ, ɚɥɢ ɬɭ ɧɟɦɚ 
ɪɟɱɢ ɨ ɭɫɚɦʂɟɧɨɫɬɢ, ʁɟɪ ɫɟ ɦɨɧɚɫɢ ɧɟ ɨɞɜɚʁɚʁɭ ɨɞ ɡɚʁɟɞɧɢɰɟ ɤɚɤɨ ɛɢ ɛɢɥɢ 
ɫɚɦɢ, ɜɟʄ ɜɨʂɧɨ ɨɞɥɚɡɟ ɤɚɤɨ ɛɢ ɞɨɫɟɝɥɢ ʁɨɲ ɱɜɪɲʄɟ ɢ ʁɚɫɧɢʁɟ ɞɪɭɲɬɜɨ 
Ȼɨɝɚ ɧɚ ɨɜɨɦ ɫɜɟɬɭ. ɍɩɪɚɜɨ ɬɚ ɢɡɪɢɱɢɬɨɫɬ ɫɚ ɤɨʁɨɦ ɂɫɚɤ ɢɡ ɋɬɟɥɟ ɨɞɛɢʁɚ 
ɫɜɨʁɟ ɡɟɦɚʂɫɤɟ ɪɨɞɢɬɟʂɟ ɩɨɱɢɜɚ ɧɚ ʃɟɝɨɜɨɦ ɭɛɟɻɟʃɭ ɞɚ ɫɟ ʁɨɲ ɧɚ ɨɜɨɦ 
ɫɜɟɬɭ ɦɨɠɟ ɫɬɢʄɢ ɞɨ ɋɜɟɜɢɲʃɟɝ, ɤɨʁɢ ɡɚɩɪɚɜɨ ɧɢʁɟ ɞɚɥɟɤɨ, ɢ ɫɬɪɩʂɢɜɨ 
ɱɟɤɚ ɞɚ ɝɚ ʃɟɝɨɜɚ ɞɟɰɚ ɩɪɨɧɚɻɭ ɢ ɭɥɟɬɟ ɦɭ ɭ ɡɚɝɪʂɚʁ. ɋɜɚɤɚ ɩɪɟɩɪɟɤɚ ɧɚ 
ɬɨɦ ɯɨɞɭ ʂɭɛɚɜɢ ɫɟ ɧɟ ɞɨɠɢɜʂɚɜɚ ɤɚɨ ɨɱɚʁɚʃɟ, ɢɥɢ ɨɫɟʄɚʁ ɧɟɭɫɩɟɯɚ ɤɨʁɢ 
ɧɢɤɭɞɚ ɧɟ ɜɨɞɢ ɫɟɦ ɱɟʂɭɫɬɢɦɚ ɩɟɫɢɦɢɡɦɚ. Ɍɟ ɩɪɟɩɪɟɤɟ ɭ ɜɟɪɧɢɤɭ ɛɭɞɟ 
ɩɨɡɢɬɢɜɧɟ ɮɪɭɫɬɪɚɰɢʁɟ, ɜɪɫɬɭ ɩɨɞɫɬɢɰɚʁɧɟ ʂɭɬʃɟ ɧɚ ɫɜɟ ɲɬɨ ɝɚ ɭɫɩɨɪɚ-
ɜɚ ɧɚ ɩɭɬɭ ɤɚ ɢɡɜɨɪɭ ɜɟɱɧɟ ɦɢɥɢɧɟ. ɉɪɢɥɢɤɨɦ ɫɭɫɪɟɬɚ ɫɚ ɫɜɚɤɨɦ ɫɦɟɬʃɨɦ 
(ɭ ɨɜɨɦ ɫɥɭɱɚʁɭ ɢɫɤɚɡɚɧɨ ɤɪɨɡ ɦɟɬɚɮɨɪɭ ɡɟɦɚʂɫɤɟ ɢ ɧɟɛɟɫɤɟ ɩɨɪɨɞɢɰɟ), 
ʁɚɜʂɚ ɫɟ ʂɭɬʃɚ ɤɨʁɚ ɩɪɨɢɡɜɨɞɢ ʁɨɲ ɜɟʄɢ ɧɚɩɨɪ ɞɚ ɫɟ ɤɚɦɟɧ ɫɩɨɬɢɰɚʃɚ 
ɭɤɥɨɧɢ. 

Ⱦɭɛɨɤɨ ɫɚɦ ɭɜɟɪɟɧ ɞɚ ʁɟ ɨɜɨ ɩɭɬ ɤɨʁɢ ɜɨɞɢ ɞɨ ɢɫɬɢɧɫɤɨɝ ɪɚɡɭɦɟ-
ɜɚʃɚ contemptus mundi, ʁɟɪ ɨɧ ɧɟ ɩɨɫɬɨʁɢ ɭ ɩɨɛɨɠɧɨʁ ɦɢɫɥɢ ɞɚ ɛɢ ɫɟ ɫɜɟɬ 
ɦɪɡɟɨ, ɜɟʄ ɞɚ ɛɢ ɫɟ Ȼɨɝ ɜɨɥɟɨ. Ɉɧ ɧɢʁɟ ɬɭ ɞɚ ɭɪɨɧɢ ɱɨɜɟɤɚ ɭ ɨɫɟʄɚʃɟ ɤɪɢ-
ɜɢɰɟ, ɜɟʄ ɞɚ ɝɚ ɨɤɪɟɧɟ ɤɚ ɧɟɬɪɭɥɟɠɧɨʁ ʂɭɛɚɜɢ. ɍ ɨɞɥɨɦɤɭ ɩɫɟɭɞɨ-Ȼɟɪɧɚ-
ɪɚ ɩɨɦɢʃɟ ɫɟ „ɢɡɝɧɚɧɢɤ“, ɞɚɤɥɟ ɩɨɫɬɨʁɢ ɢ ɬɭ ɫɜɟɫɬ ɨ ɧɟɤɚɤɜɨɦ ɦɟɫɬɭ ɤɨʁɟ 
ɧɢʁɟ ɜɨʂɧɨ ɧɚɩɭɲɬɟɧɨ, ɨɞɧɨɫɧɨ ɨɧɨ ʁɟ ɛɨʂɟ ɧɟɝɨ ɬɪɟɧɭɬɧɨ ɛɨɪɚɜɢɲɬɟ. 
ɋɜɚɤɚɤɨ ɫɭ ɦɧɨɝɨ ɫɭɦɨɪɧɢʁɢ contemptus mundi ɬɟɤɫɬɨɜɢ ɧɟɝɨ ɲɬɨ ɫɦɨ 
ɢɦɚɥɢ ɩɪɢɥɢɤɭ ɞɚ ɜɢɞɢɦɨ ɤɨɞ ɂɫɚɤɚ ɢɡ ɋɬɟɥɟ, ɚɥɢ ɬɨ ɧɢʁɟ ɬɨɥɢɤɨ ɜɚɠɧɨ 



ɋɂɇɌȿɁɂɋ III/1 (2011) ɑɅȺɇɐɂ

154

ɡɚɬɨ ɲɬɨ ɫɭ ɨɧɢ ɫɚɦɨ ɩɨɞɜɪɫɬɚ ɠɚɧɪɚ ɫɜɟɩɪɢɫɭɬɧɨɝ ɯɪɢɲʄɚɧɫɤɨɝ ɯɭɦɚ-
ɧɢɡɦɚ ɭ ɦɚɧɚɫɬɢɪɢɦɚ XII ɜɟɤɚ. Ɉɧɢ ɩɨɫɬɨʁɟ ɤɚɨ ɞɟɨ ʁɟɞɧɟ ɞɭɯɨɜɧɟ ɰɟɥɢɧɟ 
ɢ ɢɧɬɟɥɟɤɬɭɚɥɧɟ ɦɢɫɥɢ ɤɨʁɚ ɫɟ ɧɟ ɛɚɜɢ ɝɪɟɯɨɦ, ɜɟʄ ʂɭɛɚɜʂɭ ɢɡɦɟɻɭ Ȼɨɝɚ 
ɢ ɱɨɜɟɤɚ, ɚ ɝɪɟɯ ʁɟ ɬɭ ɧɭɠɧɚ ɩɨɫɥɟɞɢɰɚ ɬɚɤɜɨɝ ɪɚɡɦɢɲʂɚʃɚ. Ɉɤɪɟɬɚʃɟɦ 
ɨɞ ɝɧɭɫɧɢɯ ɨɩɢɫɚ ɬɪɭɥɟɠɢ ɨɞɦɚɯ ɧɚɢɥɚɡɢɦɨ ɧɚ ɦɧɨɝɨɛɪɨʁɧɟ ɫɥɢɤɟ ɨɩɬɢ-
ɦɢɡɦɚ, ɨɞ ɤɨʁɢɯ ʁɟ ɫɚɦɨ ʁɟɞɧɚ ɂɫɭɫ ɤɚɨ ɦɚʁɤɚ. ɉɪɟɡɢɪɚʃɟ ɫɜɟɬɚ ɭ ɬɚɤɜɨɦ 
ɨɤɪɭɠɟʃɭ ɢɦɚ ʁɟɞɧɨɫɬɚɜɚɧ ɡɚɞɚɬɚɤ ɞɚ ɞɨɞɚɬɧɨ ɩɨɞɫɬɚɤɧɟ ɜɟʄ ɩɨɫɬɨʁɟʄɭ 
ʂɭɬʃɭ ɧɚ ɫɜɟɬ ɤɚɤɨ ɛɢ ɫɟ ʁɨɲ ʁɚɫɧɢʁɟ ɜɢɞɟɨ ɛɥɢɫɬɚɜɢ ɰɢʂ. 

ȼɪɥɨ ʁɟ ɜɚɠɧɨ ɪɚɡɭɦɟɬɢ ɞɚ ʁɟ ɬɚ ʂɭɬʃɚ ɩɥɨɞ ɞɭɯɚ ɯɪɢɲʄɚɧɫɤɨɝ 
ɯɭɦɚɧɢɡɦɚ, ɢ ɞɚ ɨɧɚ ɩɨɫɬɨʁɢ ɭ ɫɜɟɫɬɢ ɜɟɪɧɢɤɚ ɨɜɚɤɜɨɝ ɞɭɯɨɜɧɨɝ ɨɤɪɭ-
ɠɟʃɚ ɩɪɟ ʃɟɝɨɜɨɝ ɫɭɫɪɟɬɚ ɫɚ contemptus mundi ɥɢɬɟɪɚɬɭɪɨɦ. ɋɭɦʃɚɦ ɞɚ 
ɛɢ ɩɪɟɡɢɪɚʃɟ ɫɜɟɬɚ ɛɢɥɨ ɭ ɫɬɚʃɭ ɞɚ ɩɪɨɛɭɞɢ ʂɭɬʃɭ ɤɨʁɚ ɜɟʄ ɧɟɦɚ ɧɟɤɢ 
ɫɜɨʁ ɡɚɦɟɬɚɤ ɭ ɫɜɟɫɬɢ ɜɟɪɧɢɤɚ, ɡɚɬɨ ɲɬɨ ɛɢ ɫɟ ɛɟɡ ɩɨɡɧɚɜɚʃɚ ɞɨɤɬɪɢɧɟ 
ɨɜɚɩɥɨʄɟʃɚ ɤɚɨ ɱɢɧɚ ʂɭɛɚɜɢ (ɤɨʁɚ ʁɟ ɭ ɬɨ ɜɪɟɦɟ ɢɦɚɥɚ ɧɚʁɜɟɞɪɢʁɢ ɩɨɥɟɬ) 
ɭɦɟɫɬɨ ʂɭɬʃɟ ɧɚ ʃɟɧɨɦ ɦɟɫɬɭ ɧɚɲɥɨ ɨɱɚʁɚʃɟ. Contemptus mundi ɛɢ ɨɧɞɚ 
ɛɢɨ ɪɚɫɚɞɧɢɤ ɨɫɟʄɚʃɚ ɤɪɢɜɢɰɟ, ɤɨʁɚ ɧɟ ɛɢ ʁɟʃɚɜɚɥɚ ɢɫɩɨɜɟɲʄɭ, ɜɟʄ ɛɢ 
ɫɟ ɫɚɦɨ ʁɨɲ ɜɢɲɟ ɩɪɨɞɭɛʂɢɜɚɥɚ. Ɍɨ ɛɢ ɩɪɨɢɡɜɟɥɨ ɚɬɦɨɫɮɟɪɭ ɩɟɫɢɦɢɡɦɚ 
ɢ ɞɟɩɪɟɫɢʁɟ ɤɨʁɚ ɫɚ ɧɟɫɬɪɩʂɟʃɟɦ ɢɲɱɟɤɭʁɟ ɫɦɪɬ. Ɇɟɻɭɬɢɦ, ɨɜɞɟ ɬɨ ɧɢʁɟ 
ɫɥɭɱɚʁ, ɡɚɬɨ ɲɬɨ ɫɟ ʂɭɛɚɜ ɫɚ Ȼɨɝɨɦ ɢ ɫɩɚɫɟʃɟ ɨɞ ɫɚɞɚ ɫɬɢɱɭ ɜɟʄ ɧɚ ɨɜɨɦ 
ɫɜɟɬɭ. „Ɇɚɧɚɫɬɢɪɫɤɨ ɩɢɫɚʃɟ ɞɜɚɧɚɟɫɬɨɝ ɜɟɤɚ ʁɟ ɩɭɧɨ ɨɩɬɢɦɢɡɦɚ ɢ ɞɢɧɚ-
ɦɢɤɟ“,22 ɚ contemptus mundi ɧɟ ɩɪɟɞɫɬɚɜʂɚ ɢɡɭɡɟɬɚɤ.

 Contemptus mundi ɢ ɨɩɬɢɦɢɡɚɦ XIII ɜɟɤɚ

Ⱦɨ ɫɚɞɚ ʁɟ ɛɢɥɨ ɪɟɱɢ ɫɚɦɨ ɨ contemptus mundi ɭ XII ɜɟɤɭ; XIII ɜɟɤ 
ɨɬɜɚɪɚ ɫɚɫɜɢɦ ɞɪɭɝɢ ɧɢɡ ɩɢɬɚʃɚ ɤɨʁɢ ʄɟ ɫɚ ɫɨɛɨɦ ɞɨɧɟɬɢ ɢ ɩɨɬɩɭɧɨ ɧɨɜɢ 
ɫɦɢɫɚɨ ɩɪɟɡɢɪɚʃɭ ɫɜɟɬɚ.

ɉɨɞɫɬɚɤɧɭɬ ɩɢɬɚʃɢɦɚ ɨɜɚɩɥɨʄɟʃɚ, ɯɭɦɚɧɢɡɚɦ XII ɜɟɤɚ ʁɟ ɬɟɨɥɨɝɟ 
ɨɞɜɟɨ ɩɪɚɜɨ ɤɚ ɨɞɧɨɫɭ Ȼɨɝɚ ɢ ɱɨɜɟɤɚ. Ɇɟɻɭɬɢɦ, ɨɜɚɩɥɨʄɟʃɟ ʁɟ ɩɨɞɪɚ-
ɡɭɦɟɜɚɥɨ Ȼɨɝɚ ɫɜɨʁɟɜɨʂɧɨ ɨɞɟɜɟɧɨɝ ɭ ɦɚɬɟɪɢʁɭ ɲɬɨ ʁɟ ɨɬɜɨɪɢɥɨ ɢ ɧɨɜɨ 
ɢɧɬɟɪɟɫɨɜɚʃɟ ɡɚ ɩɪɢɪɨɞɭ. ɋ ɞɪɭɝɟ ɫɬɪɚɧɟ, ɧɚ Ɂɚɩɚɞ ɨɞ XII ɜɟɤɚ ɫɜɟ ɢɧ-
ɬɟɧɡɢɜɧɢʁɟ ɩɪɢɫɬɢɠɭ ɭ ɪɭɤɟ ɢɧɬɟɥɟɤɬɭɚɥɧɟ ɟɥɢɬɟ ɬɟɤɫɬɨɜɢ ɩɭɧɢ ɭɱɟʃɚ ɨ 
ɩɪɢɪɨɞɢ. Ɍɨ ɫɭ ɛɢɥɢ ɚɪɚɩɫɤɢ ɢ ʁɟɜɪɟʁɫɤɢ ɫɩɢɫɢ ɤɨʁɢ ɫɭ ɢɡɦɟɻɭ ɨɫɬɚɥɨɝ ɱɭ-
ɜɚɥɢ ɢ ɡɚɛɨɪɚɜʂɟɧɚ ɞɟɥɚ ɚɧɬɢɱɤɟ Ƚɪɱɤɟ.23 ɍɩɪɚɜɨ ɫɭ ɨɧɢ ɞɚɥɢ ɩɪɜɟ ɡɚɞɨ-
ɜɨʂɚɜɚʁɭʄɟ ɨɞɝɨɜɨɪɟ ɐɪɤɜɢ ɤɨʁɚ ʁɟ ɩɨɫɬɟɩɟɧɨ „ɜɪɚʄɚɥɚ ɭɝɥɟɞ ɩɪɢɪɨɞɢ“. 
Ⱦɚ ɨɜɨ ɧɢʁɟ ɛɢɨ ɫɩɨɪ ɩɪɨɰɟɫ ɫɜɟɞɨɱɢ ɢ ɞɟɥɨ De contemptu mundi ɛɭɞɭʄɟɝ 
ɩɚɩɟ ɂɧɨʄɟɧɬɢʁɚ III, ɧɚɩɢɫɚɧɨ ɩɪɟɞ ɤɪɚʁ XII ɜɟɤɚ, ɤɨʁɟ, ɛɟɡ ɨɛɡɢɪɚ ɲɬɨ ʁɟ 
ɪɟɱ ɨ ɞɟɥɭ ɩɪɟɡɢɪɚʃɚ ɫɜɟɬɚ ɩɪɜɨɝ ɪɟɞɚ, ɢɩɚɤ ɧɟ ɜɢɞɢ ɱɨɜɟɤɚ ɛɚɱɟɧɨɝ ɭ 
ɫɜɟɬ ɤɨʁɢ ʁɟ ɢɫɤʂɭɱɢɜɨ ɬɪɭɥɟɠɚɧ:

22 Bynum, Jesus as Mother, 160.
23 Le Gof, Da li je Evropa, 104.
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ɉɨɝɥɟɞɚʁ ɬɪɚɜɭ ɢ ɞɪɜɟʄɟ: ɨɧɢ ɞɨɧɨɫɟ ɰɜɟɬɨɜɟ, ɥɢɲʄɟ ɢ 
ɩɥɨɞɨɜɟ. Ⱥ ɢɡ ɬɟɛɟ ɢɡɥɚɡɟ ɝʃɢɞɟ ɜɚɲɢ ɢ ɰɪɜɢ. Ɉɧɢ ɞɚʁɭ ɭʂɟ, 
ɜɢɧɨ ɢ ɛɚɥɫɚɦ. Ⱥ ɬɢ ɢɡɛɚɰɭʁɟɲ ɢɫɩʂɭɜɤɟ, ɦɨɤɪɚʄɭ ɢ ɢɡɦɟ-
ɬɢɧɭ. Ɉɧɢ ɲɢɪɟ ɡɞɪɚɜɢ ɦɢɪɢɫ, ɚ ɬɢ ɨɞɜɪɚɬɧɢ ɫɦɪɚɞ.24

Ⱥɤɨ ʁɟ ɐɪɤɜɚ ɩɨɱɟɥɚ ɞɚ ɜɪɚʄɚ ɭɝɥɟɞ ɩɪɢɪɨɞɢ, ɨɧɞɚ ʁɟ Ɏɪɚʃɚ 
Ⱥɫɢɲɤɢ ɛɢɨ ɬɚʁ ɤɨʁɢ ɝɚ ʁɟ ɡɚɩɟɱɚɬɢɨ. ɋɜɟɬɢ Ɏɪɚʃɚ, ɫɢɧ ɛɨɝɚɬɨɝ ɬɪɝɨɜɰɚ, 
ɦɥɚɞɨɫɬ ʁɟ ɩɪɨɜɟɨ ɭɠɢɜɚʁɭʄɢ ɭ ɜɢɬɟɲɤɢɦ ɦɚɲɬɚɪɢʁɚɦɚ ɫɚɫɬɚɜʂɚʁɭʄɢ ɜɟ-
ɫɟɥɟ ʂɭɛɚɜɧɟ ɩɟɫɦɟ. Ʉɚɞɚ ɫɟ ɭɩɨɡɧɚɨ ɫɚ ɢɞɟɚɥɢɦɚ ʁɟɜɚɧɻɟɨɫɤɨɝ ɠɢɜɨɬɚ, 
„ɩɪɟɦɚ ɦɨɞɢ ɬɪɭɛɚɞɭɪɚ“, ɨɞɚɛɪɚɨ ʁɟ „ɞɚ ɫɥɭɠɢ ʁɟɞɧɭ ɝɨɫɩɭ: ɝɨɫɩɭ ɋɢ-
ɪɨɦɚɲɬɢɧɭ“.25 Ʉɚɤɨ ʁɟ ɬɨ ɧɚ ɢɡɭɡɟɬɚɧ ɧɚɱɢɧ ɀɨɪɠ Ⱦɢɛɢ ɨɡɧɚɱɢɨ, ɫɜɟɬɢ 
Ɏɪɚʃɚ ʁɟ ɡɚɢɫɬɚ ɧɨɫɢɨ ɭ ɫɟɛɢ ɜɪɫɬɭ ɪɚɞɨɫɬɢ ɤɚɤɜɭ ɰɪɤɜɚ ɬɨɝ ɜɪɟɦɟɧɚ ɧɢʁɟ 
ɩɨɡɧɚɜɚɥɚ. Ɍɨ ʁɟ ɛɢɥɚ ɪɚɞɨɫɬ ɜɢɬɟɡɚ ɩɭɧɨɝ ɨɩɬɢɦɢɡɦɚ ɤɨʁɢ ɩɟɜɚ ɥɭɬɚʁɭʄɢ 
ɩɪɢɪɨɞɨɦ. Ɉɧ ʁɟ ɢɲɚɨ ɨɞ ɦɟɫɬɚ ɞɨ ɦɟɫɬɚ ɩɪɨɩɨɜɟɞɚʁɭʄɢ ɩɨɤɚʁɚʃɟ, ɚɥɢ 
ɢɫɬɨɜɪɟɦɨ ɫɥɚɜɟʄɢ ɢ ɥɟɩɨɬɭ ɫɜɟɬɚ.26 ɍ ɫɜɨʁɨʁ ɜɟɞɪɨʁ ɏɢɦɧɢ ɋɭɧɰɭ, ɭɫɭɞɢɨ 
ɛɢɯ ɫɟ ɞɚ ʁɟ ɧɚɡɨɜɟɦ anticontemptus mundi ɬɟɤɫɬɨɦ, ɱɨɜɟɤɚ ʁɟ ɩɪɟɬɜɨɪɢɨ 
ɭ ɛɪɚɬɚ ɫɜɟ ɩɪɢɪɨɞɟ ʁɟɪ ɩɨɬɢɱɭ ɨɞ ɢɫɬɨɝ Ɉɰɚ. ȵɟɦɭ ʁɟ ɋɭɧɰɟ ɛɢɥɨ ɛɪɚɬ, 
ɛɚɲ ɤɚɨ ɢ ȼɟɬɚɪ ɢ Ɇɟɫɟɱɢɧɚ, ɢ ɫɟɫɬɪɚ ɦɭ ʁɟ ɛɢɥɚ ȼɨɞɚ, ɚ ɦɚʁɤɚ Ɂɟɦʂɚ.27 
„Ɇɚʁɤɚ ɧɚɲɚ Ɂɟɦʂɚ“28 ʁɟ ɫɚɜɪɲɟɧ ɞɨɤɚɡ ɩɨɬɩɭɧɨ ɯɪɢɲʄɚɧɫɤɨɝ ɞɭɯɚ ɏɢɦ-
ɧɟ ɋɭɧɰɭ, ʁɟɪ ʁɟ Ȼɨɝ ɱɨɜɟɤɚ ɨɞ ɡɟɦʂɟ ɫɬɜɨɪɢɨ, ɚɥɢ ɢ ɛɟɫɤɪɚʁɧɟ ɜɟɞɪɢɧɟ 
ɫɜɟɬɨɝ Ɏɪɚʃɟ ɤɨʁɢ ʁɟ ɱɨɜɟɱɚɧɫɬɜɨ ɡɚɪɨɧɢɨ ɭ ɩɪɢɪɨɞɭ. Ɉɧ ɫɟ ɡɚɢɫɬɚ ɢ ɧɢʁɟ 
ɡɚɞɨɜɨʂɚɜɚɨ ɞɚ ɝɨɜɨɪɢ ɫɚɦɨ ɫɜɨʁɨʁ ʂɭɞɫɤɨʁ ɛɪɚʄɢ:

ɑɢɦ ɛɢ ɭɝɥɟɞɚɨ ɧɟɤɭ ɩɨʂɚɧɭ ɭɤɪɚɲɟɧɭ ɰɜɟʄɟɦ, ɨɞɦɚɯ ʁɟ 
ɨɬɩɨɱɢʃɚɨ ɩɪɨɩɨɜɟɞ, ɤɚɨ ɞɚ ʁɟ ɨɜɨ ɢɦɚɥɨ ɪɚɡɭɦɚ, ɢ ɩɨ-
ɡɢɜɚɨ ɝɚ ɞɚ ɫɥɚɜɢ Ƚɨɫɩɨɞɚ. ɀɢɬɨ ɢ ɜɢɧɨɜɚ ɥɨɡɚ, ɩɨɬɨɰɢ 
ɢ ɡɟɥɟɧɢ ɜɪɬɨɜɢ, ɡɟɦʂɚ ɢ ɨɝɚʃ, ɜɚɡɞɭɯ ɢ ɜɟɬɪɨɜɢ – ɫɜɟ ʁɟ 
ʃɢɯ ɨɧ ɛɨɞɪɢɨ, ɫɚ ɧɚʁɢɫɤɪɟɧɢʁɨɦ ʁɟɞɧɨɫɬɚɜɧɨɲʄɭ, ɞɚ ɜɨɥɟ 
Ȼɨɝɚ,(ɢ) ɞɚ ɦɭ ɫɟ ɪɚɞɨ ɩɨɤɨɪɚɜɚʁɭ.29

ɋɜɨʁɢɦ „ɩɨɥɟɬɢɦɚ ɫɪɰɚ“, ɚɥɢ ɢ ɧɚɱɢɧɨɦ ɠɢɜɨɬɚ, ɫɜɟɬɢ Ɏɪɚʃɚ ʁɟ 
ɨɤɨ ɫɟɛɟ ɨɤɭɩɢɨ ɦɧɨɝɨɛɪɨʁɧɟ ɫɥɟɞɛɟɧɢɤɟ.

Ɇɟɻɭɬɢɦ, ɫɜɟɬ ɤɨʁɢɦ ɫɟ ɤɪɟɬɚɨ ɧɢʁɟ ɡɚɢɫɬɚ ɛɢɨ ɬɨɥɢɤɨ ɜɟɞɚɪ. ɐɪ-
ɤɜɚ ʁɟ ɦɨɪɚɥɚ ɞɚ ɡɚɞɚ ɨɞɥɭɱɭʁɭʄ ɭɞɚɪɚɰ ɫɜɟ ɜɟʄɨʁ ɢ ɫɜɟ ɫɧɚɠɧɢʁɨʁ ʁɟɪɟɫɢ 
ɤɨʁɚ ʁɟ ɢɫɩɭɧɢɥɚ ɯɪɢɲʄɚɧɫɬɜɨ Ɂɚɩɚɞɚ. ɇɚɪɨɱɢɬ ɩɪɨɛɥɟɦ ɫɭ ɩɪɟɞɫɬɚɜʂɚɥɢ 
ɤɚɬɚɪɢ. Ɉɧɢ ɫɭ ɫɭɲɬɢɧɫɤɢ ɩɪɟɞɫɬɚɜʂɚɥɢ ɨɩɨɡɢɰɢʁɭ ɯɪɢɲʄɚɧɫɤɨɦ ɯɭɦɚ-

24 Delimo, Greh i strah I, 69.
25 Dibi, Vreme katedrala, 174.
26 Ibid.
27 Delimo, Greh i strah I, 58.
28 Ibid.
29 Dibi, Vreme katedrala, 183.



ɋɂɇɌȿɁɂɋ III/1 (2011) ɑɅȺɇɐɂ

156

ɧɢɡɦɭ – ɧɢɫɭ ɦɨɝɥɢ ɞɚ ɩɪɢɯɜɚɬɟ ɞɚ ɛɢ Ȼɨɝ ɫɟɛɟ ɞɨ ɬɟ ɝɪɚɧɢɰɟ ɭɧɢɡɢɨ ɞɚ ɫɟ 
ɨɤɭɩɚ ɭ ɦɚɬɟɪɢʁɢ. Ɇɟɻɭɬɢɦ, ɨɜɢɦ ɫɭ ɫɚɦɨ ɞɨɞɚɬɧɨ ɢɫɬɚɤɥɢ ɫɜɨʁɟ ɧɟɪɚɡɭ-
ɦɟɜɚʃɟ ɢɞɟʁɟ ɛɨɠɚɧɫɤɟ ʂɭɛɚɜɢ. ɍɩɪɚɜɨ ɢɡ ɨɜɨɝ ɩɪɢɦɟɪɚ ɜɢɞɢɦɨ ɤɨɥɢɤɨ 
ʁɟ ɤɨɞ ɬɟɨɥɨɝɚ XII ɜɟɤɚ ɛɢɥɚ ɩɪɢɫɭɬɧɚ ɫɜɟɫɬ ɨ ɨɜɚɩɥɨʄɟʃɭ ɤɚɨ ɛɨɠɚɧɫɤɨɦ 
ɱɢɧɭ ʂɭɛɚɜɢ, ɢ ɤɨɥɢɤɨ ʁɟ ɨɧɚ ɫɭɲɬɢɧɫɤɚ ɡɚ ɫɜɚ ɞɚʂɚ ɪɟɜɪɟɞɧɨɜɚʃɚ ɭ ɩɪɨ-
ɫɬɨɪɭ ɯɪɢɲʄɚɧɫɤɟ ɞɨɤɬɪɢɧɟ. 

ɉɪɨɬɢɜ ɤɚɬɚɪɚ (ɤɚɨ ɢ ɞɪɭɝɢɯ ʁɟɪɟɫɢ ɬɨɝ ɞɨɛɚ) ɤɨʁɢ ɫɭ ɨɞɛɚɰɢɥɢ 
ɰɪɤɜɟɧɟ ɨɛɪɟɞɟ, ɡɜɚɧɢɱɧɚ ɐɪɤɜɚ ʁɟ ɨɪɝɚɧɢɡɨɜɚɥɚ ɩɨɫɟɛɚɧ ɜɢɞ ɛɨɪɛɟ – ɭɫ-
ɩɨɧ ɟɜɯɚɪɢɫɬɢʁɟ.30 ɋɚɞɚ ʁɟ ɚɤɰɟɧɚɬ ɫɚ ɨɜɚɩɥɨʄɟʃɚ ɩɚɨ ɧɚ ɠɪɬɜɭ ɏɪɢɫɬɨɜɭ 
ɤɚɨ ɝɥɚɜɧɢ ɱɢɧ ʂɭɛɚɜɢ. Ɉɜɨ ʁɟ ɢɦɚɥɨ ɜɚɠɧɭ ɩɨɫɥɟɞɢɰɭ ɧɚ ɱɨɜɟɤɚ ɤɨʁɢ ʁɟ 
ɞɨ ɬɚɞɚ ɫɨɩɫɬɜɟɧɭ ɜɪɟɞɧɨɫɬ ɧɚɥɚɡɢɨ ɫɚɦɨ ɭ imago Dei. Ɉɞ ɬɚɞɚ ʄɟ ʂɭɞɫɤɨ 
ɬɟɥɨ, ɩɪɢɦɚʁɭʄɢ ɬɟɥɨ ɏɪɢɫɬɨɜɨ ɭ ɫɟɛɟ, ɩɨɫɬɚɬɢ ɪɟɥɢɤɜɢʁɚɪ.31 ɂ ɧɟ ɫɚɦɨ 
ɬɨ. ɇɚɝɥɚɫɚɤ ɧɚ ɱɢɧɭ ɫɬɪɚɞɚʃɚ ɨɞɜɟɨ ʁɟ ɬɟɨɥɨɝɟ ɞɚ ɢɡɧɨɜɚ ɞɨɤɭɱɟ ʃɟɝɨ-
ɜɭ ɫɭɲɬɢɧɭ: ɏɪɢɫɬɨɫ ʁɟ ɫɜɨʁɨɦ ɠɪɬɜɨɦ ɨɬɜɨɪɢɨ ɩɭɬ ɨɜɨɡɟɦɚʂɫɤɨʁ ɫɪɟʄɢ 
ɫɤɢɧɭɜɲɢ ɫɚ ɱɨɜɟɱɚɧɫɬɜɚ ɩɪɚɪɨɞɢɬɟʂɫɤɢ ɝɪɟɯ.32 Ɇɟɻɭɬɢɦ, ɫɜɟɫɬ ɨ ɬɨɦɟ 
ɞɚ ʁɟ ɫɦɪɬ ɩɨɧɢɠɟɧɚ ɢ ɱɨɜɟɤ ɫɚɞɚ ɱɢɫɬ, ɧɚɝɥɚɫɢɥɚ ʁɟ ɩɨʁɟɞɢɧɚɱɧɢ ɝɪɟɯ. 
ɇɢʁɟ ɬɨ ɛɢɨ ɜɢɲɟ ɫɚɦɨ ɨɧɚʁ ɝɪɟɯ-ɩɪɟɩɪɟɤɚ ɞɜɚɧɚɟɫɬɨɝ ɜɟɤɚ, ɜɟʄ ɝɪɟɯ ɤɨʁɢ 
ʁɟ ɛɢɨ ɨɞɝɨɜɨɪɧɨɫɬ ɫɜɚɤɨɝ ɩɨʁɟɞɢɧɰɚ. Ʉɨ ɛɢ ɢɦɚɨ ɫɪɰɚ ɞɚ ɞɭɲɭ ɡɚɩɪʂɚ 
ɩɨɫɥɟ ɨɧɨɥɢɤɢɯ ɦɭɤɚ ʃɟɧɨɝ ɧɟɠɧɨɝ ɋɩɚɫɢɬɟʂɚ. Ⱥɮɟɤɬɢɜɧɚ ɩɨɛɨɠɧɨɫɬ 
XIII ɜɟɤɚ, ɡɚ ɪɚɡɥɢɤɭ ɨɞ ɨɧɟ ɦɢɥɭʁɭʄɟ ɢ ɫɟɧɬɢɦɟɧɬɚɥɧɟ ɫɥɢɤɟ ɏɪɢɫɬɚ XII 
ɜɟɤɚ, ɞɨɛɢɥɚ ʁɟ ɞɪɚɦɚɬɢɱɧɭ ɧɨɬɭ. ɏɪɢɲʄɚɧɢɧ XIII ɜɟɤɚ ɛɢɨ ʁɟ ɫɜɟɫɬɚɧ ɩɨ-
ɫɟɞɨɜɚʃɚ ɩɨɫɟɛɧɨɝ ɝɪɟɯɚ ɤɚɨ ɧɟɱɟɝ ɲɬɨ ɝɚ ɱɢɧɢ ɞɪɭɝɚɱɢʁɢɦ ɨɞ ɞɪɭɝɢɯ.33 
Ɉɧ ɧɢʁɟ ɛɢɨ ɫɚɦɨ ɫɜɟɫɬɚɧ ɫɜɨʁɟ ɜɟʄɟ ɜɪɟɞɧɨɫɬɢ ɤɚɨ ɏɪɢɫɬɨɜɨɝ ɪɟɥɢɤɜɢʁɚ-
ɪɚ ɢ ɧɨɫɢɨɰɚ imago Dei, ɧɟɝɨ ɢ ɜɟʄɟ ɨɞɝɨɜɨɪɧɨɫɬɢ ɞɚ ɬɚɤɚɜ ɢ ɨɫɬɚɧɟ – ɲɬɨ 
ɦɚʃɟ ɡɚɩɪʂɚɧ ɝɪɟɯɨɦ. Ɉɧ ɦɨɪɚ ɞɚ ɫɟ ɫɬɚɪɚ ɨ ɫɟɛɢ.

ɉɪɨɫʁɚɱɤɢ ɪɟɞɨɜɢ ɫɭ ɛɢɥɢ ɝɥɚɜɧɨ ɨɪɭɠɢʁɟ ɰɪɤɜɟ ɭ ɲɢɪɟʃɭ ɧɨɜɢɯ 
ɢɞɟʁɚ, ɡɚɬɨ ɲɬɨ ɫɭ ɨɜɢ ɩɭɬɭʁɭʄɢ ɫɢɪɨɦɚɫɢ „ɨɤɭɩɢɪɚɥɢ“ ɝɪɚɞɨɜɟ ɢ ɫɜɨʁɢɦ 
ɧɚɱɢɧɨɦ ɠɢɜɨɬɚ ɫɬɟɤɥɢ ɩɨɜɟɪɟʃɟ ɥɚɢɤɚ. Ɉɧɢ ɧɢɫɭ ɛɢɥɢ ɧɟɤɢ ɭɞɚʂɟɧɢ 
ɦɨɧɚɫɢ ɡɚɬɜɨɪɟɧɢ ɭ ɡɢɞɢɧɟ ɦɚɧɚɫɬɢɪɚ, ɞɚɥɟɤɨ ɨɞ ɨɱɢʁɭ ɨɛɢɱɧɢɯ ɜɟɪɧɢ-
ɤɚ, ɜɟʄ ɫɭ ɫɟ ɦɟɲɚɥɢ ɫɚ ɫɜɟɬɨɜɧɢɦ ʂɭɞɢɦɚ ɢ ɩɨɫɬɚɥɢ ɨɛɚɜɟɡɚɧ ɞɨɞɚɬɚɤ 
ɫɜɚɤɨɞɧɟɜɧɨɦ ɠɢɜɨɬɭ ɝɪɚɞɚ. ɒɬɨ ɫɟ ɤɨɧɤɪɟɬɧɨ ɮɪɚʃɟɜɚɰɚ ɬɢɱɟ, ɜɢɬɟɲɤɚ 
ɜɟɞɪɢɧɚ ɫɜɟɬɨɝ Ɏɪɚʃɟ ɛɢɥɚ ʁɟ ɫɭɜɢɲɟ ɧɨɜɚ, ɩɚ ɦɨɠɞɚ ɱɚɤ ɢ ɩɨɦɚɥɨ ɨɩɚɫ-
ɧɚ ɞɚ ɤɪɢɜɢɦ ɬɭɦɚɱɟʃɟɦ ɨɞɜɟɞɟ ɭ ɧɨɜɭ ʁɟɪɟɫ, ɬɚɤɨ ɞɚ ʁɭ ʁɟ ɐɪɤɜɚ ɩɨɫɥɟ 
ʃɟɝɨɜɟ ɫɦɪɬɢ ɦɚɥɨ ɭɬɢɲɚɥɚ. Ɉɧɨ ɲɬɨ ʁɟ ɨɫɬɚɥɨ ɨɞ ɬɨɝ ɨɪɢɝɢɧɚɥɧɨɝ ɨɩ-
ɬɢɦɢɡɦɚ ɩɪɟɩɥɚɜɢɥɨ ʁɟ ɱɢɬɚɜ „ɪɟɥɢɝɢɨɡɧɢ ɫɜɟɦɢɪ“.34 Ⱥ ɞɚ ʁɟ ɨɞ ʃɟɝɚ ɨɫ-

30 Ibid., 75.
31 ɂɫɬɨɪɢʁɚ ɩɪɢɜɚɬɧɨɝ ɠɢɜɨɬɚ II, 454.
32 Dibi, Vreme katedrala, 223.
33 ɂɫɬɨɪɢʁɚ ɩɪɢɜɚɬɧɨɝ ɠɢɜɨɬɚ II, 465.
34  Dibi, Vreme katedrala, 251.



ȳɚɤɨɜ ȭɨɪɻɟɜɢʄ / ɁȺɒɌɈ XII ȼȿɄ ɇɂȳȿ ɋɌȼɈɊɂɈ ɆȺɄȺȻɊɂɋɌɂɑɄȿ ɌȿɆȿ?      147-164

157

ɬɚɥɨ ɩɭɧɨ, ɫɜɟɞɨɱɟ ɤɚɫɧɢʁɢ ɰɪɤɜɟɧɢ ɦɢɫɥɢɨɰɢ ɤɨʁɢ ɫɭ ɭ ɫɜɚɤɨʁ ɫɬɜɨɪɟɧɨʁ 
ɫɬɜɚɪɢ ɜɢɞɟɥɢ ɞɟɥɢʄ ɛɨɠɚɧɫɤɨɝ.35

ɂ ɝɞɟ ʁɟ ɫɚɞɚ ɭ ɫɜɟɦɭ ɬɨɦɟ contemptus mundi? ɋɭɲɬɢɧɫɤɢ ɝɚ ɧɟɦɚ. 
ɇɟɦɚ ɝɚ ɧɢ ɨɧɚɤɜɨɝ ɤɚɤɜɢɦ ɝɚ ɬɪɚɞɢɰɢɨɧɚɥɧɨ ɪɚɡɦɚɬɪɚʃɟ ɢɫɬɨɪɢɱɚɪɚ 
ɩɪɟɞɫɬɚɜʂɚ, ɧɢɬɢ ʁɟ ɬɨ contemptus mundi ɤɚɤɜɢɦ ɫɦɨ ɝɚ ɫɚɝɥɟɞɚɥɢ ɭ ɨɤɜɢ-
ɪɢɦɚ ɯɭɦɚɧɢɡɦɚ XII ɜɟɤɚ. ɋ ɞɪɭɝɟ ɫɬɪɚɧɟ, ɨɫɬɚɥɚ ɫɭ ɧɚɦ ɩɪɨɜɟɪɟɧɚ ɫɜɟɞɨ-
ɱɚɧɫɬɜɚ ɨ ɜɟɥɢɤɨʁ ɩɨɩɭɥɚɪɧɨɫɬɢ ɞɟɥɚ ɩɚɩɟ ɂɧɨʄɟɧɬɢʁɚ III, De contemptu 
mundi, ɨɞɦɚɯ ɩɨ ʃɟɝɨɜɨɦ ɨɛʁɚɜʂɢɜɚʃɭ, ɢ ɧɚɫɬɚɜʂɟɧɨ ʁɟ ɫɚ ʃɟɝɨɜɢɦ ɭɦ-
ɧɨɠɚɜɚʃɟɦ ɫɜɟ ɞɨ ɤɪɚʁɚ ɫɪɟɞʃɟɝ ɜɟɤɚ.36 Ʉɚɤɨ ɨɜɨ ɪɚɡɭɦɟɬɢ?

ɐɪɤɜɚ ɫɟ ɧɢɤɚɞɚ ɡɜɚɧɢɱɧɨ ɧɢʁɟ ɨɞɪɟɤɥɚ ɩɪɟɡɢɪɚʃɚ ɫɜɟɬɚ. Ɉɧɨ ʁɟ 
ɧɚɫɬɚɜɢɥɨ ɞɚ ɩɨɫɬɨʁɢ ɫɚɦɨ ɤɚɨ ɚɪɯɚɢɡɢɪɚʁɭʄɚ ɡɚɨɫɬɚɜɲɬɢɧɚ ɤɨʁɚ ɧɢʁɟ ɧɢ-
ɤɚɤɨ ɦɨɝɥɚ ɞɚ ɫɟ ɭɤɥɨɩɢ ɢ ɩɨɫɬɚɧɟ ɢɫɬɢɧɫɤɢ ɞɟɨ ɧɨɜɨɝ ɞɭɯɚ ɜɪɟɦɟɧɚ ɩɭ-
ɧɨɝ ɡɟɦɚʂɫɤɨɝ ɩɨɥɟɬɚ. Contemptus mundi ʁɟ ɬɪɟɛɚɨ ɞɚ ɫɥɭɠɢ ɰɪɤɜɢ ɫɚɦɨ 
ɤɚɨ ɞɨɞɚɬɧɢ ɤɨɪɟɤɬɢɜ, ɚɥɢ ɜɟɨɦɚ ɫɬɪɚɧ ɧɨɜɨɦ ɱɨɜɟɤɭ ɤɨʁɢ ʁɟ ɫɜɟɫɬɚɧ ɢ 
ɫɨɩɫɬɜɟɧɟ ɜɪɟɞɧɨɫɬɢ, ɚɥɢ ɢ ɜɪɟɞɧɨɫɬɢ ɫɜɟɬɚ. Ɋɚʁɫɤɨ ɜɟɫɟʂɟ ɢ ɥɟɩɨɬɚ ɦɨɝ-
ɥɢ ɫɭ ɞɚ ɩɨɱɧɭ ɫɚ ɨɫɬɜɚɪɢɜɚʃɟɦ ɜɟʄ ɧɚ ɡɟɦʂɢ.37 ɇɢʁɟ ɥɢ ɬɨ ɩɨɫɜɟɞɨɱɢɨ ɢ 
ɫɚɦ ɫɜɟɬɢ Ɏɪɚʃɚ, ɫɜɟɬɢɬɟʂ ɤɨɦɟ ʁɟ ɫɦɟɯ ɛɢɨ ʁɟɞɧɚ ɨɞ ɝɥɚɜɧɢɯ ɰɪɬɚ ɞɭɯɨɜ-
ɧɨɫɬɢ,38 ɢ ɤɨʁɢ ʁɟ ɩɪɨɠɟɨ ɯɪɢɲʄɚɧɫɤɢ ɫɜɟɬ ɧɨɜɨɦ ɜɪɫɬɨɦ ɪɚɞɨɫɬɢ – ɪɚɞɨɫ-
ɬɢ ɤɨʁɚ ɧɢʁɟ ɱɟɤɚɥɚ ɧɟɛɟɫɤɢ ɪɚʁ, ɜɟʄ ʁɟ ɡɚɩɨɱɢʃɚɥɚ ʁɨɲ ɧɚ ɨɜɨɦ ɫɜɟɬɭ.

 ɉɪɟɡɢɪɚʃɟ ɫɜɟɬɚ ɢɥɢ „ɬɭɝɚ ɡɚ ɫɜɟɬɨɦ“?

ɉɚɪɚɥɟɥɧɨ ɫɚ ɩɪɨɦɟɧɚɦɚ ɭ ɪɟɥɢɝɢɨɡɧɨʁ ɦɢɫɥɢ XIII ɜɟɤɚ ɢɲɥɢ ɫɭ 
ɢ ɭɫɩɨɧ ɟɤɨɧɨɦɢʁɟ ɢ ɧɚɩɪɟɞɚɤ ɩɪɢɜɪɟɞɟ. Ɉɧɢ ɫɭ ɭ ɥɚɢɤɭ ɩɪɨɛɭɞɢɥɢ ɠɟʂɭ 
ɞɚ ɫɟ ɨɫɚɦɨɫɬɚɥɢ ɭ ɨɞɧɨɫɭ ɧɚ ɱɜɪɫɬɭ ɡɚʁɟɞɧɢɰɭ ɨɞ ɤɨʁɟ ʁɟ ɛɢɨ ɩɨɬɩɭɧɨ ɡɚ-
ɜɢɫɚɧ.39 ȳɚɱɚʃɟɦ ɫɨɩɫɬɜɟɧɟ ɟɤɨɧɨɦɫɤɟ ɦɨʄɢ ɩɨʁɟɞɢɧɚɰ ʁɟ ɛɢɜɚɨ ɫɜɟ ɜɢɲɟ 
ɧɟɡɚɜɢɫɚɧ ɨɞ ɞɪɭɝɢɯ ɢ ɫɜɟ ɫɟ ʁɚɱɟ ɭ ʃɟɦɭ ɛɭɞɢɨ ɨɫɟʄɚʁ ɩɨɫɟɞɨɜɚʃɚ. ɍɩɪɚ-
ɜɨ ɦɭ ʁɟ ɩɨɫɟɞɨɜɚʃɟ ɨɦɨɝɭʄɢɥɨ ɞɚ ɛɭɞɟ „ɫɜɨʁ ɦɟɻɭ ɞɪɭɝɢɦɚ“. 40 ɑɨɜɟɤ ʁɟ 
ɩɨɫɬɚʁɚɨ ɫɜɟ ɜɢɲɟ ɜɟɡɚɧ ɡɚ ɨɧɨ ɲɬɨ ʁɟ ʃɟɝɨɜɨ ɢ ɲɬɨ ɦɭ ɩɪɢɱɢʃɚɜɚ ɪɚɞɨɫɬ. 
ȼɟʄ ɤɪɚʁɟɦ XIII ɜɟɤɚ ɩɨɥɟɬ ɭɠɢɜɚʃɚ ɩɪɨɧɚɥɚɡɢɦɨ ɢ ɭ ɪɨɦɚɧɢɦɚ, ɩɚ ɫɟ 
ɬɚɤɨ „ɦɥɚɞɢ Ɉɤɚɫɟɧ ɛɨʁɢ ɞɚ ʄɟ ɫɟ ɞɨɫɚɻɢɜɚɬɢ ɭ ɪɚʁɭ“, ʁɟɪ ʄɟ ɦɭ ɬɚɦɨ „ɱɢ-
ɬɚɜɨ ɡɚɞɨɜɨʂɫɬɜɨ ɛɢɬɢ ɲɟɬʃɚ ɫɜɟɲɬɟɧɢɤɚ“. Ɉɧ ɡɚɤʂɭɱɭʁɟ ɞɚ „ɚɤɨ ɦɥɚɞɟ 
ɝɨɫɩɟ ɦɨɪɚʁɭ ɨɬɢʄɢ ɭ ɩɚɤɚɨ, ɨɧ ɛɢ ɪɚɞɢʁɟ ɞɚ ɢ ɫɚɦ ɬɚɦɨ ɨɞɟ“.41 ɇɟ ɬɪɟɛɚ 

35  Ibid.
36  Delimo, Greh i strah I, 66.
37  Le Gof, Da li je Evropa, 188.
38  Ibid., 189.
39  ɂɫɬɨɪɢʁɚ ɩɪɢɜɚɬɧɨɝ ɠɢɜɨɬɚ II, 447.
40  Ibid., 465.
41 Dibi, Vreme katedrala, 134.
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ɭ ɨɜɢɦ ɪɟɱɢɦɚ ɬɪɚɠɢɬɢ ɛɭɧɬ ɩɪɨɬɢɜ ɰɪɤɜɟ ɢɥɢ ɦɚʃɭ ɛɪɢɝɭ ɡɚ ɫɩɚɫɟʃɟɦ, 
ɜɟʄ ɫɥɢɤɭ ɧɨɜɨɫɩɨɡɧɚɬɨɝ ɭɠɢɜɚʃɚ.

Ɂɚʁɟɞɧɨ ɫɚ ɬɢɦ ɧɨɜɢɦ ɱɨɜɟɤɨɦ ɢ ʃɟɝɨɜɨɦ ɧɨɜɨɦ ɢ ɫɜɟ ʁɚɱɨɦ ʂɭ-
ɛɚɜʂɭ ɩɪɟɦɚ ɫɜɟɬɭ, ɢɲɥɚ ʁɟ ɢ ɧɨɜɚ ɫɥɢɤɚ ɫɦɪɬɢ. Ɍɚ ɫɥɢɤɚ ʁɟ ɩɨɫɬɚʁɚɥɚ ɫɜɟ 
ʁɚɫɧɢʁɚ ɢ ɫɜɟ ɪɭɠɧɢʁɚ, ʁɟɪ ʁɟ ɩɪɟɞɫɬɚɜʂɚɥɚ ɤɪɚʁ ɜɟɡɟ ɫɚ ɨɜɨɡɟɦɚʂɫɤɢɦ 
ɭɠɢɜɚʃɟɦ. Ⱦɪɚɦɚɬɢɡɚɰɢʁɚ ɫɦɪɬɢ ɛɢɥɚ ʁɟ ɞɚɧɚɤ ɤɨʁɢ ʁɟ ɱɨɜɟɤ ɦɨɪɚɨ ɞɚ 
ɩɥɚɬɢ ɡɛɨɝ ɫɜɨɝ ɭɩɥɢɜɚ ɭ ɦɚɬɟɪɢʁɚɥɧɨ. Ɉɧɚ ʁɟ ɫɜɟ ɦɚʃɟ ɛɢɥɚ „ɩɨɜɪɚɬɚɤ“ 
ɩɪɚɜɨɦ ɞɨɦɭ ɂɫɚɤɚ ɢɡ ɋɬɟɥɟ, ɚ ɫɜɟ ɜɢɲɟ ɪɚɫɬɚɧɚɤ ɨɞ ɨɜɨɝ ɫɜɟɬɚ. Ȼɢɬɢ 
ɛɨɝɚɬ ɢ ɫɪɟʄɚɧ ɡɧɚɱɢɥɨ ʁɟ ɫɬɪɟɩɟɬɢ ɨɞ ɫɦɪɬɢ ɤɨʁɚ ɡɚɝɨɪɱɚɜɚ ɡɚɞɨɜɨʂɫɬɜɚ, 
ʁɟɪ ɭɜɟɤ ɩɨɫɬɨʁɢ ɫɜɟɫɬ ɞɚ ʁɟ ɨɧɚ ɫɚɦɨ ɨɞɥɨɠɟɧɚ, ɚ ɪɨɤ ɧɢɤɚɞɚ ɧɢʁɟ ɞɨɜɨʂ-
ɧɨ ɞɭɝ ɞɚ ɛɢ ɫɟ ɨɩɪɨɫɬɢɥɨ ɨɞ ɫɜɟɝɚ ɲɬɨ ɫɟ ɬɚɤɨ ɫɬɪɚɫɧɨ ɜɨɥɢ ɢ ɩɨɫɟɞɭʁɟ.42 
Ⱦɚɤɥɟ, ɬɨ ɧɢʁɟ ɛɢɨ ɫɬɪɚɯ ɨɞ ɫɦɪɬɢ, ɜɟʄ ɛɨɥ ɡɛɨɝ ɫɜɟɫɬɢ ɨ ɤɪɯɤɨɫɬɢ ɫɨɩɫ-
ɬɜɟɧɨɝ ɠɢɜɨɬɚ.43

Ⱦɨɛɚ XIV ɢ XV ɜɟɤɚ ʁɟ ɡɚɢɫɬɚ ɛɢɥɨ ɜɟɥɢɤɨ ɜɪɟɦɟ ɩɨɫɟɞɨɜɚʃɚ ɱɢʁɟ 
ɫɭ ɫɟ ɧɚɡɧɚɤɟ ɩɨɥɚɤɨ ɭɤɚɡɢɜɚɥɟ ʁɨɲ ɨɞ ɤɪɚʁɚ XII ɜɟɤɚ. Ɍɨ ʁɟ ɩɟɪɢɨɞ ɤɨɝɚ ʁɟ 
Ɏɪɚɧɫɨɚ ȼɢʁɨɧ ɫɚɠɟɨ ɭ ɫɜɨɦ ɫɬɢɯɭ: „Ʉɭɞ ɫɭ ɫɟ ɞɟɥɢ ɥɚʃɫɤɢ ɫɧɟɝɨɜɢ“.44 ɍ 
ɨɜɨɦ ɩɟɫɧɢɱɤɨɦ ɪɟɞɭ ɧɟ ɱɢɬɚɦɨ ɫɚɦɨ ɱɟɠʃɭ ɡɚ ɧɟɤɢɦ ɞɨɛɨɦ ɤɨʁɟ ʁɟ ɞɚɜɧɨ 
ɦɢɧɭɥɨ – ɧɟɤɨ ɡɥɚɬɧɨ ɞɨɛɚ ɤɨʁɟ ɱɨɜɟɤ ɧɢʁɟ ɢɦɚɨ ɩɪɢɥɢɤɭ ɞɚ ɢɫɤɭɫɢ, ɢ ɨ 
ɤɨɦɟ ʁɟ ɫɚɦɨ ɫɥɭɲɚɨ ɭ ɩɪɢɱɚɦɚ ɢ ɩɟɫɦɚɦɚ. Ɍɨ ʁɟ ɛɢɥɨ ɜɪɟɦɟ ɨɜɨɝ ɠɢɜɨɬɚ 
ɤɨʁɟ ɨɧɚʁ ɤɨʁɢ ɩɨɫɟɞɭʁɟ ɧɢʁɟ ɠɟɥɟɨ ɞɚ ɧɚɩɭɫɬɢ.

ɉɨɝɪɟɲɢɥɢ ɛɢɫɦɨ ɤɚɞɚ ɛɢ ɮɪɚɧɰɭɫɤɭ ɩɨɟɡɢʁɭ XIV ɢ XV ɜɟɤɚ, ɭ 
ɩɨɝɥɟɞɭ ɦɨɬɢɜɚ ɫɦɪɬɢ, ɨɡɧɚɱɢɥɢ ɧɚɫɥɟɞɧɢɰɨɦ ɦɨɧɚɲɤɟ contemptus mundi 
ɥɢɬɟɪɚɬɭɪɟ XII ɜɟɤɚ, ɛɟɡ ɨɛɡɢɪɚ ɧɚ ʃɢɯɨɜɭ ɭɫɥɨɜɧɭ ɫɥɢɱɧɨɫɬ. ȵɟɧ ɞɭɯ ɧɟ 
ɦɨɠɟ ɛɢɬɢ ɦɚʃɟ ɫɥɢɱɚɧ ɂɫɚɤɭ ɢɡ ɋɬɟɥɟ ɤɨʁɢ ʁɟ „ʂɭɬ ɧɚ ɨɜɚʁ ɫɜɟɬ“ ɡɚɬɨ 
ɲɬɨ ɦɭ ɫɦɟɬɚ ɞɚ ɞɨɻɟ ɞɨ ɫɜɨɝ „ɜɨʂɟɧɨɝ ɪɨɞɢɬɟʂɚ“. ɑɨɜɟɤ XIV ɢ XV ɜɟɤɚ 
ɜɨɥɢ ɨɜɚʁ ɫɜɟɬ ɢ ɬɭɝɭʁɟ ɡɛɨɝ ɨɫɟʄɚʃɚ ʃɟɝɨɜɟ, ɚɥɢ ɢ ʁɨɲ ɜɚɠɧɢʁɟ, ɫɨɩɫɬɜɟ-
ɧɟ ɩɪɨɥɚɡɧɨɫɬɢ ɭ ʃɟɦɭ. Ɉɧɨ ɲɬɨ ɫɬɨʁɢ ɢɡɚ ɩɪɟɞɫɬɚɜɟ ɥɟɲɚ ɧɢʁɟ ɩɨɞɫɬɢɰɚʁ 
ɞɚ ɫɟ ɨɞ ʃɟ ɨɤɪɟɧɟ ɢ ɩɨɬɪɚɠɢ ɩɪɚɜɚ ɫɥɢɤɚ ɫɟɛɟ – imago Dei – ɜɟʄ ɛɨɥ ɡɛɨɝ 
ɧɟɦɨɝɭʄɧɨɫɬɢ ɞɚ ɫɟ ɨɧɚ ɢɡɛɟɝɧɟ. ȳɟɞɢɧɚ ɩɪɚɜɚ ɫɥɢɱɧɨɫɬ ɢɡɦɟɻɭ ɦɨɧɚɲ-
ɤɟ ɤɭɥɬɭɪɟ XII ɜɟɤɚ, ɨɤɭɩɚɧɟ ɭ ɯɪɢɲʄɚɧɫɤɨɦ ɯɭɦɚɧɢɡɦɭ, ɢ ɥɚɢɰɢɡɢɪɚɧɟ 
ɤɭɥɬɭɪɟ XIV ɢ XV ɜɟɤɚ ʁɟɫɬɟ ɩɨɬɪɟɛɚ ɡɚ ɩɪɢɤɚɡɢɜɚʃɟɦ ɫɨɩɫɬɜɟɧɟ ɫɥɢɤɟ. 
Ɍɨ ʁɟ ɭɩɪɚɜɨ ɪɚɡɥɨɝ ɡɚɲɬɨ ɦɚɤɚɛɪɢɫɬɢɱɤɟ ɬɟɦɟ ɧɢɫɭ ɦɨɝɥɟ ɞɚ ɧɚɫɬɚɧɭ ɭ 
ɦɚɧɚɫɬɢɪɢɦɚ XII ɜɟɤɚ – ʁɟɪ ɯɪɢɲʄɚɧɫɤɢ ɯɭɦɚɧɢɡɚɦ ɧɢʁɟ ɱɨɜɟɤɚ ɜɢɞɟɨ ɭ 
ɫɥɢɰɢ ɥɟɲɚ, ɤɚɨ ɲɬɨ ʁɟ ɬɨ ɭɱɢɧɢɥɚ ɥɚɢɰɢɡɢɪɚɧɚ ɤɭɥɬɭɪɚ XIV ɢ XV ɜɟɤɚ, 
ɜɟʄ ɭ ɞɢɜɧɨʁ ɫɥɢɰɢ Ȼɨɝɚ.

42 Filip Arijes, Eseji o istoriji smrti na Zapadu: od srednjeg veka do naših dana 
(Beograd: Rad, 1989), 45.

43 Ibid.
44 ȳɨɯɚɧ ɏɨʁɡɢɧɝɚ, ȳɟɫɟɧ ɫɪɟɞʃɟɝɚ ɜɟɤɚ (ɇɨɜɢ ɋɚɞ: Ɇɚɬɢɰɚ ɫɪɩɫɤɚ, 1991), 184.
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Ʉɚɤɨ ɫɟ ɨɧɞɚ ɬɚʁ ɤɨʁɢ ʁɟ ɱɜɪɫɬɨ ɛɢɨ ɜɟɡɚɧ ɡɚ ɨɜɚʁ ɫɜɟɬ ɢɡɛɨɪɢɨ ɫɚ 
ɫɦɪʄɭ? Ɏɢɥɢɩ Ⱥɪɢʁɟɫ ʁɟ ɬɨ ɧɚɡɜɚɨ: „ɯɟɞɨɧɢɫɬɢɱɤɚ ɫɦɪɬ“,45 ɚ ɀɨɪɠ Ⱦɢɛɢ: 
„ɝɥɚɜɧɢ ɩɪɚɡɧɢɤ ɠɢɜɨɬɚ“.46 Ɉɧɨ ɲɬɨ ɫɭ, ɧɚ ɛɪɢʂɚɧɬɚɧ ɧɚɱɢɧ, ɨɛɚ ɢɫɬɨ-
ɪɢɱɚɪɚ ɨɛɭɯɜɚɬɢɥɚ ɫɜɨʁɢɦ ɞɟɮɢɧɢɰɢʁɚɦɚ ʁɟɫɬɟ ɪɚɫɤɨɲɧɚ, ɪɚɫɢɩɧɢɱɤɚ 
ɫɚɯɪɚɧɚ. Ɉɧɢ ɤɨʁɢ ɫɭ ɛɢɥɢ ɜɟɡɚɧɢ ɡɚ ɨɜɚʁ ɫɜɟɬ ɛɢɥɢ ɫɭ ɨɧɢ ɤɨʁɢ ɩɨɫɟ-
ɞɭʁɭ, ɨɞɧɨɫɧɨ ɛɨɝɚɬɚɲɢ. Ɋɚɫɤɨɲɧɟ ɫɚɯɪɚɧɟ ɤɨʁɟ ɩɨɱɢʃɭ ɞɚ ɫɟ ɩɪɢɪɟɻɭʁɭ 
ɫɜɟ ɜɢɲɟ ɨɞ XIII ɜɟɤɚ, ɛɢɥɟ ɫɭ ɧɚ ɧɟɤɢ ɧɚɱɢɧ ɨɥɚɤɲɢɰɚ ɞɚ ɨɧɚʁ ɤɨʁɢ ɢɦɚ 
ɥɚɤɲɟ ɨɫɬɚɜɢ ɨɜɚʁ ɫɜɟɬ. ɋ ʁɟɞɧɟ ɫɬɪɚɧɟ, ɪɚɡɦɢɲʂɚʃɟ ɨ ɧɚɩɭɲɬɚʃɭ ɫɜɟɝɚ 
ɤɪɨɡ ɞɢɜɧɭ ɩɨɫɥɟɞʃɭ ɫɜɟɬɤɨɜɢɧɭ ɩɨɝɨɞɨɜɚɥɨ ʁɟ ɛɨɝɚɬɨɦ ɢ ɦɨʄɧɨɦ ɱɨɜɟɤɭ, 
ɤɨʁɢ ʁɟ ɭɦɟɫɬɨ ʁɟɞɧɨɫɬɚɜɧɟ ɫɦɪɬɢ ɜɢɞɟɨ ɜɟɥɢɱɚɧɫɬɜɟɧɢ ɨɞɥɚɡɚɤ. Ⱥ ɫ ɞɪɭɝɟ 
ɫɬɪɚɧɟ, ɩɪɢɥɢɤɨɦ ɬɨɝ „ɝɥɚɜɧɨɝ ɩɪɚɡɧɢɤɚ ɠɢɜɨɬɚ“ ɬɨɥɢɤɨ ɫɟ ɪɚɫɢɩɚɥɨ ɛɨ-
ɝɚɬɫɬɜɨ ɞɚ ʁɟ ɜɨɞɢɥɨ ɤɚ ɦɚɬɟɪɢʁɚɥɧɨɦ ɩɪɨɩɚɞɚʃɭ,47 ɨɞɧɨɫɧɨ, ɩɨɤɨʁɧɢɤ ɧɟ 
ɛɢ ɧɢ ɢɦɚɨ ɦɧɨɝɨ ɱɟɦɭ ɞɚ ɫɟ ɜɪɚɬɢ.

ɂɪɨɧɢɱɧɨ, ɧɚ ɢɫɬɢ ɧɚɱɢɧ ʁɟ ɫɥɢɤɚ ɫɨɩɫɬɜɟɧɨɝ ɥɟɲɚ ɬɪɟɛɚɥɚ ɞɚ ɭɛɥɚ-
ɠɢ, ɚ ɧɟ ɩɨɞɫɬɚɤɧɟ, ɠɚɥ ɡɚ ɠɢɜɨɬɨɦ. ɇɚɞɝɪɨɛɧɢ ɫɩɨɦɟɧɢɰɢ ɤɨʁɢ ɫɭ ɧɨɫɢɥɢ 
ɛɭɞɭʄɢ ɩɨɪɬɪɟɬ ɫɜɨɝ ɩɨɪɭɱɢɨɰɚ ɭ ɜɢɞɭ ɪɚɫɩɚɞɚʁɭʄɟɝ ɬɟɥɚ, transi ɝɪɨɛɧɢɰɟ, 
ɛɢɥɢ ɫɭ ɡɚɩɪɚɜɨ ɪɚɫɤɨɲɧɚ ɮɭɧɟɪɚɪɧɚ ɨɛɟɥɟɠʁɚ ɤɨʁɚ ɧɢʁɟ ɦɨɝɚɨ ɫɟɛɢ ɫɜɚɤɨ ɞɚ 
ɩɪɢɭɲɬɢ, ɜɟʄ ɨɩɟɬ, ɫɚɦɨ ɨɧɚʁ ɤɨʁɢ ɩɨɫɟɞɭʁɟ. ɇɚ ɩɪɜɢ ɩɨɝɥɟɞ ɧɚɦ ɫɟ ɭɤɚɡɭʁɟ 
ɩɚɪɚɞɨɤɫ: ɡɛɨɝ ɱɟɝɚ ɛɢ ɡɚ ʃɢɦɚ ɢɦɚɨ ɩɨɬɪɟɛɭ ɧɟɤɨ ɤɨ ɧɟ ɠɟɥɢ ɞɚ ɜɢɞɢ ɫɨɩɫ-
ɬɜɟɧɭ ɩɪɨɩɚɫɬ? Ⱦɜɚ ɫɭ ɨɞɝɨɜɨɪɚ:

ɉɪɜɨ, ɫɚ transi ɝɪɨɛɧɢɰɚɦɚ ɫɟ ɜɟʄ ɭɜɟɥɢɤɨ ɧɚɥɚɡɢɦɨ ɭ „ɜɪɟɦɟɧɭ 
ɱɢɫɬɢɥɢɲɬɚ“,48 ɨɞɧɨɫɧɨ ɜɪɟɦɟɧɭ ɤɨʁɟ ʁɟ ɧɟɝɨɜɚɥɨ ʁɟɞɧɭ ɧɚɪɨɱɢɬɭ ɫɨɥɢ-
ɞɚɪɧɨɫɬ ɠɢɜɢɯ ɫɚ ɦɪɬɜɢɦɚ. ɉɨɝɥɟɞ ɧɚ ɧɟɱɢʁɢ „ɨɤɚɦɟʃɟɧɢ“ ɥɟɲ ɩɨɞɫɬɚ-
ɤɚɨ ɛɢ ɢɫɬɢɧɫɤɭ ɟɦɩɚɬɢʁɭ ɢ ɜɨʂɭ ɡɚ ɩɪɭɠɚʃɟɦ ɩɨɦɨʄɢ – ɧɚ ɤɪɚʁɭ ɤɪɚʁɟɜɚ, 
ɫɜɢɦɚ ʄɟ ɬɚ ɩɨɦɨʄ ʁɟɞɧɨɦ ɛɢɬɢ ɩɨɬɪɟɛɧɚ, ɩɚ ɢ ɬɨɦ ɤɨʁɢ ʁɟ ɫɚɞɚ ɩɪɭɠɚ. 
Ɉɧɚ ɫɟ ɢɫɤɚɡɢɜɚɥɚ ɭ ɜɢɞɭ ɦɨɥɢɬɜɟ ɡɚ ɞɭɲɭ ɩɪɟɦɢɧɭɥɨɦ ɢ ɢɦɚɥɚ ʁɟ ɦɨʄ ɞɚ 
ɩɨɤɨʁɧɢɤɭ ɭɦɚʃɢ ɜɪɟɦɟ ɛɨɪɚɜɤɚ ɭ ɦɭɤɚɦɚ ɩɪɨɱɢɲʄɟʃɚ. 

 Ⱦɪɭɝɨ, ɦɟɻɭɬɢɦ ɧɢɩɨɲɬɨ ɦɚʃɟ ɜɚɠɧɨ, ʁɟɫɬɟ ɩɨɝɥɟɞ ɫɚɦɨɝ ɩɨ-
ɪɭɱɢɨɰɚ. Ɍransi ɝɪɨɛɧɢɰɟ ɫɭ ɧɚʁɱɟɲʄɟ ɛɢɥɟ ɜɪɥɨ ɩɪɨɦɢɲʂɟɧɨ ɩɪɨɠɟɬɟ 
ɫɩɚɫɨɧɨɫɧɢɦ ɢɤɨɧɨɝɪɚɮɫɤɢɦ ɫɢɦɛɨɥɢɦɚ. Ⱦɚ ɥɢ ɭ ɜɢɞɭ ɲɤɨʂɤɟ ɤɨʁɚ ɛɢ 
ɧɚɝɨɜɟɫɬɢɥɚ ɜɟɱɧɢ ɠɢɜɨɬ,49 ɢɥɢ ɢɦɟɧɚ ɏɪɢɫɬɚ ɤɨʁɟ ʁɟ ɨɛɟʄɚɜɚɥɨ ɤɨɧɚɱɧɨ 
ɜɚɫɤɪɫɟʃɟ ɬɟɥɚ,50 transi ɝɪɨɛɧɢɰɟ ɫɭ ɫɜɨɦ ɦɨʄɧɨɦ ɩɨɪɭɱɢɨɰɭ ɩɪɭɠɚɥɟ 

45 Arijes, Eseji o istoriji smrti, 94.
46 Dibi, Vreme katedrala, 292.
47 Ibid.
48 Ɉ ɱɢɫɬɢɥɢɲɬɭ: Žak Le Gof, Nastanak þistilišta (Sremski Karlovci, Novi Sad: 

Izdavaþka knjižarnica Zorana Stojanoviüa, 1992).
49 Erwin Panofsky, Tomb Sculpture: Four Lectures on Its Changing Aspects from 

Ancient Egypt to Bernini (London: Thames and Hudson, 1964), 64.
50 Kathleen Cohen, Metamorphosis of a Death Symbol: The Transi Tomb in the Late 

Middle Ages and the Renaissance (Berkeley, Los Angeles, California: University 
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ɫɥɢɤɭ ɧɚɞɟ ɤɨʁɚ ʁɟ ɢɡɪɚʃɚɥɚ ɢɡ ɭɠɚɫɚ ɝɥɚɜɧɨɝ ɩɪɢɡɨɪɚ ɬɟɥɟɫɧɟ ɬɪɭɥɟɠɢ. 
Ⱥɥɢ ɬɚ ɧɚɞɚ ɧɢʁɟ ɫɦɟɥɚ ɞɚ ɭɤɢɧɟ ɩɨɬɩɭɧɨ ɩɨɫɬɨʁɚʃɟ ɭɠɚɫɚ ɰɟɥɨɤɭɩɧɟ 
ɫɥɢɤɟ, ʁɟɪ ʁɟ ɢ ɫɚɦ ɭɠɚɫ ɢɦɚɨ ɜɟʄɭ ɭɥɨɝɭ ɨɞ ɬɨɝɚ ɞɚ ʁɟɞɧɨɫɬɚɜɧɨ ɧɚɝɥɚɫɢ 
ɫɜɨʁɭ ɫɭɩɪɨɬɧɨɫɬ. ɉɨɩɭɬ ɪɚɫɤɨɲɧɟ ɪɚɫɢɩɧɢɱɤɟ ɫɚɯɪɚɧɟ ɢ ɨɧ ʁɟ ɨɥɚɤɲɚɜɚɨ 
ɧɚɩɭɲɬɚʃɟ ɨɜɨɝ ɫɜɟɬɚ, ɩɨɤɚɡɭʁɭʄɢ ɧɟɜɨʂɧɨɦ ɩɭɬɧɢɤɭ ɞɚ ɛɢ ɩɨɜɪɚɬɚɤ ɛɢɨ 
ɞɚɥɟɤɨ ɦɚʃɟ ɫʁɚʁɚɧ ɨɞ ʃɟɝɨɜɨɝ ɨɞɥɚɫɤɚ.

 „ȿɩɢɥɨɝ“

Ⱥɤɨ ɫɟ ɫɚɞɚ ʁɨɲ ʁɟɞɧɨɦ ɜɪɚɬɢɦɨ ɦɥɚɞɢʄɭ ɢɡ Ⱥɦɟɪɢɤɟ, ɤɨɝɚ ɫɦɨ 
ɨɫɬɚɜɢɥɢ ɭ ɧɟɭɝɨɞɧɨʁ ɟɩɢɡɨɞɢ ɡɚ ɫɬɨɥɨɦ ɪɟɫɬɨɪɚɧɚ, ɫɚɡɧɚʄɟɦɨ ɞɚ ɦɭ ɫɟ 
ɬɚɤɜɚ ɧɟɩɪɢʁɚɬɧɨɫɬ ɜɢɲɟ ɧɢʁɟ ɩɨɧɨɜɢɥɚ ɢɚɤɨ ʁɟ ɩɪɢɥɢɤɚ ɡɚ ɬɨ ɛɢɥɨ ɩɭɧɨ, 
ɫ ɨɛɡɢɪɨɦ ɞɚ ʁɟ ʃɟɝɨɜ ɛɨɪɚɜɚɤ ɭ ȳɚɩɚɧɭ ɧɚɫɬɚɜʂɟɧ ɞɨ ɞɚɧɚɫ. Ɉɠɟɧɢɜɲɢ 
ɫɟ ɢ ɩɪɨɧɚɲɚɜɲɢ ɩɨɫɚɨ ɭ Ɍɨɤɢʁɭ, ɨɧ ʁɟ ɞɨɛɢɨ ɦɨɝɭʄɧɨɫɬ ɞɚ ɫɟ ɧɚ ɧɚʁɧɟ-
ɩɨɫɪɟɞɧɢʁɢ ɧɚɱɢɧ ɭɤʂɭɱɢ ɭ ɠɢɜɨɬ ʁɟɞɧɨɝ ɞɪɭɝɚɱɢʁɟɝ ɨɤɪɭɠɟʃɚ ɢ ɭɩɨɡɧɚ 
ɫɚ ɬɚɦɨɲʃɢɦ ɨɛɢɱɚʁɢɦɚ ɢ ɦɟɧɬɚɥɢɬɟɬɨɦ, ɢ ɫɚɦ ɭɡɟɜɲɢ ɭɱɟɲʄɟ ɭ ʃɢɦɚ. 
Ʉɚɞɚ ɛɢɫɬɟ ɝɚ ɞɚɧɚɫ, ɩɨɫɥɟ ɩɪɢɫɭɫɬɜɨɜɚʃɚ  ɧɚ ɧɟɤɨɥɢɤɨ ɫɚɯɪɚɧɚ, ɭɩɢɬɚɥɢ 
ɭ ɱɟɦɭ ɫɟ ʃɟɝɨɜɚ ɫɚɞɚɲʃɚ ɪɟɚɤɰɢʁɚ ɪɚɡɥɢɤɭʁɟ ɨɞ ɩɪɜɨɛɢɬɧɟ, ɨɧ ɛɢ ɜɚɦ ɫɚ 
ɧɨɜɨɫɬɟɱɟɧɢɦ ɢɫɤɭɫɬɜɨɦ ɨɞɝɨɜɨɪɢɨ ɞɚ ɭ ʃɢɦɚ, ɧɚ ɦɟɫɬɭ ʁɟɞɧɨɝ ɛɢɡɚɪɧɨɝ 
ɪɢɬɭɚɥɚ ɩɪɟɛɢɪɚʃɚ ɩɨ ɤɨɫɬɢɦɚ ɭɦɪɥoɝ ɱɥɚɧɚ ɩɨɪɨɞɢɰɟ, ɜɢɞɢ ɢɧɬɢɦɚɧ 
ɱɢɧ ɨɞɚɜɚʃɚ ɩɨɲɬɟ ɫɜɨʁɢɦ ɩɪɟɦɢɧɭɥɢɦɚ.

 ɉɨɡɧɚɜɚʃɟ ɤɨɧɬɟɤɫɬɚ ɨɞɪɟɻɟɧɨɝ ɦɟɫɬɚ ɢ ɜɪɟɦɟɧɚ ʁɟ ɩɪɜɢ ɤɨɪɚɤ ɤɚ 
ɫɩɨɡɧɚʁɢ ɢ ɪɚɡɭɦɟɜɚʃɭ, ɚ ʃɢɯɨɜɚ ɫɪɟʄɧɚ ɩɨɫɥɟɞɢɰɚ, ɤɨʁɚ ɜɪɥɨ ɪɟɬɤɨ ɢɡɨɫ-
ɬɚʁɟ, ʁɟɫɬɟ ɛɭɻɟʃɟ ɧɨɜɢɯ ɦɨɝɭʄɧɨɫɬɢ ɞɨɠɢɜʂɚʁɚ. Transi ɝɪɨɛɧɢɰɟ, ɤɚɨ 
ɩɥɨɞɨɜɢ ɞɚɜɧɨ ɦɢɧɭɥɨɝ, ɚɥɢ ɧɢɩɨɲɬɨ ɢ ɡɚɛɨɪɚɜʂɟɧɨɝ ɜɪɟɦɟɧɚ, ɭ ɫɟɛɢ ɫɭ 
ɩɨɧɟɥɟ ʁɟɞɧɨ ɨɫɟʄɚʃɟ ɫɤɪɢɜɟɧɨ ɩɨɝɥɟɞɭ ɞɚɧaɲʃɟɝ ɩɨɫɦɚɬɪɚɱɚ. ɍɤɨɥɢɤɨ 
ɝɚ ɨɧ ɫɚɦ ɧɟ ɩɨɬɪɚɠɢ ɫɬɟɱɟɧɢɦ ɪɚɡɭɦɟɜɚʃɟɦ, ɨɧɨ ʄɟ ɨɫɬɚɬɢ ɡɚɬɜɨɪɟɧɨ 
ɞɭɛɨɤɨ ɭ ɫɥɢɰɢ ɬɟɥɟɫɧɨɝ ɪɚɫɩɚɞɚʃɚ. Ɇɟɻɭɬɢɦ, ɚɤɨ ɫɟ ɢɩɚɤ ɭɩɭɫɬɢ ɭ ɨɜɭ 
ɭɡɛɭɞʂɢɜɭ ɩɨɬɪɚɝɭ, ɢ ɩɪɟɞ ɫɜɨʁɢɦ ɨɱɢɦɚ ɪɚɡɜɟʁɟ ɚɧɚɯɪɨɧɢ ɭɬɢɫɚɤ ɦɨɪ-
ɛɢɞɧɨɝ, ɧɚ ɦɟɫɬɭ ɞɟɩɪɟɫɢʁɟ ʁɟɞɧɟ ɟɩɨɯɟ ɭɤɚɡɚʄɟ ɫɟ ɦɨɪɟ ɨɤɚɦɟʃɟɧɟ ɩɭɬɢ 
ɤɨʁɚ ɱɟɤɚ ɞɚɧ ɤɨɧɚɱɧɨɝ ɜɚɫɤɪɫɟʃɚ.

of California Press, 1973), 46.
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Summary

Jakov Ĉorÿeviü

Where was macabre in 12th century?
(From imago Dei to the image of cadaver)

 Ʉey words: medieval death, macabre, contemptus mundi, 
Christian humanism, transi tombs

In the Middle Ages attitudes toward death were different than 
modern man would expect them to be. The image of cadaver was not strange 
theme to the medieval authors, especially not in literature from 12th to 15th 
century. However, in 12th century the image of cadaver had not been defi ned 
as macabre yet. Why is that so? The rise of the economy in 13th century 
Europe pushed medieval man into the arms of earthly pleasures. But, death 
interfered and brought bitterness to all life’s delights. Man in 14th and 15th 
century was strongly attached to the world and felt deep sorrow because of 
the transience of his fortune. For that reason he saw his refl ection in the image 
of cadaver. The twelfth century monasteries were bathed in the atmosphere of 
Christian humanism. The Divine love was the ultimate goal, so every monk 
was encouraged to embrace the image of God within himself. This is the main 
reason why macabre sensibility could not have been part of 12th century 
religious thought – refl ection of man did not reveal the image of corpse, but 
imago Dei.


